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WriHan  and  Compilad  Excluiivaly  by 
ROGER  LEE 

National  Champion  Baton  Twirlar 


lllutfrationt  by 
CHARLES  DEATON 


The  Most  Remarkable 


BairyfLjwihlbfuq^ 

QnjdJjujudtifv 


Ever  Published 


This  naw,  right  up-to-tha-minuta  adition 
of  "How  to  Twirl  a  Baton"  is  tha  most  com- 
plata,  authoritativa  and  officially  accurata 
baton  twirling  irwtructor  avar  publlshad. 
Covars  37  subiacts,  including  all  rudimants 
and  all  officially  raguirad  twirls  and  routinas 
usad  in  school  contasts. 


Profusely  Illtistrated 

Evary  hold,  ovary  fingar  position,  ovary 
gasturo,  ovary  mova  in  aach  and  ovary  rou* 
tina  is  claarly  illustratad  with  unmistakabla 
drawings  and  fully  oxplainad  by  tait.  Any 
boy  or  girl  can  quickly  mastar  tha  baton, 
maroly  by  studying  this  book.  No  outsido 
instruction  is  raquirad,  although  it  is  mora 
fun  to  laarn  twirling  in  a  class  which  usos 
thi:  taitbook. 


boars  its  official  nama.  A  spacial  chaptai 
is  dovotod  to  contost  twirling,  shows  just 
how  you  aro  judgad,  how  to  praparo,  what 
to  avoid,  how  to  parfoct  tha  small  datails 
of  your  parformanca,  and  givas  last-minuta 
suggostions  to  contastants. 

This  is  tha  most  ramarkabla  baton  twirling 
instructor  avar  publishad.  It  is  complata  in 
ovary  datail,  is  accaptod  and  ondorsad  as 
absolutaly  authoritativa.  yat  tha  prica  of 
this  book  is  only  $1,  kaoping  it  within  tha 
oasy  roach  of  ovary  boy  and  girl  who  wants 
to  ba  a  twirlar.  Sant  postpaid  to  any  ad- 
wrass  upon  racaipt  of  prica.  Ordar  your 
copy  today.  Ramambar  this  is  a  claar, 
condansad,  yat  antiraly  complata  book  that 
tails  you  all  you  want  to  know  about  twirl¬ 
ing.  Don't  dalay.  Got  in  tha  front  now. 
Sand  for  your  copy  today,  sura. 

If  you  sand  chock,  add  5c  for  aichanga 
Currancy  or  postago  stamps  accaptabla. 


From  Beginner 
to  Champion 

Starting  with  tha  most  primary  fundamon- 
tab  of  tha  art,  this  book  carofully  but  swiftly 
loads  tha  baginnor  from  tha  momont  his 
baton  b  unwrappad  straight  through  its  in- 
tarasting  pagas  of  routina  lassons  right  up 
to  tha  highast  standard  of  baton  twirling. 
Thus  tha  book  is  idaal  for  class  instruction 
as  wall  as  for  individual  study. 


A  High  School  Twirler 
Wrote  It 


Thora  is  not  a  complicatad  santonco  in 
this  antiro  voluma.  It  is  writtan  and  com¬ 
pilad  in  its  antiraty  for  tha  high  school 
twirlar  by  a  high  school  champiorwhip  twirlar 
who  has  taught  tha  art  by  diract  instruction 
for  more  than  two  yaars  and  knows  just  how 
to  prasant  his  subjact.  Evary  contast  routina 
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CbmudoL! 

Sing,! 


Intonation  and  the  Piano 

Conducted  by  Jonathan  Hammarmayar 


Thf  fundamental  problen'.H  nf  Intona¬ 
tion  are  Kenerally  reeoKiiised  in  m-hool 
choral  work.  Ktlll,  the  ultimate  thrill  in 
vocal  ennemhlee,  la  cloaely  related  to  a 
conductor'*  conncloun  effort  to  tune  each 
chord  In  the  correct  manner  for  Jta 
particular  uae  and  it*  relation  to  what 
preceded  and  followed. 


Uta  of  Piano 

If  it  were  poiwihle  to  tune  a  piano  to  a 
perfectly  tempered  acale  and  keep  it  there 
for  even  a  day,  the  piano  would  he  an 
aaaet  to  moat  choirs.  Unfortunately,  this 
la  Impoasihle,  aa  proved  hy  a  scientific 
and  experienced  workman  (at  Deasan 
('ompany  in  Chlcaso)  who  tuned  his  pi¬ 
ano  dally  for  six  months  and  found  It 
Incapable  of  holdlns  exact  pitches  over 
a  few  hours.  This  is  certainly  not  a  con¬ 
demnation  nf  the  piano,  for  Its  contribu¬ 
tion  to  the  development  of  music  la  fac¬ 
tual  history  and  Its  practical  Intonation 
for  accompaniment  and  Instrumental  pur- 
|K>aea  la  beyond  suspicion.  Still,  the 
choral  conductor  who  hopes  to  perform 
true  a  capiiella  music  must  recognise 
the  limitations  of  the  piano  for  training 
puriKiaea. 

Tampered  Scale 

The  tempered  acale  uaed  for  keyboard 
instruments,  is  the  result  of  an  absolutely 
equal  division  of  notes  within  twelve 
parts.  This  results  in  the  same  number 
of  vibrations  for  any  given  note  regard¬ 
less  of  the  tonality.  A  given  note  in  the 
natural  scale  varies  slightly  according  to 
Its  relation  to  the  tonic  of  the  key  in 
which  It  Is  used.  For  most  s<-hool  music 
even  this  slight  defect  would  be  unno¬ 
ticed  by  most  |>eople.  However,  add  to 
this  the  Inaccuracies  of  poor  pianos,  or 
even  good  ones  seldom  tuned,  and  the  de¬ 
fects  are  such  as  to  render  the  product 
nf  nrganliations  so  trained,  lifeless  and 
uninteresting.  Strangely,  the  natural 
scale,  with  humored  seventh  and  third 
plus  humored  tendency  tones  nf  the  tonal¬ 
ity  at  the  moment  of  their  inception,  will 
work  well  on  melodic  |>arls  even  when  ac¬ 
companied  by  the  tempered  scale.  In 
other  words,  values  of  more  nr  less  than 
half  steps  are  lm|s>rtant  in  the  melodic 
line  of  choral  music,  and  the  consistent 
use  of  the  piano  in  doubling  this  melodic 
line  will  prevent  a  singer,  nr  a  section 
of  them,  from  employing  these  slight  dif¬ 
ferences.  The  piano  may  be  used  to  teach 
the  parts  and  it  may  be  used  to  assist 
single  voice  parts  even  after  the  selec¬ 
tion  Is  fairly  well  learned.  It  should  not 
be  employed  to  illustrate  chordal  color, 
nor  should  It  be  allowed  to  double  the 
melody.  In  primes  or  octaves,  while  accom¬ 
panying  a  chorus. 

Directors  of  school  groups,  of  necessity, 
are  usually  so  engrossed  in  the  elementary 
stages  of  choral  principles,  such  as  dic¬ 
tion,  dynamics,  and  quality,  that  the  pos¬ 
sibilities  of  coloring,  by  means  nf  careful 
training  in  flexibility  for  exact  intonation, 
are  likely  to  be  neglected. 


"look,  IT  IS  A  Pie  CAUei^mTHB  FENCC...AND  WE  TMOU«»^  iT  WAS 
GOOFY  PRACTICING  ON  THAT  OL.D  SQUEAKY  CLARINCT  OF  HU/" 


Did  you  get  a  piggy  welcome  when  you  invaded  the  gang's 
last  jam  session?  Is  your  harmony  kind  of  hammy  lately? 
Does  a  tricky  tremolo  tire  you?  Is  your  lip  listless?  Well, 
stop  worrying, 'cause  you  can  get  hep  to  the  beat  again  with 
a  new  1941  Pan-American  instrument. 


Let  P-A’s  Fine  Qualities  Help  You 

Don’t  delay  a  second.  Find  out  today  how  easy  it  is  to  blow  a  Pan- 
American  instrument.  Listen  to  its  resonant  tone.  Feel  the  smoothness 
of  the  "Slik-Slides’’  on  the  trombone,  the  "Slik-Valves"  oq  the  comet 
and  trumpet.  Enjoy  the  luxury  of  modem  lines  and  beautiful  cases. 
And  get  a  lift  from  the  price-tag,  for  Pan-American  is  well 
within  your  budget.  8ee  these  exceptional  instraments  at 
your  music  store  today  or  write  for  the  book  described 
below.  But,  do  it  now 


great  deal  depends  on  it. 


I^n-American 


621  P-A  Building 


A  pod  card  fsqasit  will  briag  a 
volaobla,  kdoraiativa  feldar  catalog 
ol  Poa-Aaiaricaa  bond  isiliaaisBti. 
Soad  for  it.  A  botfor  iradaritawding  of  iha  Haportaiica  of  a 
good  iadnwasat  to  yew  wasicol  carssf  aMytparayeo  orach 
huitlsM  work,  discoarogaoraat,  avaa  coonplata  fallwa.  Seed 
now  for  Ibis  frao  old.  WWto  neaw  and  addrsw  in  orarf<a. 
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Columnist's  Query 


The  8CHCX>L  MUSICIAN: 

I’ve  forgotten  whether  The  SCHOOL 
MUSICIAN  ceases  circulation  in  May  or 
June !  If  there's  a  June  issue,  will  you 
let  me  know  so  that  I  may  prepare  that 
"literary  error"  the  Drum  Beats  column, 
satisfying  the  percussive  souls  of  my 
thousands  of  breathless  readers. 

I  just  attended  my  annual  "depressant" 
the  State  Grade  School  contest  held  here 
(Bloomington,  IlHnoia).  Those  little  guys 
ranging  from  what  looks  like  from  two 
to  ten  years  of  age  are  really  too  tough 
for  us  old-timers  and  after  hearing  some 
of  those  bands.  I'm  glad  I'm  out  of  the 
business !  I  was  particularly  enthralled 
with  one  little  guy  who  looked  to  be  all 
of  six,  who  played  a  trombone  solo  with 
all  the  trimmings,  that  is,  soulfully  and 
bringing  out  all  of  the  "gypsy"  in  his 
young  heart.  When  six-year-old  kids  be¬ 
gin  to  play  "Appaslonato,”  I  think  it's 
time  for  us  old  guys  to  let  It  go  and  enter 
the  furniture  business  where  we  should 
have  been  for  years. 

Please  let  me  know  about  the  June 
issue.— Jokn  A'oonan,  Bloomington,  III. 

P.  S. :  The  grade  school  contestants 
are  also  very  cute.  Their  Idea  of  a  good 
time  is  to  sneak  up  behind  you  and  shoot 
a  water  pistol  down  your  neck !  Very, 
very  funny ! 

Be  thankful  It’s  only  water,  John. — K/f. 


for  that  Summer  Job 


Jumt  look  tbU  cHitftt  over,  boya.  Thera**  m 
•el  of  rfrutn*  ihol  U  ri||hl  (n  the  groove  for 
that  oummer  donee  job.  Snare  llrum.  Baa* 
Drum,  Tom  Toma,  Cymbal,  Kool  Podal, 
Stand, Trap*,  and  all  the  irlmmlnM,arom- 
plete  bualneaa  out  At,  all  nanuine  letMlwIa  A 
Ludwiff  profeaalonal  quality.  4nd  It  ran  be 
all  ycMira,  ao  eaally.  Beautiful 
multi  •  color  ftniah.  Ih»n*l  waate 
the  aummer  when  the  **ChleP* 
ran  put  you  leacura  ahead  to* 
ward  a  profeaalonal  career.  See  Wm  ■  I 
It,  pet  the  **Play  aa  you  Pay**  I  I 

term*  from  ymir  local  dealer.  ■flll 
The  **Chlef**  la  waiting  for  ycNi. 


Ike'Meuu/e/ 


Yaa.  It  la  a  **marraloua  value**i  Juat  loc»k  at 
that  |»rlce  tap.  for  Snare  Ihrum,  Baaa  Drum. 
Tom  Tom.  Cymbal.  Foot  Pedal.  Stand  and 
Trap*.  For  the  boy  In  hla  Aral  bip  dance 
job.  who  want*  to  make  an  eaay  atart,  here 
la  a  real  buy.  Remember,  theae  are  genuine 
Ludwig  A  Ludwig  Inatrumenta, 
with  the  Aneat  profeaalonal  play* 
Ing  qualitlaa,  and  the  Aaah  and 

^beauty  that  apall  ‘*Claaa**!  See 
tbla  cmeatyour  Icbcalmualcatore. 
Finlahed  aamc  aa  the  **ChlaP*. 


OiMgrees  with  Six  Liner 


The  SCHOOL  MUSICIAN: 

Note  Bonniwell’s  article  In  May  Issue 
on  "Sixline  Staves”.  As  I  see  it,  this  will 
not  simplify  matters.  It  merely  makes 
notation  appear  the  same  on  both  treble 
and  bass  staves,  and  that  is  all,  and  If 
adopted  would  compel  musicians  to  learn 
to  read  it.  It  is  more  complicated  than 
the  flve-llne  staff ;  hence  it  has  been  sug¬ 
gested  that  music  be  written  in  the  treble 
clef  for  all  instruments.  Baritone  and 
trombone  music  is  written  in  both  bass 
and  treble. 

I  would,  however,  suggest  that  some¬ 
thing  be  done  In  regard  to  viola  music; 


IkeUnufe^Aol 


You  ran  beat  ihrae  drum*  right  into  the 
front  door  of  **Sucreaa  aa  a  llanre  Band 
Drummer**.  Search  the  wtwld  over  and  you 
ran*l  beat  the  price.  Jual  think. onl>  Agg.SA 
on  eaay  term*  atari*  >ou  In  bualneaa.  with 
Snare  Drum,  Baaa  Drum,  Foot  Pedal,  Cym* 
bal.  Stand  and  Trap*.  And  of  rouraa, 

ycNi  can  add*lo  aa  you  ad^'ance.  _ 

For  lh«  younger  drummer, 
here  la  the  Ideal  way  to  maka 
a  atari.  Evan  at  thla  low  price,  Km  4 
iheaameeaay  lermaapply.  Your  Kjl  §  1 
local  dealer  will  gladly  aaplain. 


Viola  music  as  now  written t 


lly  suggestion 


that  is,  that  it  be  written  in  the  same 
place  on  staff  as  violin.  (See  cut). 

The  advantage  in  my  suggestion  is 
this:  In  the  school  orchestra  it  Is  rather 
difficult  to  induce  students  to  take  up  the 
viola,  because  it  is  a  transposing  Instru¬ 
ment,  not  only  in  notation,  but  also  tech¬ 
nically.  By  the  adoption  of  my  sugges¬ 
tion,  the  average  violin  student  could 
take  up  the  violin  because  the  reading  o>' 
notes  would  technically  be  the  same.  In 
(Turn  to  page  6) 


Everv  l»€»y  (and  we're  not  foraelling  the  many  wonderful  girl  drummrraj 
who  know,  bia  (or  her)  drama  and  wants  to  gel  ahead  In  profraslonal  musir. 
wmntn  a  genuine  Ludwig  ft  Ludwig  Outfit,  tn  this  group  are  thine  of  many 
hig  Ludwig  favorite.,  ranging  from  $43. SO  up.  In  Oil.  hig  line  la  "the  very 
outlil  youv'r  been  looking  for."  See  your  kwal  Ludwig  A  Ludwig  dealer 
about  them  €>r  writedirect  for  the  “Outfit  Folder"  with  more  details,  pioturcs, 
priee.  and  terms.  And.  above  all.  insist  on  a  genuine  Ludwig  A  Ludwig. 

)WIG&  LUDWIG,  Inc. 
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Be  Sure  of  Good 
MATERIAL  for  Those 
SUMMER  PROGRAMS 


SEND  NOW 

FOR  YOUR  COPIES  OF  OUR 

“Sjummex.  Sand.  SuUsdtinAl’ 

POPULAR  SONGS  NOVELTIES 
OVERTURES  MARCHES 

Solos,  Ensembles,  Accompaniments  and 
Fine  Program  Suggestions 

USE  THE  COUPON  BELOW 

GET  YOUR  NAME  ON  OUR  MAILING  LIST  AND 
RECEIVE  TIMELY  SUGGESTIONS  FOR 
SUCCESSFUL  SUMMER  CONCERTS 

GAMBLE  HINGED  MUSIC  CO. 

218  So.  Wabash  Ave.,  Chicago,  III. 


Date  . 

Gamble  Hinged  Music  Co. 

218  So.  Wabash  Ave.,  Chicago,  III. 

PUata  place  my  name  on  your  "Bandmaitar  List"  tor  tummar 
band  activity  mailing!,  including  your  "Summar  Band  Bullatint.” 

Nama  .  . 

Addrast 

City  .  State  . 

Name  ot  Band  . 
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(ContiHKed  from  page  4) 
other  Wfirde,  the  Htudeiit  could  double  on 
violin  or  vIoUi  and  play  both  readily. 
Moreover,  tnueic  houiteH  cf>uld  eaally 
chance  their  platen  of  viola  munlc  by  flll- 
inc  in  or  obllteratlnc  the  (Irnt  line  and 
etching  it  In  the  plate  as  the  fifth  line 
without  engravlnc  new  plates.  The  same 
could  be  done  with  printed  music  by 
BiTatchlng  out  the  first  line  and  adding  it 
to  the  top  of  staff  as  fifth  line.  The  signa¬ 
ture  (sharps  and  flats)  In  viola  music 
would  remain  the  same. 

I  suggested  this  some  years  ago  to 
munlc  houses,  but  they  p<M)h-poohed  the 
Idea.  Think  It  over.  I  am  sure  It  would 
facilitate  orchestra  munlc  in  our  public 
schools.—^.  A.  Dvorak,  Tabor,  Houlh  Da¬ 
kota. 

Sii-Lin«  Booster 

The  WHtMU.,  MrKiriA.V; 

I  read  with  great  interest  the  article  by 
Bernard  L.  Bonniwell  in  the  may  Issue 
of  the  Musician  on  the  Klx  Une  ('lef.  I 
am  sure  for  It.  I  have  an  old  hook,  en¬ 
titled  'The  HIx  hlne  Practical  Method  for 
the  Plano  or  (trgan"  in  which  the  staff 
contains  six  lines  and  both  clefs  read 
exactly  alike,  by  T.  Harllngton,  t'opy- 
righted,  IR9S,  by  W.  H.  Harllngton. 

I  have  been  interested  In  this  Improve¬ 
ment  for  some  time,  but  this  Is  the  first 
I  have  seen  of  anyone  else  plugging  for 
six  lines  and  I  surely  ho|>e  you  will  keep 
the  hall  rolling.  The  arguments  in  your 
May  article  are  to  the  point  and  the  uni¬ 
versal  adoption  of  the  8lx  Line  ('lef 
would  simplify  our  work  Immeasurably. 
— Yours  for  the  Six  Line  Clef — IP.  A. 
Storer.  tiaton  City,  lotra. 

Well,  we’ve  started  the  ball  rolling,  now 
it’s  up  to  the  bandmasters  and  orchestra 
directors  to  try  it  out  and  tell  the  world 
how  they  like  it  through  the  pages  of  The 
SCHtXIL  Ml’SICIAX.— Kd. 


National  Parents'  Club 

The  SCH»M»L  MI'HK'IA.N: 

I  understand  that  there  has  been  a 
"National  Band  Parents'  AssfMiation" 
organised  recently.  If  this  information 
Is  correct,  will  you  please  send  me  the 
particulars  concerning  altlliation  with  this 
organisation  nr  advise  me  where  the  In¬ 
formation  can  be  had. — Roy  a.  Holbrrt, 
Baadmaotrr,  Alamogordo,  X.  Urx. 

For  full  particulars  on  the  National 
Band  Parents'  Association,  write  to  Mr. 
(lerald  Scanlan,  6644  North  Kockwell, 
Chicago,  HI. — Kd. 


Heipl  Helpl 


The  SCHOOL  MUSICIAN: 

We  are  having  difflculty  programming 
our  music  so  as  to  have  a  minimum 
amount  of  schedule  conflict.  We  have  a 
student  body  of  around  360  and  have  the 
Smith-Hughes  Act,  Domestic  and  Mechan¬ 
ical  Arts  departments  and  an  Agricultural 
course,  all  of  which  require  an  hour  period. 

We  are  attempting  to  find  a  schedule 
based  on  a  six-seven,  or  eight  period  days 
which  will  overcome  these  difficulties  to 
the  music  department,  thereby  giving  us 
a  chance  to  use  all  our  music  talent. 

Trusting  that  you  have  data  at  hand  nr 
can  refer  us  to  a  system  which  may  help 
us  overcome  this  difficulty. — Waitrr 
Tkomart,  Music  Suprrvisor,  Central  Valley 
VhIoh  High  School  District,  Oreenacres, 
Wash. 
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Corleton  K.  Butler,  University,  Alabcnna 

Director  of  the  Tutcaloota  hiqh  tchool  bend  which  thit  year  wet  awarded  firtf  prita  at 
aach  of  tha  thraa  marchinq  confatft  hald  in  Alabama,  it  Carlafon  K.  Butler  of  Univartity, 
Alabama.  Tha  Tutcaloota  band  wat  alto  talactod  to  perform  at  tha  half  of  tha  annual 
Blue-Gray  football  clattic  at  "Tha  Cradle  of  tha  Confadaracy"  in  hdontqomary,  Alabama, 
an  honor  that  it  coveted  by  every  Alabama  mutical  outfit.  Mr.  BuHar  alto  diractt  tha 
colorful  Univartity  of  Alabama  band,  which  ha  hat  developed  to  itt  pratant  reputation  at 
"The  Miappiatt  band  in  Diiia."  Ha  it  a  charter  member  and  wat  tha  firtt  pratidant  of  tha 
Alabama  Bandmattart  Auociation  and  while  in  thit  petition,  ha  inaugurated  tha  State 
Clinic  hald  aach  year  at  tha  univartity.  Through  hit  affortt  at  pratidant  of  tha  Alabama 
High  School  Festival  attociation,  more  than  1100  muticiant  took  part  in  the  1941  All-Stata 
fattival  bands,  orchestra  and  chorus  directed  by  H.  E.  Nutt,  Henry  Sopkin  and  Nobla  Cain, 
ratpactivaly.  Mr.  Butlar  wat  awarded  hit  Bachelor  of  Music  dagraa  from  Dana's  Music 
Instituta  in  Warren,  Ohio,  and  hit  B.  S.  in  Music  Educat'ion  at  Kant  State  Univartity,  Ohio. 
Evan  in  hit  hobbies,  Mr.  Butlar  does  net  digress  from  tha  mutical  vain,  and  for  relaxation, 
ha  plays  oboe  in  tha  Birmingham  Civic  Symphony. 
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By  Laurence  Sardoni 

He«d  of  the  Music  Depertment 
Meta  Junior  College 

Grand  Junction,  Colorado 
•  AT  THE  PRESENT  TIME  public 
school  music  directors  and  supervis¬ 
ors  who  are  competent,  well-trained, 
and  who  possess  ability  are  in  demand 
throughout  the  country.  The  field  of 
music  teaching,  for  the  property 
equipped  music  supervisor,  is  certainly 
one  of  the  more  desirable  vocations. 
Surveys  show  that  in  a  great  major¬ 
ity  of  cases  the  secondary  school 
music  director  receives  a  substantially 
higher  salary  than  does  the  average 
classroom  teacher.  The  music  direc¬ 
tor,  too.  is  usually  able  to  enhance 
his  monthly  salary  considerably  by 
the  teaching  of  private  lessons  so  that 
all  in  all.  his  earnings  constitute  quite 
a  comfortable  income. 

Just  what  training  and  equipment 
are  necessary  to  become  a  competent 
director  of  Instrumental  music?  Our 
director  shall  have  mastered  one  In¬ 
strument  and  through  the  complete 
knowledge  of  the  technical  possibili¬ 
ties  of  this  instrument,  he  shall  be 


Mr.  Sardosi 


able  to  grasp  and  to  perceive  quickly 
the  difllculties  and  the  solutions  of 
problems  arising  in  the  manipulation 
of  similar  instruments.  Our  director 
shall  be  well  acquainted  with  at  least 
one  instrument  of  each  main  group 
so  that  he  can  demonstrate  properly 
and  In  a  correct  manner  the  playing 
of  these  instruments  in  order  that  his 
teaching  may  be  vital,  specific  and 
to  the  point. 

At  this  place  in  our  discussion  the 
question  might  profitably  be  asked: 
Which  three  or  four  of  the  many  in¬ 
struments  used  in  the  orchestra  and 
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the  band  will  prove  to  be  of  most 
value  for  the  director  of  instrumental 
music  to  master? 

In  answering  this  question  let  us 
discuss  two  general  courses  which  the 
student  may  pursue.  He  may  special¬ 
ize  in  one  particular  family  of  instru¬ 
ments  thus  becoming  a  Woodwind,  a 
Brass,  or  a  String  specialist.  This 
narrowing  down  and  centralizing  one’s 
field  of  endeavor  has  its  advantages 
by  making  the  director  an  authority 
in  that  one  field,  but  it  also  has  seri¬ 
ous  and  numerous  drawbacks  in  some 
cases.  For  instance,  if  our  young  di¬ 
rector,  a  specialist  in  brass  instru¬ 
ments,  finds  himself,  upon  graduation 
from  college,  with  a  position  in  a  pro¬ 
gressive  but  rather  small  high  school 
where  it  is  up  to  him  to  train  the 
strings  and  the  reeds  as  well  as  the 
brass  instruments,  would  not  his  abil¬ 
ity  to  do  superior  work  be  obstructed 
until  he  had  gained  a  teaching  knowl¬ 
edge  of  these  instruments?  Here  is 
our  director  in  his  first  position  and. 
instead  of  having  time  to  solve  and 
attend  to  the  myriad  of  small  details 
that  need  his  attention,  instead  of 
spending  what  little  time  he  can  for 
personal  progression  and  for  making 
his  department  stronger,  he  has  to  take 
these  too  precious  moments  and  cor¬ 


rect  his  deficiencies.  Why  should 
those  children  who  depend  upon  him 
for  inspiration  and  guidance  in  their 
musical  adventure  suffer  for  the  next 
three  or  four  years  because  of  a  de¬ 
ficiency  in  their  director's  training? 

The  other  course  open  to  the  stu¬ 
dent  is  to  become  proficient  on  at  least 
one  instrument  of  each  family.  If  our 
young  aspirant  is  a  cellist  or  a  violin¬ 
ist  let  him  make  that  instrument  his 
major  instrument  and  minor  on  the 
clarinet  and  the  trombone.  I  mention 
the  clarinet  and  the  trombone  because 
it  is  the  opinion  of  the  majority  of  in¬ 
strumental  supervisors  with  whom  I 
have  conversed  that  a  technical  mas¬ 
tery  of  the  clarinet  in  the  woodwind 
group,  of  the  trombone  in  the  brass 
group,  and  of  the  violin  in  the  string 
group  is  of  greatest  value  to  the  su¬ 
pervisor  and  director  of  instrumental 
music. 

The  aspiring  music  director  cannot 
afford  to  neglect  his  study  of  music 
theory.  It  is  by  his  mastery  of  har¬ 
mony,  counterpoint,  fugue,  analysis, 
instrumentation,  solfeggio  and  so  on 
that  he  wins,  let  us  say,  or  captures, 
or  gains  his  knowledge  pertaining  to 
the  very  crux  of  matters  musical.  The 
student  who  gloriously  triumphs  over 

(Turn  to  page  40) 


"/usf  what  training  and  equipment  are 
necessary  to  become  a  competent  director 
of  instrumental  music?  Our  director  shall 
have  mastered  one  instrument  and 
through  the  complete  knowledge  of  the 
technical  possibilities  of  this  instrument 
he  shall  be  able  to  grasp  and  to  perceive 
quickly  the  dUiiculties  and  the  solutions 
of  problems  arising  in  the  manipulation  of 
similar  instruments.  Our  director  shall  be 
well  acquainted  with  at  least  one 
instrument  of  each  main  group  so  that  he 
can  demonstrate  properly  and  in  a  correct 
manner  the  playing  of  these  instruments 
in  order  that  his  teaching  may  be  vital, 
specific  and  to  the  point."  >  >  >  >  >  > 
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WitK  kit  medal  of  •  band  tkall  for  fka  tmall  town,  Mr.  Kampkoafnar  ditprovat  tka  common  Idea  tkat  tka  small  music  tkall  it  a  complicatad 
structural  and  acoustical  problam.  Tkis  viaw  illustratas  tka  attractivanass  of  a  wall  plannad  band  shall. 


Band  Shell 


For  the  Small  Town  High  School  Band  or  Orchestra 


By  Henry  L  Komphoeiner 


Profatsor  of  Architactura,  Univarsity  of  Oklahoma 
Mambar,  Amarican  Instituta  of  Arckitacts 


•  DURING  THE  LAST  FEW  YEARS 

interest  in  outdoor  music  has  in¬ 
creased  tremendously,  and  band  shells, 
hand  stands,  and  hand  platforms  have 
been  built  by  the  hundreds  all  over 
the  country.  As  the  quantity  of  public 
music  has  increased,  so  the  taste  of 
the  people  has  developed;  and  there 
has,  consequently,  been  a  steady  im¬ 
provement  in  the  quality  of  the  music 
presented  to  small  town  audiences  alt 
over  America. 

But  the  quality  of  the  architecture 
in  the  small  town  music  shell  has  not 
kept  pace  with  the  music  played  in  it. 
With  the  exception  of  a  few  isolated 
cases,  the  designer  has  not  approached 
his  music  shell  problem  with  the 
proper  basic  principles.  Few  designers, 
in  short,  have  realized  that  the  most 
important  instrument  in  the  orchestra 
is  the  music  shell  itself.  It  is  true 
that  little  valuable  material  on  the 
subject  has  been  published,  but  the 
lack  of  a  sound  approach  is  more  di¬ 
rectly  traceable  to  the  fact  that  archi¬ 
tects  generally  have  failed  to  carry 
out  extensive  and  accurate  researches 
on  the  problem  of  sound  reflection. 

Many  of  the  early  music  shells  were 
designed  without  even  an  elementary 


consideration  for  the  most  simple 
fundamentals  of  sound.  The  simple 
problem  of  sound  reflection  and  dis¬ 
tribution  was  made  difficult  and  com¬ 
plex.  Curved  sections,  such  as  sec¬ 
tions  of  the  elipse  and  sphere  were 
used  under  the  mistaken  notion  that 
they  were  to  focus>  sound  and  not  to 
reflect  and  distribute  it  evenly  to  the 
audience. 

The  elliptical  and  spherical  sections 
should  never  be  used  in  the  music 
shell.  Of  the  two  forms,  the  spherical 
section  is  slightly  better  but  still  far 
from  desirable  as  a  reflective  surface. 
Generally  speaking,  all  curved  sur¬ 
faces  should  he  avoided.  However,  the 
convex  surface  can  be  used  for  certain 
surfaces  of  the  reflector,  and  where 
the  audience  is  extremely  large  the 
conical  section  can  be  used  if  carefully 
designed  to  fit  the  site.  Both  the  ellip¬ 
tical  and  spherical  sections  reflect 
sound  from  the  stage  to  certain  focal 
points  in  the  audience  area.  At  such 
focal  points  a  bedlam  of  raucous  noise 
is  heard.  At  certain  other  points  the 
brasses  may  be  emphasized  and  at 
other  points  the  violins  may  not  be 
heard  at  all.  Lacking  competent  ad¬ 
vice,  several  cities  have  used  this  form 


and  found  it  Inadequate.  The  final 
solution  to  such  a  mistake  was  in  most 
cases,  a  public  address  system,  for 
there  was  no  way  of  correcting  the 
fundamental  error  in  the  shape  of  the 
shell  without  completely  rebuilding  it. 
The  spherical  and  elliptical  shells  are 
complicated,  costly  to  build,  anfl  have 
much  less  value  as  reflectors  than  the 
simple  vertical  rear  wall  behind  the 
orchestra.  Under  no  conditions  should 
the  elliptical  or  spherical  forms  be 
used  in  the  music  shell. 

Another  form  often  used  in  the 
music  shell  is  the  parabolic  section 
which  starts  with  a  simple  vertical 
wall  at  the  rear  of  the  orchestra  and 
rises  in  a  parabolic  curve  to  a  flat 
ceiling  above.  This  shape  focuses 
sound  down  to  the  spectators  in  the 
front  rows  of  the  amphitheater,  where 
the  reflection  is  not  needed.  When 
the  celling  of  such  a  shell  is  parallel 
to  the  stage,  another  defect  in  acous¬ 
tical  design  appears.  Sound  produced 
between  the  parallel  surfaces  bounces 
up  and  down  with  a  brrrrrrrr  of  rever¬ 
beration.  Sides  are  often  used  on  this 
type  of  shell,  and  they  are  frequently 
parallel  to  each  other.  Since  the  same 
bouncing  of  sound  occurs  back  and 
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lurth  across  the  stage,  the  result  is 
[the  same  hrrrrriTrr  of  reverberation. 

the  sides  had  been  fanned  out 
[toward  the  sides  of  the  amphitheatre, 
this  defect  would  not  have  existed. 

The  determination  of  the  small  town 
ill  place  the  music  shell  on  a  site  in 
l1he  public  square  contributes  as  much 
Ito  its  inefficiency  as  the  lack  of  funda¬ 
mental  knowledge  of  sound  reflection. 
The  music  shell  should  not  he  placed 
in  a  busy  section  or  in  a  park  that  is 
so  small  that  the  noise  of  automobiles 
will  interfere.  The  best  location  is  an 
isolated  section  of  a  large  public  park, 
away  from  the  noise  and  confusion  of 
the  town,  where  the  masic  can  he 
heard  unaccompanied  by  the  screech 
of  automobile  brakes  and  the  blasts 
of  claxons.  At  such  a  site  the  au¬ 
dience  can  easily  lie  screened  by  tree 
masses  and  heavy  planting  so  that  the 
area  is  segregated  for  those  who  come 
to  listen  to  the  music.  If  the  town 
and  the  promoters  of  the  music  shell 
are  sincere  in  their  desire  to  build  a 
setting  for  music  enjoyment  and  ap¬ 
preciation.  they  should  place  the  build¬ 
ing  on  a  site  where  the  music  can 
range  from  great  power  to  the  softest 
pianissimo  and  reach  every  ear  with¬ 
out  outside  interference  and  unwanted 
l)ackground  noise.  Many  times  it  has 
been  proved  to  the  small  town  city 
council  or  to  the  Park  Board  that  a 
good  shell  will  draw  listeners  wher¬ 
ever  it  is.  Rather  than  place  the 
shell  in  a  public  place  where  it  will 
stand  out  as  a  public  monument,  the 
planners  should  place  it  in  a  secluded 
site  where  it  will  develop  a  more 
critical  audience  and  probably  a  larger 
one. 

The  small  and  economical  shell  de¬ 


Plannsd  to  accommodst*  a  band  or  or'ekostra  of  about  50,  tkii  structuro  (ilU  tha 
qraat  naad  for  a  small  and  aconomical  band  shall. 


signed  by  the  author  and  shown  on 
these  pages  will  accommodate  an  or¬ 
chestra  or  band  of  aliout  50.  It  will 
reflect  and  distribute  sound  evenly, 
without  the  use  of  a  public  address 
system,  to  an  audience  of  about  3,000 
persons.  This  shell  is  a  modifleation 
and  refinement  of  the  simple  vertical 
rear  wall  behind,  and  the  inclined 
ceiling  over  the  sound  source. 

The  detail  of  the  stage  below  the 
shell  can  be  revised  to  suit  the  indi¬ 
vidual  music  director  without  affecting 
the  acoustical  set-up.  Care  should  be 
taken  to  keep  most  of  the  instruments 
under  the  inclined  ceiling.  Any 
material  or  combinations  of  materials 
can  be  used  for  the  stage  platform. 

It  will  be  observed  that  the  rear  wall 
of  the  model  as  shown  in  the  photo¬ 


Chotsn  by  th«  Royal  Intfifufo  of  British  Arckitocts  «s  "On*  of  Amo^ica's  distinquishad 
buildings"  was  Mr.  Kamphoafnar's  Grandviaw  music  pavilion  in  Sioui  City,  Iowa. 
Photographs  of  tha  shall  wara  aihibitad  in  tha  gallarias  of  tha  Instituta  in  London. 
Mr.  Kamphoafnar  is  also  rasponsibla  for  a  half  doxan  othar  smallar  music  shalls 
throughout  tha  middia  wast. 


graphs  is  convex.  Had  it  been  de¬ 
signed  only  as  a  simple  vertical  form 
it  would  have  doubled  the  volume  of 
sound  reflected  to  the  audience.  The 
use  of  a  section  of  a  circle  as  a  don- 
vex  form  for  the  rear  wall  is  even 
more  effective.  This  was  suggested  by 
the  .'ear  auditorium  wall  in  the  new 
Purdue  University  Music  Hall  at  I..a- 
fayette.  Indiana.  There  a  series  of 
alternate  flat  and  convex  surfaces  are 
used  to  eliminate  focusing  effect.  This 
convex  form  used  on  the  shell  itself 
spreads  and  diffuses  the  sound  and 
increases  the  effective  area  at  the 
sides  of  the  amphitheatre.  A  hard, 
sound  reflective  material  should  be 
used  for  this  surface,  such  as  smooth 
finish  concrete,  metal,  or  wood. 

The  breaking  up  of  the  ceiling  on 
this  shell  into  a  series  of  horizontal 
hands  has  a  double  purpose.  It  makes 
It  possible  to  lower  the  ceiling  to  a 
point  close  -to  the  sound  source  so 
that  the  length  of  the  reverberation 
time  will  not  produce  an  echo  as  it 
would  if  the  reflecting  surface  had 
been  placed  too  far  from  the  sound 
source.  The  angle  of  <inclination  of 
these  horizontal  bands  should  be  care¬ 
fully  set  in  relation  to  the  slope  of 
the  audience  area.  If  the  angle  is 
properly  adjusted,  the  emphasis  on 
the  reflection  will  be  to  the  rear  of 
the  amphitheatre  where  it  is  needed. 
The  closer  rows  of  seats  will  receive 
plenty  of  sound  directly  from  the 
source,  without  need  of  added  reflec¬ 
tion.  This  breaking  up  of  the  ceiling 
into  horizontal  bands  also  lends  it¬ 
self  to  an  efficient  and  flexible  light¬ 
ing  arrangement.  If  lamps  in  the 
three  complimentary  colors  are  placed 
under  the  ribbed  bands  and  operated 
in  series  on  a  rheostatic  control,  nu¬ 
merous  effective  combinations  of  light¬ 
ing  can  be  created.  The  original  con¬ 
struction  of  the  shell  should  contain 
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conduit  for  future  Inutallmtlon  of 
liKhtinic  that  might  not  be  possible  in 
the  originsi  building  budget. 

Reinforced  concrete  construction 
could  be  used  exclusiTeljr  to  sdrsn- 
tage  in  the  design  of  the  simple  can- 
tilerer.  It  could  also  be  used  in  com¬ 
bination  with  wood.  Where  the  budget 
is  too  small  to  par  for  permanent  ma¬ 
terials,  thin  columns  supporting  the 
ceiling  would  be  effective  without  im¬ 
pairing  the  vlsibilitjr  for  spectators 
who  are  listening  to  the  music  at  the 
sides  of  the  amphitheatre. 

In  order  to  Increase  the  efficiency  of 
this  type  of  shell,  several  architects 
throughout  the  country  have  added  di¬ 
verging  sides.  It  was  estimated  re¬ 
cently  in  one  of  the  architectural  Jour¬ 
nals — but  without  the  evidence  of  defi¬ 
nite  calculations, — that  sides  would  in¬ 
crease  the  efficiency  from  15  to  20%. 
Such  calculations  were  recently  made 
by  P.  L.  McMillan  of  the  Department 
of  Physics  of  the  University  of  Okla¬ 
homa,  as  an  extension  and  continua- 


By  Nathan  Aaron 

Milwsukss,  Wisconsin 

Ed.  Kote:  Ur.  Aaron  continura  hia 
method  of  teaching  beginnera  to  play 
the  violin,  from  the  May  iaaue. 

From  my  article  last  month — “How 
I  Teach  Beginners  to  Play  the  Vio¬ 
lin,"  the  paragraph  under  the  heading. 
“Notes  With  Different  Signatures,"  is 
herewith  presented  in  detail. 

The  paragraph  read  as  follows: 

“A  very  good  method  of  familiariz¬ 
ing  pupils  with  the  effect  of  different 
signatures  on  the  Musical  Alphabet  is 
to  write  all  the  notes  in  the  first  po¬ 
sition  and  have  the  tones  written,  the 
whole  steps  and  half  steps  marked. 

This  repetition  with  various  signa¬ 
tures  could  be  presented  over  a  period 
of  weeks." 

Symboh  with  ths  Muiicsl  Alpbsbst 

These  very  satisfactory  symbols  for 
the  whole  step  ( a )  and  half  step 
(A  )  placed  between  the  letters  of  the 
Musical  Alphabet  (A  B  A  C  i=>  D 
QEA  FOQOAaBA  C  and 
so  forth)  assist  the  pupil  in  recogniz¬ 
ing  and  iearning  when  the  fingers  are 
close  together,  or  when  they  are  far 
apart. 

Not#*  in  tbs  Rrtf  Potitien 

Example  1.  All  the  notes  from  0. 
second  space  below  the  treble  staff  to 
B.  second  space  above  the  staff  are 
written  with  letter  names,  and  the 
symbols,  in  the  presence  of  the  teacher. 


tion  of  calculations  made  by  Professor 
Vem  Knudsen  of  the  University  of 
California  at  Los  Angeles.  These  cal¬ 
culations  show  the  properties  of  the 
simple  reflecting  shell  and  the  effi¬ 
ciency  that  is  added  by  diverging 
side  walls.  Without  going  into  a 
technical  description  of  the  calcula¬ 
tions.  we  can  assert  that  the  results 
prove  that  side  walls  do  not  increase 
the  efficiency  of  the  shell  as  much  as 
1%  and  for  that  reason  are  not  justi¬ 
fied  either  economically  or  acoustic¬ 
ally.  Without  such  sides,  the  shell 
also  affords  greater  visibility. 

This  shell  should  be  carefully  iso¬ 
lated  where  background  noise  can  be 
eliminated,  as  should  all  music  shells. 
In  the  hands  of  a  competent  designer, 
it  can  be  simple,  most  effective  acous¬ 
tically,  handsome  in  the  simple  logic 
of  its  function,  easy  and  economical  to 
build,  unostentatious,  and  the  most 
effective  instrument  that  the  small 
town  can  build  on  a  limited  budget. 


The  corrected  lesson  should  be  copied 
three  or  five  times  at  home  and  re¬ 
turned  within  a  week. 

Example  2.  Build  the  Musical  Al¬ 
phabet  adding  a  sharp  to  the  letter  F. 
Start  on  G  and  end  on  O  in  this  way: 

GOAOBA  CoDoEOfF 
A  G  or  the  G  major  scale. 

The  sharp  is  placed  in  the  signature, 
and  the  notes  from  G  to  B  are  written 
and  named,  and  the  whole  steps  and 
half  steps  marked. 

Example  3.  Build  the  Musical  Al¬ 
phabet  adding  a  flat^  to  the  letter  B. 
Start  on  F  and  end  on  F,  in  this  way: 


FQGOAA  (jBcCoDOE 
A  F  or  the  F  major  scale. 

Place  the  flat  in  the  signature,  have 
the  notes  in  the  first  position  written, 
mark  the  whole  steps  and  half  steps. 

This  procedure  is  continued  with 
higher  signatures. 

QiMttion*  end  Antwsr* 

Questions  and  answers  pertaining  to 
the  above  can  be  as  follows: 

Teacher:  Name  the  letters  of  the 
Musical  Alphabet  starting  with  C  and 
ending  with  C. 

Pupil:  C.  D.  E.  F.  G,  A.  B.  C. 

Teacher:  Where  do  the  half  steps 
and  whole  steps  come? 

Pupil:  Between  E  and  F,  and  B 
and  C. 

Teacher:  Since  this  is  the  major 
scale,  can  you  name  the  order  of  whole 
steps  and  half  steps? 

Pupil:  Whole  step,  whole  step,  half 
step,  whole  step,  whole  step,  whole 
step,  half  step. 

Teacher:  Starting  with  G,  the  sec¬ 
ond  space  below  the  treble  staff,  name 
the  spaces  in  the  first  position. 

Pupil:  G,  B,  D.  F.  A.  C.  E.  G.  B. 

Teacher:  Starting  with  A.  second 
line  below  the  treble  staff,  name  the 
lines  in  the  first  position. 

Pupil:  A.  C.  E.  G.  B.  D.  F,  A. 

Questions  pertaining  to  other  signa¬ 
tures  can  be  prepared  by  the  teacher. 

Nofet  Above  the  Steff 

The  notes  above  the  staff  up  to  four 
or  more  lines  can  be  written  in  the 
same  manner. 

Example  4.  Build  the  scale  of  C 
major,  write  the  notes,  starting  with 
E,  fourth  space  on  the  staff  up  to  four 
lines  above  the  staff  with  names  and 
symbols  for  the  whole  steps  and  half 
steps. 

Prepare  questions  for  these  notes. 

Example  5,  with  one  sharp,  G  major. 

Example  6,  with  one  flat,  F  major. 

This  procedure  is  continued  with 
higher  signatures. 
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65,000 

School  Musicians  Compete  in 
Regional  Competition -Festivals 

Thirty  Per  Cent  Increase  Over  Last  Year 


•  DESPITE  SCARE  HEADLINES 
and  the  fury  of  world  news,  approxi¬ 
mately  65,000  rhythm-minded  school 
musiriana  descended  upon  ten  fairly 
calm  cities  the  first  part  of  May  and 
stuffed  them  with  music  and  youthful 
exuberance  while  they  staged  their  re¬ 
spective  1941  National  Regional  Com¬ 
petition-Festivals  which  have  become, 
without  doubt,  a  definite  necessity  to 
the  school  music  program. 

Auditoriums,  churches,  gymnasiums, 
city  and  college  edifices,  echoed  and 
re-echoed  with  marches,  sonatas,  oper¬ 
atic  arias, — a  wealth  of  the  kind  of 
music  that  will  never  die  and  which 
is  enriching  the  lives  of  over  three 
million  school  boys  and  girls  in  the 
United  States.  Parents,  educators  and 
'Just  plain  citixens  were  amazed  time 
and  time  again  at  the  talent  and  mu¬ 
sicianship  displayed  by  American 
youth,  and  fears  were  set  aside  con¬ 
cerning  the  future  welfare  of  their 
children,  for  with  this  substantial 
foundation  upon  which  the  characters 
and  minds  of  its  future  generation  are 
being  built,  no  country  can  fail. 

Region  1 — Into  Tacoma.  Washington 
on  May  16  poured  5,100  girls  and  boys 
from  118  towns  to  form,  by  far.  the 
largest  festival  ever  held  in  Region 
I’s  history.  Chairman  Wayne  S. 
Hertz  and  his  faithful  assistants 
worked  tirelessly  and  the  events  went 
off  as  smoothly  as  clockwork. 

Region  2 — Eighty-one  events  were 
Judged  at  St.  Paul,  Minnesota,  May  15. 
16  and  17  by  such  celebrities  as  Har¬ 
old  Bachman.  N.  De  Rubertis,  George 
Strickling  and  others,  when  9,000 
school  musicians  convened  for  the 
t!i.'ee-day  Region  2  festival.  To  Gerald 
R.  Prescott,  Chairman,  and  John  E. 
Howard.  Secretary-Treasurer,  who, 
with  the  cooperation  of  Mathilda 
Heck.  St.  Paul  music  supervisor, 
staged  one  of  the  finest  Region  2  com¬ 
petitions,  goes  the  credit  for  the  com¬ 
plete  satisfaction  of  everyone  con¬ 
cerned. 

Region  S — Prime  feature  of  the 


Flint,  .Michigan  affair  was  the  Festival 
concert  which  included  all  mixed 
choruses,  the  Flint  Central  Symphony 
Orchestra  and  outstanding  soloists 
and  small  ensembles  selected  by  the 
Adjudicators  for  concert  appearance. 
Appearing  on  the  program  were;  the 
Ijane  Tech,  high  school  string  quartet 
of  Chicago;  Raymond  Makeever  of 
Joliet,  Ill.  in  a  cornet  solo;  Julie 
Skrzydel  of  Wells  high  school,  Chi¬ 
cago.  soprano;  Wiley  high  school  vocal 
mixed  ensemble  of  Terre  Haute.  In¬ 
diana;  and  a  tenor  solo  by  Le  Roy 
Chism  of  Central  high  school,  Detroit, 
Michigan.  Mr.  King  Stacy  gave  his 
usual  outstanding  performance  as 
Chairman. 

Region  J — This  largest  competition- 
festival  ever  to  be  staged  in  the  East, 
with  an  enrollment  of  over  6,000  boys 
and  girls,  was  held  in  Atlantic  City 
on  May  2,  3  in  connection  w’ith  the 
Eastern  Music  Educators’  Conference 
program.  Highlight  of  the  Festival 
program  was  the  performance  of  all 
bands,  orchestras  and  choruses  united 


^'Smile  Pretty,  Please” 

Pint  Diviwen  winnsrt,  b«  lura  to  too 
your  photoqrophor  tbit  tummor  ond 
hovo  your  picturo  tokos,  with  your 
inttrusKont,  for  publicotios  in  Tbo 
SCHOOL  MUSICIAN  noit  school 
yoor.  And  Bondmottors  ond  Orehot- 
tro  Diroctort, — tond  ut  photos  of 
your  First  division  orqonixotions,  olonq 
with  comploto  dots  obout  thoir  rito 
to  fonto.  Your  school's  music  doport- 
mont  should  bo  roprosontod  in  tho 
1941-42  itsuot  of  Tho  SCHOOL  MU¬ 
SICIAN  ond  publicotion  of  thoir 
picturos  ond  storios  it  port  of  thoir 
roword  for  ottoining  such  heights  of 
glory.  Got  busy  now.  Wo  wont  to 
hoor  from  you. 


under  the  direction  of  Dr.  Leopold 
Stokowski  In  singing  and  playing  the 
National  Anthem.  Over  6,000  took  part 
in  the  massed  demonstration  and  be¬ 
tween  9000  and  9500  were  assembled 
in  the  audience.  At  the  Regional  busi¬ 
ness  meeting  held  the  following  day, 
Frederic  Fay  Swift,  Region  4  chair¬ 
man  for  the  past  several  years,  re¬ 
signed  to  accept  the  position  as  I*resi- 
dent  of  the  National  Vocal  association. 
Mr.  Swift’s  work  in  Region  4  in  build¬ 
ing  up  the  school  music  program  has 
been  admirable  and  to  him  goes  much 
credit  for  the  remarkable  development 
of  school  music  in  tha  east.  Mr.  Ar¬ 
thur  H.  Brandenburg,  of  Elizabeth,  N. 
J.  Is  the  newly  elected  chairman. 

Region  J  —  Ratcliffe  Stadium  in 
Fresno,  California  was  ablaze  with 
lights  and  filled  with  martial  music 
as  the  3,000  participants  in  the  Region 
5  Competition-Festival  closed  their  ac¬ 
tivities  with  a  massed  band  spectacle 
on  May  10.  There  were  no  slip-ups  in 
the  Region  5  contest,  thanks  to  the 
efforts  of  Chairman  Elwyn  Schwartz 
and  his  Secretary-Treasurer,  J.  Chand¬ 
ler  Henderson. 

Region  6 — At  the  Waco,  Texas  con¬ 
test  an  interesting  musicianship  test 
was  given  to  all  contestants,  in  an  ef¬ 
fort  to  secure  information  about  the 
student’s  background  fta  music  for  the 
purpose  of  comparing  the  students 
who  had  had  private  instruction  with 
those  who  bad  had  all  of  their  music 
work  in  the  public  schools.  Mr.  W. 
Gibson  Walters,  Chairman  of  Region 
6,  and  Dr.  R.  D.  Perry  of  Baylor  Uni¬ 
versity  collaborated  in  writing  and 
administrating  the  tests.  They  plan  to 
spend  the  summer  making  a  study  of 
the  5,430  individual  tests  given  at  the 
festival,  and  expect  many  interesting 
results.  Copies  of  these  tests  may  be 
obtained  from  Mr.  Walters  or  Dr. 
Perry  for  IHc  a  copy. 

Region  7 — Mr.  W.  Hines  Sims  of 
Fair  Park  high  school,  Shreveport, 
Louisiana  is  the  newly  elected  Chair¬ 
man  of  Region  7  and  L.  Bruce  Jones, 


this  year’s  chairman,  is  now  c(M)rdina- 
tor  of  Competition  Festivals  for  Re- 
Kion  7.  194rs  Region  7  contest  was 
most  successful  with  a  deflnite  in¬ 
crease  in  enrollment  over  that  of  last 
year.  Mr.  Jones'  Little  Rock,  Arkan¬ 
sas  high  school  band  received  the  only 
One  Plus  rating  given  in  Class  A  In 
the  entire  contest.  This  distinction  was 
awarded  to  the  band  in  both  concert 
and'  sight  reading. 

Region  8 — Richmond,  Virginia  was  a 
gracious  host  to  the  more  than  9,00o 
boys  and  girls  who  assembled  there 
May  7,  8,  9  and  10  to  take  part  in  the 
Region  8  Festival.  The  grand  parade 
of  .‘18  bands  was  immensely  enjoyed 
by  tbe  citizens  of  Richmond,  for  the 
drum  majors  and  majorettes  did  them¬ 
selves  proud  and  the  musicians  played 
as  never  before.  Mr.  William  T.  Sin¬ 
clair  of  Richmond  performed  a  splen¬ 
did  job  as  Chairman  of  Region  8. 

Region  9 — The  largest  festival  held 
this  year  was  that  of  Region  9  held 
in  Topeka.  Kansas  with  an  enrollment 
of  over  11.000,  under  the  supervision 
of  Dean  K.  Douglass,  Chairman,  and 


E.  A.  Thomas,  secretary-treasurer,  who 
handled  the  large  number  of  eager 
musicians  with  deflnite  skill.  More 
than  10,000  spectators  packed  tbe 
Washburn  College  football  bowl  to 
thrill  to  the  exhibition  of  baton  twirl¬ 
ing  and  marching.  A  capacity  crowd 
of  4,500  jammed  the  municipal  audito¬ 
rium  for  the  Friday  night  concert  at 
which  Mr.  Douglass  served  as  Master 
of  Ceremonies.  The  concert  featured 
a  festival  band  of  175  members  under 
the  direction  of  N.  De  Rubertis  of 
Kansas  City;  festival  orchestra  of  175 
directed  by  Leo  Kucinski  of  Morning- 
side  College,  Sioux  City,  la.;  and  a  fes¬ 
tival  choir  of  700  voices  under  the 
direction  of  Walter  Aschenbrenner,  di¬ 
rector  of  the  Chicago  Symphonic  Choir. 
To  Mr.  David  T.  Lawson,  director  of 
music  at  Topeka  high  school,  must  go 
the  credit  for  all  of  the  advance  prep¬ 
arations  for  the  contest. 

Region  /O— Information  and  results 
of  the  Region  10  Competition-Festival. 
W.  H.  Terry,  Hyrum,  Utah,  Chairman, 
had  not  been  received  up  to  the  mo¬ 
ment  of  going  to  press. 


First  Division  Winners  of  All  Regions 
Except  Region  Ten 


REGION  ONE 

nffifinl  ReaultH  aa  Krptrrted  bg 
Waynt  S.  Hartx,  Rational  Chairman 
Ellansbarg.  Wathin9ton 
May  Ifi,  17,  Taioma.  'WaKhiiigloii. 
.SlateA  included :  Waahlngt«*B,  Montana, 
Idaho,  •)re({<»n.  t'onteat  for  banda,  or- 
cheatraa,  c-horuaea,  inatrumental  and  vca-al 
anlniata  and  enaemblea. 

lit  DIV.  CCNCERT  BANOS.  Claw  A 
laiflrande.  Ore.,  Andrew  laniey.  Dir.: 
Vancouver,  Waah.,  Wallace  Hannah,  Dir. ; 
Weatherwax  H.  S.,  Aberdeen.  Waah.,  Ken¬ 
neth  HJelmervlk,  I>lr. 

Clatt  B 

Clarkaton,  Wash.,  Wayne  tJllfry,  Dir.: 
Kirkland,  Waah.,  Alfred  F.  Bennest,  Dir. ; 
Sunnyside,  Wash.,  Karl  DIettrIch,  Dir. ; 
Irene  Reed  H.  S.,  Shelton.  Wash.,  Ben 
Hallgrimaon.  Dir. ;  Hoquiam.  Wash..  'WII- 
llam  W.  Thomaa.  Dir. ;  laaaquah,  Waah., 
Blaine  Kllefson,  Dir.;  rhehalls.  Wash., 
Sam  J.  Stone,  Dir. 

Clan  C 

Chelan,  Wash.,  A.  W.  Ruedi,  Dir. 

Junior,  Class  D 

Franklin  Jr.,  Yakima,  Wash.,  E.  A. 
Harris,  Dir. 

1st  DIV.  MARCHING  BAND 

Albany,  Ore..  Loren  J.  Lui»er,  Dir, 

1st  DIV.  ORCHESTRAS.  Class  A 
Vancouver,  Wash..  Daniel  Backman, 
Dir. ;  Stadium  H.  8..  Tacoma.  Wash., 
Clayton  Johnson.  Dir.:  Kverett.  Wash., 
Raymond  Howell,  Dir.;  Washington  H. 
S..  Portland,  Ore.,  Arlon  Bogard,  Dir. 
Class  C 

Cashmere.  Wash.,  Robert  Glasgow,  Dir. 

Junior,  Class  D 

Corvallis,  Ore.,  Delbert  Moore.  Dir. ; 
Franklin  Jr.,  Yakima,  Wash..  A.  E.  Har¬ 
ris,  Dir. 

1st  DIV.  SOLOS.  Cornat 

Junior:  Beverly  Rasmussen.  Monte- 

sano.  Wash. ;  Bryan  Hopkins.  I,ewt8ton, 
Idaho :  Ellery  Herron.  I^aOrande.  Ore. 

Senior:  Estelle  Bulduc,  Portland  Or¬ 
chard,  Wash. ;  Richard  Haynes,  Yakima. 
Wash. ;  Jimmie  Harries,  Renton,  Wash. : 
Harold  Elmer,  Aberdeen.  Wash. ;  Norma 
Carson,  Vancouver,  Waah. :  Frances  Shir¬ 
ley.  Portland.  Ore. ;  Hasel  Brown.  Bell¬ 
ingham.  Wash. :  Parks  WIghtman,  Port¬ 
land.  Ore. 

Bsritons  Horn 

Senior :  Homer  Dixon.  Aberdeen, 
Wash. :  Dick  Pollock.  Portland,  Ore. 


Trombone 

Junior:  Victor  Albert  Herr,  Everett, 

Wash. 

Senior:  1->1  Adams.  Corvallis.  Ore.; 

Hal  Stahlhut,  Sumner,  Wash. :  Junior 
Cosbey,  Port  <  trchard.  Wash.;  Chuck 
Thomson,  Aberdeen.  Wash.;  John  Hamp¬ 
ton.  Tacoma.  Wash. ;  Ben  Myers.  Sunny- 
side.  Wash. ;  Wendell  Williamson.  Che- 
halls.  Wash. ;  Warren  Nelson.  Tekoa. 
Wash. 


Drumi 

Senior:  Jack  Morrison.  Renton,  Wash. ; 
.lo  Anne  Hughes.  Kirkland,  Wash. ; 
Colleen  Rocheleau,  Marshfield,  Ore. 

French  Horn 

Junior:  Stanley  Haynes,  Yakima. 

Wash. 

Senior:  Richard  Walloch,  Aberdeen. 
Wash. :  Janet  Wiese,  Olympia,  Wash. : 
Avanel  Pickering,  Hoquiam.  Wash. ;  Lyn- 
ette  McDonald.  Issaquah,  Wash. 

Merimbe 

genlor;  Janet  Wekvesick.  West  Linn, 
Ore.;  Jeanne  Burke.  Snohomish.  Wash.; 
Jimmie  Ross,  Portland,  Ore.;  Beverley 
Naubert,  Tacoma.  Wash. ;  Laiwrence  Noon, 
Bellingham,  Wash. 

Snare  Drum 

Senior.-  Jimmie  Ross,  Portland.  Ore. ; 
l.Awrence  Noon,  Bellingham,  Wash. 

Violin 

Junior;  David  Soter,  Bremerton.  Wash. 
Senior;  Marilyn  Olson,  Kverett.  Wash. : 
Don  Heifer,  Ellensburg,  Wash. ;  Kathleen 
Broer,  Salem.  Ore. 

Viola 

Senior:  Tommy  Rodrique,  Al*erde«-ii, 

Wash. 


Callo 

Junior:  Billy  Hall.  Eugene,  Ore. ;  De- 
lores  Hartman.  Tucoma,  Wash. 

Senior;  Martha  Sherwood.  Kverett. 
Wash. :  Kenneth  Golden,  Albany,  Ore. : 
I.AWton  Hull.  Vancouver.  Waah. ;  Harold 
Latourette,  Seattle.  Wash. 

String  Bsm 

Senior;  Gordon  Heritage.  Auburn. 
Wash. 

Soutapkona 

Senior;  Mart  Donahoo,  Sunnyside. 
Wash. ;  Jim  Murphy,  Tacoma.  Wash. : 
W’arren  Moore,  Oregon  City,  Ore. ;  Don 
Butterfield,  Centralla,  Wash. 

Huta 

Junior;  Alice  Bergstrom.  Tacoma, 
Wash. :  Carol  Jane  Green.  Yakima,  Wash. 

Senior;  Margie  Fry.  Montesano,  Wash. ; 
Lois  Schaefer.  Yakima,  Wash. ;  Paige 


Rosensa-eig.  Rosalia.  Wash. :  John  Mil¬ 
ler,  Portland,  Ore. ;  Annette  Wright,  Sno¬ 
homish,  Wash. 

Bauoon 

Senior:  Clifford  Happabelle.  Portland, 

( >re. ;  Bernice  Jack,  Bremerton,  Wash. ; 
Bruce  Allen,  Tacoma,  Wash. 

Piccolo 

Junior:  Martin  SchoeggI,  Bothell, 

Wash. 

Clsrinst 

Junior;  Margaret  Holm.  Yakima, 
Wash. ;  Kenny  Waldorff.  I.4kGrande.  Ore. 

Senior;  Frank  Sincock.  Sunnyside 
Wash.;  Paul  Morley,  I.s>ngview,  Wash.;  I 
I'layton  Rlppey,  I>aGrande,  Ore. 

Oboe 

Junior;  Donald  McDaniel,  The  Dalles, 
Ore. 

Senior:  Kugene  Stensager,  Hisiuiam. 

Wash.;  Robert  Cunningham.  Portland, 
Ore.;  Melvin  Gilson,  Salem,  Ore.;  Jeanne 
Nelson,  Paulsbo,  Wash. 

Baton  Twirling 

Junior:  Marilyn  Lu|>er.  Albany,  »»re. ; 
Jean  Northrup,  McMinnville,  Ore. ;  Bi-tty 
tllesen,  Enumclaw.  Wash. 

Senior;  Virginia  Schuts,  Canby,  Ore.; 
Arlene  Harwood.  St.  John,  Wash. :  Ber¬ 
nice  Peterson,  t'hehalis.  Wash. ;  Louise 
Porter.  Canby.  Ore.;  Madge  Cornelius, 
Vancouver.  Wash. :  Cebert  Bryan.  Al¬ 
bany,  Ore.;  Pat  Kendrick.  McMinnville, 
Ore.;  John  Northrup.  McMinnville.  Ore 
Itt  DIV.  ENSEMBLES.  Mite.  Trio 
Yakima,  Wash. 

Mite.  Quartet 
Yakima.  Wash. 

Huta  Trio 

Jason  Lee  Jr,  Tacoma,  Wash. 

Franck  Horn  Quartet 
Lincoln,  T  at-  o  m  a.  Wash. ;  Aberdeen. 
Wash. 

Bratt  Saitat 

Stadium,  Tacoma,  Wash. ;  Sunnyside, 
Wash. 

Trombone  Quartet 
Corvallis,  Ore. 

Trumpot  Trio 

Yakima,  Wash. ;  I.,ewiston,  Idaho ;  Aber¬ 
deen,  Waah. 

String  Trio 
Bremerton,  Wash. 

String  Quartet 
Vancouver,  Wash. 

String  Sartat 
Baker  Ore. 

REGION  TWO 

Garald  R.  Pratcott,  Ragional  Chairman 
Minnaapolit,  Minnatota 
Offlfial  Reaulla  an  Reported  by 
John  E.  Howard,  Sacratary-Traaturar 
Grand  Forlt,  North  Dakota 
May  15.  16,  17  at  St.  Paul.  Minnesota. 
Staten  included :  North  Dakota.  South 
Dakota,  Minnesota.  Wisconsin.  Iowa.  Con¬ 
test  for  bands,  orchestras,  choruses.  In¬ 
strumental  and  vocal  soloists  and  small 
ensembles. 

lit  DIV.  CONCERT  BANDS.  Cla$i  A 
Central,  Aberdeen.  South  Dak.;  Mason 
City,  la. ;  Central,  Duluth,  Minn. 

Clati  B 

Robbinsdale,  Minn.;  Iowa  City,  la.; 
Canton.  8.  Dak. 

Clan  C 

Tipton.  la. ;  East  Jr.,  Duluth,  Minn. 

Itt  DIV.  MARCHING  BANDS.  Clatt  A 
Winona,  Minn.,  Mr.  Edson.  Dir. 

Clatt  B 

Iowa  Training  School,  Kldora,  la. : 
Cherokee,  la.;  Missouri  Valley,  la.; 
Waverly  la. 

Oatt  C 

Relmond.  la.;  I^ake  Mills.  la. 

Itt  DIV.  ORCHESTRAS.  Clatt  A 
Mason  City.  la. 

Oatt  B 

Iowa  City.  la. ;  Two  Harbors,  Minn. 

Itt  DIV.  SOLOS.  Piccolo 
William  Carter,  Lake  City,  Minn. 

Flute 

Edward  McGough,  Roosevett,  Minne- 
anolis,  Minn. ;  Clara  Mae  Johnson.  Valley, 
West  Des  Moines,  la. ;  Mary  Humohry, 
West  Union,  la. :  Richard  Mitchell,  East. 
Waterloo,  la. ;  Joan  Carroll.  Mukwonago. 
WIs. :  Carol  Rhae  Wilson.  Grundy  Center, 
la. :  Dorothy  Wold.  Webster  City,  la. 

Oboe 

Jean  Newcomb.  Madison.  South  Dak. 

Bh  Clarinet 

Don  Reha.  Iowa  City,  la. :  Rol>erl 
Mendahall,  North,  Minneapolis,  Minn. : 
Robert  Smith.  Kaukauna,  Wis«'. ;  Jack 
Krambeck,  Clinton,  la.;  Robert  Swanson. 
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Kobbinsdale.  Minn.;  Junior  Biggie,  East, 
Waterloo,  la. ;  Harry  (See,  Washburn, 
Minneapolis,  Minn. 

Alto  Clarinet 

I.,eonard  Bauer,  Cedar  Falls,  la. 

Bats  Clarinet 

John  Fredin,  North.  Minneaiiolis,  Minn. ; 
Arnold  l>-weren*.  Nelllsvllle,  Wls. 

Batioon 

Carol  Hughes.  Cherokee,  la.;  Donald 
Bysart,  Tlpttni,  la. ;  Cla  .Mae  West.  Web¬ 
ster  City,  la. :  Ashton  MeCrary,  I..ake 
City,  la.;  Marvel  Dulin,  Roosevelt,  Cedar 
Rapids,  la. 

Alto  Saiophona 

Marlin  Fellner,  Davenport,  la.:  Dale 
Helgesen.  I..ake  Mills,  la.;  Wayne 
S<-huelke,  Ridgeway,  Wls.  :  Marlin  Teske, 
Truman.  Minn. ;  Richard  Kosmoski.  East, 
(Sreen  Bay,  Wls. 

Tenor  Saiophona 

Mary  I.<ou  Bro«iks,  Central,  Aberdeen, 
S.  Dak.  ;  Douise  Berg,  Kaukauna,  Wls. ; 
Shirley  Stringer,  Iowa  Falls,  la. 

Baritone  Saiophona 

Edward  Hanske.  Jr.,  Bellevue,  la.: 
Keithe  Edgerton.  West  Branch,  la. 

Cornet,  Trumpet 

Donald  Ropa,  Stan  wood,  la. :  Stanley 
Schmidt.  Davenport,  la.;  Blrney  Grose. 
Indianola,  la. ;  Bill  Davis,  Indlanola,  la. ; 
Douglas  Evjue,  Wausau,  W’ls. ;  Donald 
Sto>Tte,  Rushford,  Minn.;  Keith  Klllinger, 
Ogden.  la.;  Donald  Rothrock,  Vermillion, 
S.  Dak. ;  Howard  Bishop,  Whitewater. 
Wls. 

French  Horn 

Ralph  Ekstrom.  Murray,  St.  Paul, 
Minn. ;  Betty  Weir.  Southwest,  Mlnne- 
a|s>lis,  Minn. ;  Virginia  Boyer,  Panora. 
la.;  Jack  Pickard,  Indianola.  la.;  Her- 
liert  Jones.  Independence,  la.  ;  Ruby  Alley, 
Iowa  (Mty,  la.;  Robert  Eynch.  Independ¬ 
ence.  la.  ;  John  Reilly,  Roosevelt,  Minne- 
a|s>lls,  Minn.:  Althea  Cllngman.  Oelwein, 
la. :  Anita  Pufahl.  Monona,  la. ;  Wayne 
Coleman,  Owatonna,  Minn. 

Trombone 

Br>l>  Simpson.  Iowa  City.  la. ;  Richard 
Ivew’ison,  Newton,  la. :  Mablon  ('ollins. 
Grand  Junction,  la.;  Adrianne  Shaw,  In- 
dianola,  la. ;  Warren  Aim,  Roosevelt.  Mln- 
neaiHills,  Minn. :  E.  G.  Booth,  Corydon,  la. 

Euphonium,  Baritone 

Ell  Myrland.  Onawa,  la.;  Boyd  Carl¬ 
ton.  Griswold,  la. ;  Harlan  Hallstrom, 
Webster,  S.  Dak. ;  Dorothy  Gronna. 
Watervlile.  la. :  Iris  Eakin,  Yankton,  S. 
r>ak. ;  I.<eland  Baumbach,  Bryant,  S. 
Dak. :  Vernon  Wilbert,  Baresford,  S. 
Dak. ;  James  Merrill,  Cedar  Falls,  la. : 
V'lrgll  W’ood.  Storm  1.4ike,  la.  ;  Mildred 
Kopecky.  Clear  l.jike.  la. :  Karl  Klllinger, 
Ogden.  la. ;  Franklyn  Floren,  Red  Oak. 
la. :  Margaret  Huebner,  Postville,  la. 

Tuba 

Gordon  Flynn.  Iowa  City.  la.  ;  Wesley 
Brandenburg.  Denison,  la.;  Dorothy 
Chamberlain.  Whitewater.  Wls. 

Marimba,  Xylophone 

Charlotte  Wrage,  Davenport,  la. :  Mar¬ 


vin  Kenning.  Iowa  Falls.  la. ;  Phyllis  Mc- 
('lellan.  Mason  City,  la. 

Snare  Drum 

Edwin  Albrecht,  Robbinsdale,  Minn. ; 
Ward  Saylor,  Hampton,  la. ;  Ellen  Rlngs- 
borg,  Humboldt,  la. ;  Jim  Waxweller, 
('entral,  Sioux  City,  la.;  Vernon  Krlx, 
Wilson,  Cedar  Rapids,  la. 

Violin 

laiwrence  Fisher,  East.  Waterloo.  la. ; 
Joan  ('base.  Southwest.  Minneapolis, 
.Minn.;  Irene  Gianedakis,  McKinley, 
Cedar  Rapids,  la.;  Betty  Smith,  Albla,  la. 
Viola 

Walter  Ekie,  Keokuk,  la. 

Violoncello 

Lorraine  Roeder,  East.  Waterloo,  la. : 
Audrey  Stark,  Pipestone,  Minn. 

String  Batt 

Phyllis  l.arson,  l..ennox,  S.  Dak.  ;  Ellen 
Westergaard.  Whiting,  la.  ;  Maxine  Pitts. 
East,  Waterloo,  la.;  Ray  Clark.  Central. 
Sioux  t'ity,  la.;  Annette  Bloomtiuist, 
Osage,  la. 

Harp 

I.<orraine  King,  Roosevelt,  Minneanolis, 
Minn.;  Carmen  Balcom,  Rmisevelt.  Minne- 
aitolls,  Minn. 

Student  Conductor  (Band) 

Leonard  Swanson.  Panora.  la. ;  Ernest 
Villas,  North,  Minneapolis,  Minn.  ;  John 
Mills.  Eau  ('laire,  Wls. 

Baton  Twirling 

James  Plopiter,  Marion,  Wls. ;  Richard 

I.,ayland.  Extra,  la. :  Rita  Peck,  Fairfleld. 
la. ;  Marilyn  Anderson,  Marshalltown, 
la. :  Betty  Kelley,  Eldora,  la. ;  Prances 
De  Dorce,  LeMars,  la.:  Phyliss  Winslow, 
Ida  Grove,  la. ;  Pat  Phllllppl,  Mechanic 
Arts,  St.  Paul,  Minn. 

lit  DIV.  ENSEMBLES,  String  Trio 
East,  Waterloo,  la. 

String  Quartet 

Roosevelt,  Minneapolis,  Minn. ;  Iowa 
City,  la. :  McKinley,  Cedar  Rapids,  la. 
String  Quintet 
East,  Waterl(s),  la. 

String  Saitet 
Iowa  ('ity,  la. 

Woodwind  Trio 

I-ake  Preston,  S.  Dak. ;  Lake  Mills.  la. : 
East,  Waterloo,  la.  (2>  :  Iowa  City,  la.; 
Carron  Falls.  Minn.;  Cedar  Falls,  la.; 
Osage,  la.;  ('lear  I.iake,  la. 

Flute  Quartet 
East,  'Waterloo,  la. 

Clarinet  Quartet 

Kaukauna.  Wls. ;  North,  Minneai>olis, 
Minn.;  East,  Waterloo,  la.  (2):  Iowa 
City,  la.  (3):  ('edar  Falls,  la.:  'Vermil¬ 
lion,  S.  Dak. ;  I.,ake  City,  la. ;  Davenport, 
la. ;  Franklin,  Cedar  Rapids,  la. ;  Osage, 
la. 

Saxophone  Quartet 

Daven|)ort,  la. ;  Wilson,  St.  Paul, 
Minn. ;  Nevada,  la. 

Horn  Quartet 
Independence,  la. 

Trombone  Quartet 

Senior,  Dubuque,  la. ;  Winona.  Minn. ; 
North,  Minneai>olis,  Minn. ;  Iowa  City,  la. 

Brail  Quartet 

Ogden,  la.;  Clear  I.<ake,  la.;  Oelwein, 
la. 

Brail  Quintet 

Cherokee,  la. ;  ('edar  Falls,  la. :  Clear 

1.. ake,  la. 

Brail  Sextet 

Davenport,  la.;  Independence.  la. ;  Iowa 
City,  la. ;  Ogden,  la. ;  I..ake  City,  la. ; 

1.. e  Mars,  la. ;  Canton,  S.  Dak. 

Trumpet  Quartet,  Trio 
St.  Mary,  Menasha,  Wls. ;  'W'averly, 
la. ;  Roosevelt,  Cedar  Rapids,  la. ;  East, 
Waterloo,  la. :  I<ake  City,  la. ;  Clear  I.«ke, 
la. 

Drum  Eniemble 

Dubuque.  la. ;  Clinton,  la. ;  Adel.  la. 

REGION  THREE 

Official  Results  as  Reported  by 
King  Stacy,  Regional  Chairman 
Laming,  Michigan 

May  14,  15,  16.  17  at  Flint,  Michigan. 
States  included:  Indiana,  Illinois.  Michi¬ 
gan,  Ohio.  Contest  for  orchestras, 
choruses,  instrumental  and  vocal  soloists 
and  small  ensembles. 

lit  DIV.  ORCHESTRAS.  Clan  A 

Hamtramck,  Mich. ;  Elkhart,  Ind. ;  Lane 
Tech.,  Chicago.  III. :  Cleveland  Heights, 
Ohio;  J.  Sterling  Morton,  Cicero,  III. 
Clan  B 

Whiting.  Ind. 

Clan  C 

Berne.  Ind. 


lit  DIV.  SOLOS,  Violin 
Class  A :  Gerald  Lewis,  Elkhart,  Ind. ; 
Mashey  IJndsey,  Manley,  Chicago  III. ; 
Barbara  Tobin,  Elgin,  HI. ;  James  Econ¬ 
omy,  Lincoln,  Cleveland,  Ohio ;  John 
Kralik,  Cathedral  Latin,  C'leveland,  Ohio; 
Elaine  Sutin,  (.'leveland  Heights,  Ohio ; 
Americo  Marino,  Lane,  Chicago,  III. ; 
Albert  Muenxer,  Lane,  ('hicago,  HI. ; 
Ellen  Miller,  W'ooster,  Ohio;  Curtis 
Gerald  Begert,  Central,  Evansville,  Ind. 

Class  R :  Leila  Allen  Volers,  Jeffer¬ 
sonville,  Ind. ;  John  Dora.  Warren  Cen¬ 
tral.  Indiana|>olis,  Ind. ;  Robert  Purdy, 
Hinsdale.  HI. ;  Linda  Wells.  Hinsdale,  HI. 

Class  C;  Wayne  Storm.  Lacon,  HI. ; 
June  Sparks,  Mt.  Comfort,  Greenfield, 
Ind. 

Eh  Clarinet 

CUtss  A;  Jim  .N’uzio.  Lane.  Chicago.  HI. 
Class  C :  June  Robinson,  Community, 
Elkville,  HI. 

Alto  Clarinet 

Class  A.'  Harry  Folk,  ('entral,  I.iina, 
Ohio;  Ruth  .\llison.  ('entralia,  HI.;  Irene 
Shinnefleld.  Peoria.  Ill. 

Class  B  I>eone  Martin,  Hobart,  Ind. ; 
Kathleen  S.  Ihorst,  Coldwater,  Ohio;  Mal¬ 
colm  Tllllson,  Shelby vllle,  Ind. 

Baiitone 

('lass  A :  Roberta  Calderwood.  Parma 
Schaaf,  Cleveland.  Ohio  ;  Carmen  Wilcox. 
Flora.  HI.  :  Gordon  Hower.  James  Ford 
Rhodes.  (Tleveland.  Ohio;  Tom  Pimbley. 
John  Adams,  Cleveland,  Ohio ;  Howard 
Kaulor,  Huntington,  Ind. ;  Wayne  Johns¬ 
ton,  Joliet,  HI. 

Class  B;  Tom  Dickinson,  Clark,  Ham¬ 
mond.  Ind. ;  Harold  Furgeson,  Paris,  HI. ; 
Richard  Hill,  Shelbyvllle.  Ind. ;  Harry 
Slchty,  Traverse,  Mich. ;  Bob  Sharp,  Whit¬ 
ing,  Ind. ;  Jim  Linn,  Clark,  Hammond. 
Ind. ;  Martha  Hiett,  Montlcello,  HI. ;  John 
Gliessman,  Hinsdale,  III.;  Glenn  laggl. 
Olney.  Ill. ;  Jo  Ed.  Thomas.  SulUvan, 
Ind. ;  William  Z.  W'llkle,  Van  Wert.  Ohio : 
l-aurel  offerle,  Geneseo,  HI.;  Lucy  Col¬ 
lett,  (’oldwater,  Ohio. 

Class  C :  Bruce  L.  Bauer,  Green 
Springs,  Ohio ;  Dave  L.  Helinbauch,  Cham¬ 
pion,  Warren.  Ohio ;  Billy  Shoemaker, 
Elkhart  <'o.,  Goshen,  Ind.;  Marlon  Barnes, 
Raccoon,  Bridgeton,  Ind. ;  Martin  Baum, 
McHenry.  HI. 

Oboe 

Class  A  .•  DeV'ere  Moore,  Joliet,  HI. ; 
Warren  Heller,  Pontiac,  Mich. ;  Joseph 
Hodek,  Harrison,  ('hicago.  Ill. ;  Alfred 
( 'hrzanowski,  Hamtramck,  Mich.;  Dale 
Stanley,  Evanston,  Ill. :  Dick  Stovicek,  J. 
S.  Morton,  Cicero.  III.;  Paul  Kramer,  John 
Adams,  C^leveland.  Ohio ;  Howard  Salavon, 
('leveland  Heights,  Ohio;  Victor  Graham, 
Waukegan,  HI. 

Class  B;  Jack  Stow,  Warren  Central. 
Indianapolis,  Ind. ;  Normal  Paschen,  Whit¬ 
ing.  Ind.  :  Pansy  Buyer,  Brookvllle,  Ind. 

Class  C:  Waldo  Wo^ward,  Andover, 
Ohio. 

Bait  Ctarmef 

('lass  A ;  Marion  Kneller,  James  Ford 
Rhodes,  (Cleveland.  Ohio. 

Class  B:  Jamie  Whitlock.  Greenville, 
111. ;  Betty  Sherman,  Grandville,  Mich. 
Piccolo 

Class  A : '  Dorothy  Gray,  Thornton, 
Harvey,  III. ;  Benson  Prlchartl,  East,  Au¬ 
rora.  HI. 

Class  B:  James  Hornbrook.  Marshall. 
HI. ;  Dorothy  Ward.  Sterling.  HI. 

String  Bati 

Class  A :  Phyllis  Devereaux,  Central. 

I. ansing,  Mich.  ;  Marlon.  Goldlust,  Glen- 
vllle,  ('leveland.  Ohio:  Rachel  DIckason, 
Wooster.  Ohio :  June  Campbell,  Dearborn. 
Mich.;  Arnold  Bernhart,  Lane,  ('hicago, 
HI. 

Class  C:  Martha  I.s)uise  Engle,  'Win¬ 
chester,  Ind. ;  Jean  Ferguson,  tVdarvllle, 
Ohio. 

French  Horn 

Class  A :  Allen  Osterllng,  Glenbard, 
Glen  Ellyn,  Ill. ;  Elmer  C.  Crandall,  Lake 
View,  ('hicago,  HI. ;  Rudolph  Maccicchi, 

J.  S.  Morton,  Cicero.  III. ;  Jean  McHvain, 
Valparaiso,  Ind. ;  Charles  Yanclck,  'Whit¬ 
ing,  Ind. 

Class  B;  Paul  Morgan.  Graham,  Rush- 
vllle,  Ind. :  Frank  Will.  Mooseheart.  Ill. ; 
Ruth  Balitz,  Hobart,  Ind. ;  Sylvia  Stroup, 
Girard,  Ohio ;  Don  Gleason,  Warren  Cen¬ 
tral,  Indianapolis,  Ind. 

Class  C:  Ermurle  Fieldon,  Morton, 
Hammond,  Ind. ;  Martha  Hardaway,  New 
Rone,  Ind. 

Tenor  Saxophone 

Class  A :  Aiex  Megyesy,  Lorain.  Ohio. 
Class  C:  Mary  Ann  Eherie,  Quaker 
City,  Ohio ;  Lemar  Weaver,  Eikhart  Coun¬ 
ty,  Goshen,  Ind. 

Tube 

Class  A  :  Joe  Waterson,  Pontiac,  Mich. ; 
Wiliiam  Kirby,  Kewanee,  lil. ;  Bruce  Bris- 
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endine,  P«ktn,  III.;  (’harleii  P.  Overntake, 
l.«kevlew.  ('hIraRo,  III. ;  Vincent  Schupp, 
('athedral  I.Atin.  ('leveland,  Ohio;  Robert 
Dale  PIlRor,  Konn,  Fremont,  Ohio;  An¬ 
drew  Huffman,  f'omm.,  Klue  Inland,  III. 

B:  I>avld  &>lyard,  i'olumhia 

(Mty,  Ind. ;  Bill  Moore,  ('lark,  Hammond, 
Ind. ;  Joneph  Jacknon,  Mooneheart,  III. ; 
^b  Qarey,  Willln,  Delaware,  (jhio;  Bar¬ 
bara  Gate*,  (.irrvllle,  Ohio;  Wayne  (^am- 
bliaa,  Flora,  III. ;  Richard  L.  Whltehoune, 
rhrichnville,  Ohio;  ('harlen  Htierwalt, 
Martlnavllle,  Ind. ;  Paul  Monroe,  Cellna. 
Ohio;  John  Oyer,  Goshen,  Ind.;  Dan 
I>arach,  Chaa.  P.  Brush,  Houth  Euclid, 

( ihio ;  Robert  Crawford,  Xenia,  Ohio ; 
John  Gabriel,  Hillsboro,  Ohio ;  Ira  L,. 
Westley,  Wheaton  Comm.,  Wheaton,  HI. ; 
William  Carr,  Noblesville,  Ind. ;  ('harles 
Hamilton.  Hobart,  Ind. 

Class  C;  Miriam  Bender,  Jackson  Twp., 
Massillon.  Ohio;  Peter  Murphy,  8t.  Marys, 
HterlidR,  III.  ;  Badaesly  Dyonn,  Elkhart 
Co.,  Goshen,  Ind.;  Kathryn  Hatch.  Cham¬ 
pion.  Warren,  Ohio ;  Donald  Brower, 
Cleveland  Twp.,  Mouth  Whitney,  Ind.; 
Billy  Tacue,  (>akland.  III. 

lattooa 

Class  A :  Georae  Hardwick,  Elkhart, 
Ind. ;  VIrRinia  MiennIckI,  James  Forcl 
Khrtdes,  Cleveland,  Ohio;  Andrew  Valu- 
chak,  Hamtramck,  Mich. ;  Robert  Tink, 
HiRhIand  Park,  Mich.;  I»ren  Glickman, 
Cleveland  Heiahts,  Ohio. 

Class  B:  Adeltha  Johnston,  Valparaiso, 
Ind. ;  Richard  Tienveri.  Ashtabula  Harbor, 
Ohio. 

Class  C;  Mtanwood  Griffith,  Ashton, 
III. 

Csllo 

Class  A :  Henry  Goleblewski,  John 
Adams,  Cleveland,  Ohio ;  Audra  Jean 
Brown,  Elkhart,  Ind. ;  Edward  Mainatl, 
J.M.  Morton,  Cicero,  III. ;  Anthony  Mophos, 
Lincoln,  Cleveland,  Ohio;  Miriam  Melliott, 
L'niversity.  Ann  Arbor,  Mich.;  Pete  Ma- 
kas,  J.M.  Morton,  Cicero,  III. ;  ('arl  Fass- 
hauer.  Lane,  ChIcaRo,  III. ;  Mary  M. 
HmIth,  I.A  Porte,  Ind. ;  I>onavan  Schu- 
macker,  Findlay,  Ohio ;  Paul  Olefsky, 
Lane,  Chicaco,  III.;  Marilyn  Beabout. 

I. APurte,  Inti. ;  Alice  Morrison,  Quincy, 
III.;  James  H.  Marable,  Lane,  (ThIcaRo, 
III. 

Close  B;  Dorothy  Purdy,  Hinsdale, 
III.;  Mary  Oyer,  Goshen,  Ind.;  Richard 
L.  Whitehouse,  I’hrIchville.  Ohio;  Ella 
.Mae  Williams,  Sycamore,  HI. 

Alfo  SsiopKone 

Class  A :  Robert  Harmon,  Glenbard, 
Glen  Ellyn,  HI. ;  Alice  Trojan.  J  M.  Mor¬ 
ton,  Cicero,  HI. ;  l>onald  Bruce  Thompson, 
Menn,  ChIcaRo.  HI. ;  Sara  Lou  Covert, 
Findlay,  Ohio ;  Leila  Snobelen,  HiRhIand 
Park,  Mich. ;  Bob  B I  u  h  m,  Cleveland 
Heiahts,  Ohio. 

Close  B:  Mary  Lou  Sauer,  Wheaton, 
HI. ;  Shirley  Wileman,  West  Lafayette, 
Ind. ;  Betty  Stevens,  Columbia  City,  Ind. ; 
Arnett  Hamm,  Morton  Memorial.  Knlahts- 
towm  Ind. ;  Keith  Leech,  Zion,  HI. ;  Don¬ 
ald  Stute,  Elmhurst.  Ft.  Wayne,  Ind. 

Class  C;  Gene  Apple,  Mt.  Comfort, 
Greenfield,  Ind. ;  Lee  John  Harlan,  Klon¬ 
dike,  Lafayette,  Ind. ;  Hubert  RIckel, 
Burket,  Ind. ;  Evelyn  Blemker,  HuntlnR- 
burR,  Ind. ;  William  Knoblock,  Arthur, 
HI. ;  Helen  Day,  Cleveland  Twp.,  South 
Whitney,  Ind. ;  Elisabeth  E.  Quimby, 
Champion,  Warren.  Ohio;  Edmund  H. 
Curriden,  Fairfield,  Hamilton.  Ohio. 

Trombone 

Class  A:  Phil  CroURhan,  Flora,  HI.; 
Kol*ert  StrassburRer,  Peoria,  HI. ;  I.<aw- 
rence  Wiehe,  Centralla,  HI.;  Jack  Graham, 
Woodruff,  Peoria,  HI. ;  Ernest  Miller,  John 
Adams,  Cleveland,  Ohio;  Thomas  Green, 
Cleveland  HelRhts,  Ohio;  Raoul  Martines, 
Bowen,  ChicaRo,  HI.;  Clayton  Marks, 
Isaac  C.  Elston,  MIchlRsn  City,  Ind.;  Tom 
Martin,  Withrow,  ('incinnati.  Ohio;  David 
Liston,  Parma  Schaaf,  Cleveland,  Ohio; 
Fred  .Sell,  EIrIii,  HI. ;  I^^wis  IhriR,  East¬ 
ern,  LansinR,  Mich.;  Charles  Mimonlan, 
HiRhIand  Park,  Mich.;  I»rraine  Kaslk, 

J. M.  Morton,  Cicero.  HI. ;  Clay  Harvey, 
Carl  Mchurs,  ChicaRo,  III. ;  Jack  Brand, 
Jefferson,  I.iafayette,  Ind. ;  Clarence  El- 
IlnRham,  Parker.  ChlcaRo,  HI. ;  Floyd 
Hibbs  Martins  Perry,  Ohio;  Robert  Mun¬ 
son,  Dearborn,  Mich.;  Arthur  Saras, 
Mchurs,  ChicMo,  HI. ;  Le  Roy  Shepherd, 
Joliet,  HI. ;  Inoyd  Lofland.  HuntinRton, 
Ind. ;  Paul  Oxley,  HuntinRton,  Ind. ;  Ken¬ 
neth  Hambernr,  Quincy,  HI. 

Class  B:  Doyle  Wilson,  Brasil,  Ind. ; 
Carl  Brunaehler,  Brasil,  Ind. ;  EhiRene 
This,  Mooseheart,  HI. ;  James  RinRRer, 
Watseka,  III. ;  Dean  Barnette,  West  La¬ 
fayette,  Ind. :  Carol  FurReson,  Paris.  HI. : 
Wallace  Nichols,  Mooseheart,  III. ;  Fred 
Rosser,  Athens,  Ohio ;  RoRer  Jacmx,  Lin¬ 
coln,  Plymouth,  Ind. 

Class  C:  Jack  Watters,  Bethany,  III. ; 
Betty  Mansfield,  Brilliant,  Ohio. 


Ruts 

Class  A ;  Benson  Prichard.  East,  Au¬ 
rora.  HI. ;  Mary  Louise  NiRro,  West. 
Aurora,  HI.  ;  Hanna  Kuehl,  Royal  Oak, 
Mich. ;  Edwin  Putnik,  Lane,  ChicMo,  HI. 

Class  B:  Nancy  ArmstronR.  Taylor- 
ville,  HI. 

Class  C;  Zelma  Lapp.  ConesvIlle,  Ohio. 

lb  Clarinet 

Class  A:  Norma  Jean  Carter,  Centralla, 
HI. ;  Alice  Trojan,  J.8.  Morton,  Cicero. 
HI. ;  John  Pirainu,  John  Adams,  Cleve¬ 
land,  Ohio;  VIrRinia  Davidson,  Peoria, 
HI. ;  Juan  Harris,  Pontiac.  Mich. 

Class  B:  Otis  T.  Martin,  Warsaw, 
Ind. ;  Beth  Mherry,  ('lark,  Hammond,  Ind. ; 
Rachel  Whelan,  Clark,  Hammond,  Ind. 

Class  C;  John  Paul  Mci'reary,  Poland. 
Ohio;  Lloyd  Cain,  Mwits  City,  Ind.;  Wal¬ 
ter  Avis,  Howe,  Ind. ;  Dorothy  Mhoup, 
MIddleburR,  Ind. ;  Marollne  Whltrord,  Wa¬ 
terman,  III. ;  Russell  Girt,  McDonald. 
Ohio;  Clifford  J.  Jeffries,  Edison,  East 
Gary,  Ind, ;  I>on  Allen,  Clinton  Mr..  Clin¬ 
ton.  Mich.;  Leatrlee  Barr,  Union  City, 
Ind. 

Snare  Drum 

Class  A :  Lowell  EllabarRer,  HuntinR¬ 
ton,  Ind. ;  Wm.  James  EnslRn,  East. 
Cleveland,  Ohio;  Robert  Currie,  York 
Comm.,  Elmhurst.  HI. ;  Roaer  Wertx, 
Creston,  Grand  Rapids,  Mien. ;  Robert 
Effert,  Lakewood,  Ohio ;  LInell  L.  Bock, 
Oak  Park,  III. ;  Bernard  Mhapiro,  Glen- 
ville,  Cleveland,  Ohio ;  Don  L.  WiRht, 
Elkhart,  Ind. ;  Lee  Alfred  Weaver.  Isaac 
('.  Elston,  MichiRan  City,  Ind. ;  Robert 
McRae,  Mhore,  Euclid  City,  Ohio;  Rich¬ 
ard  Mchroader,  Moraan  Park  Military, 
ChicaRO,  HI.;  Mam  Denov,  Lane  Tech., 
ChicaRo.  HI.;  Max  AlbriRht,  Ashland, 
Ohio;  Howard  (.'.  WIcke,  Austin,  ChicaRo, 
HI. ;  Everett  Ransom.  Holland.  Mich. ; 
Curt  Morrissey,  Oak  Park.  HI.;  Glen 
NyerRes,  West  Tech.,  Cleveland.  Ohio; 
Wallace  Smith,  liearborn.  Mich. ;  Mar¬ 
vin  Kaplan,  Marshall,  ChicaRo,  HI. ; 
Harry  J.  Bral^,  J.  8.  Morton,  (ilcero, 
HI.  John  Anderson.  North,  ('olumbus, 
Ohio;  Robert  Rosenaarden.  ElRin.  III.; 
Edward  Grlffes,  Dearborn,  Mich. ;  (Carles 
Reinhart,  Dearborn,  Mich.;  Rex  FlemlnR, 
Lane,  ('hicaRo,  HI. ;  Bernard  Mock,  Brown, 
CambridRe,  Ohio ;  Robert  Boesenelleri. 
I.4tne,  ChicaRo,  HI. ;  Stanley  I.K>Ran,  Taft, 
('hicaRo,  HI. ;  William  Gilbart,  New  Lon¬ 
don,  Ohio ;  Robert  ('lark,  Joliet,  HI. ; 
"Tom  Hildreth.  Central.  Lima,  Ohio. 

Class  B:  Josephine  Mullett,  Nappanee. 
Ind. ;  Robert  Fisher,  ('olumbla  City, 
Ind. ;  Walter  WrlRley,  Mooseheart,  HI. ; 
VIrRil  WIttenberR,  SturRls,  Mi<Hri. ;  Don¬ 
ald  Escott  Knapp,  LoRan,  Ohio ;  Martha 
Jean  Oberlln,  North  Canton,  Ohio ;  Ekldie 
Cockerham,  Shelbyvllle,  Ind. 

Class  C;  Philip  Schuler,  Mparland,  HI.; 
Paul  JenninRs,  Ashton.  HI. ;  Richard  Nel¬ 
son,  New  Carlisle,  Ind. ;  Donald  Barnhart, 
Constantine,  Mich. ;  Richard  Jamison, 
('hrisman,  HI. 

Cerosf-Trumpef 

Class  A:  Harold  Thiele.  Lane,  CThIcaRO, 
HI. ;  Robert  Van  BerRcn,  Cathedral  Latin, 
Cleveland.  Ohio;  Ernest  EnRiund.  Urbana, 
III. ;  Albert  F1>rcuccl,  Manley,  ChicaRo, 
HI. ;  John  Senkyr,  John  Adams,  Cleve¬ 
land,  Ohio ;  Robert  Shury,  John  Adams. 
Cleveland,  Ohio ;  FYaSik  Koslch,  Collin- 
wood,  Cleteland,  Ohio;  Ramond  Rinaldi. 
Collinwood,  Cleveland.  Ohio;  Herbert 
.Northeut,  P.  J.  Reits,  Evansville,  Ind. ; 
('harles  Jay,  Milton  ITnion,  West  Milton, 
Ohio.;  Victor  Hall,  Withrow,  Cincinnati, 
Ohio;  Junior  Mchnute,  Bosse,  Evansville, 
Ind.;  Kenneth  Knastmans,  Monroe,  Mich.; 
Richard  Meelye,  Pekin,  III. ;  Gordon 
Mathle,  River  RouRe,  Mich.;  Donald 
Whitaker.  Downers  (Trove,  HI. ;  Ray  Ma- 
keever,  Joliet,  HI.;  Donald  SlaRel.  Belle¬ 
ville.  HI.;  Casimer  Kriechbaum,  West 
Cleveland,  Ohio;  J<ie  Mummerhill,  Austin, 
ChicaRo,  HI. 

Class  B :  Edwin  G.  Knepper,  Jr.,  Bowl- 
liiR  Green,  Ohio;  John  C.  Burnett,  Eldo¬ 
rado,  HI. ;  Floyd  Demmon,  Holtart,  Ind. ; 
(JeorRe  Graesch,  Mt.  ('armel,  HI. 

Class  C:  Keith  Winship,  Senachwine. 
(?omm..  Putnam,  HI. ;  Ben  ('rossly,  Web- 
bervllle,  Mich.;  Betty  ERRenberRer,  Kemp- 
ton,  HI. ;  Wilma  Blann,  Morocco,  Ind. ; 
Darrell  Piersol.  Milford.  HI.;  William 
Kreitser,  KniRhtstown,  Ind. ;  Armando 
Chitalla,  Knoxville.  HI. 

Viola 

Class  A :  Claude  Carlson,  Lane,  Chi- 
(^aRo,  HI. ;  Betty  Phillips,  La  Porte,  Ind. 

ClcMs  C:  Charles  Boonstra,  Klondike 
I.4tfayette,  Ind. 

En9lith  Horn 

ClaM  A :  Ethel  Judna,  J.S.  Morton, 
Cicero.  HI. 

Fluegel  Horn 

Class  A  :  Elaine  Stefanek,  West  Tech., 
('leveland,  Ohio ;  Robert  Kehres,  ('leve- 
land  HelRhts,  Ohio. 


Xyloplioao-Marimba 

Class  A ;  MarRery  Zlesel.  Elkhart. 
Ind.;  Paul  Kohler,  John  Adams,  Cleve¬ 
land.  Ohio;  HuRh  McEntee,  Woodruff, 
Peoria,  HI.;  Carolyn  Reid,  Peoria,  HI.; 
Gladys,  (!.  Ollverius,  Mteinmets,  (TiicaRo, 
HI.;  Jo  Ann  Mc^'ullouah,  Wiley.  Terre 
Haute.  Ind. ;  Gordin  Rowland,  SprinR- 
fleld,  Ohio;  Jean  Maham.  Withrow,  Cin¬ 
cinnati.  Ohio ;  Lenore  Terrell,  F.  J.  Reitx, 
Evansville,  Ind. ;  Marvin  Kaplan,  Mar¬ 
shall,  ChIcaRO,  HI. ;  Robert  Clark,  Joliet, 
HI.;  Betty  Sewell,  Wheaton.  HI.;  Arlene 
Colyer,  Steubenville,  Ohio;  MarRaret 
Ricker,  Dover,  Ohio ;  Lorraine  Kufer,  Glen- 
bard,  Glen  Ellyn.  HI.;  Gail  McNeil.  Qlen- 
bard.  Glen  Ellyn,  III. 

Class  B;  Martha  Jean  Oberlln,  North 
Canton,  Ohio;  May  Evelyn  Coate,  ('old- 
water,  Ohio ;  Barbara  Triplett,  Bluffton, 
Ohio;  I>oris  Jean  Hamilton,  Watseka, 
III.;  Rose  Marie  Frisina,  Taylorville,  III.; 
MarRaret  Ann  Scherer,  Martinsville  Ind. ; 
•Norma  BeiiRel,  Jeffersonville,  Ind. ;  Na¬ 
dine  KIrchner,  Geneseo,  HI. 

Class  C:  Norman  Vercler,  Chenoa, 
HI.;  Mary-  Ward.  Bronson,  Mich.;  Doyne 
HissonR,  St.  Joseph,  HI. ;  Nancy  May- 
Marsh,  Hebron,  HI. ;  Lois  Elspenshied, 
Lake  Twp.,  H  a  r  t  v  1 1 1  e,  Ohio ;  Gerald 
YounR,  New  AURUsta,  Ind.;  Donald  Barn¬ 
hart,  Constantine,  Mich. 

Harp 

Class  A :  Marilyn  C.  Costello,  Cleve¬ 
land  HelRhts,  Ohio;  Charles  Holmes,  Elk¬ 
hart,  Ind. ;  Beverly  LIpman,  Sullivan,  Chi¬ 
caRo,  HI. ;  Patricia  Loufh.  Mt.  Vernon,  HI. 

Class  B :  Victoria  PnflURhoeft.  Hobart, 
Ind. ;  Ix)rraine  Byman,  Edison,  East 
Gary,  Ind. 

Berifens  Ssiopkons 

Class  C:  Max  Brown,  ('leveland  Twp., 
.South  Whitney.  Ind. 

Student  Conductor  jOrckettrs) 

Class  C;  Evan  Whallon,  Akron,  Ind. 

Student  Conductor  (Bend) 

Class  A :  Jack  Snyder.  Jefferson,  La¬ 
fayette,  Ind. ;  Mary  Louise  NiRro,  West, 
Aurora,  HI.;  Dan  Baker,  ('leveland 
HeiRhts,  Ohio ;  Dick  Elliott.  Shaker 
HelRhts,  Ohio. 

Class  V:  Marollne  Whitford.  Water¬ 
man,  HI. 

Baton  Twirlino 

Class  A :  Gene  Guy,  Elkhart,  Ind. ; 
James  Gross,  Joliet,  HI. ;  Ted  Smimiotis, 
Benton  Harbor,  Mich. ;  William  Skrivan, 
MorRan  Park,  ChlcoRo,  HI. ;  Robert  Coan. 
Cathedral  Latin,  Cleveland,  Ohio ;  James 
Harris,  Milton  Union,  West  Milton.  Ohio; 
Robert  Lee,  Kewanee,  HI. ;  Jean  Mor- 
rice,  Austin.  ChicaRo.  III. ;  Eletty  Duesler, 
Elkhart,  Ind. ;  Patsy  CunninRham,  Benton 
Harbor,  Mich. ;  J.  Elaine  Hausner,  Aus¬ 
tin.  ChicaRo,  HI. ;  Annette  Murphy,  South 
Shore,  ChicaRo,  Ill.;  Ethel  Weifelt,  Lake- 
view.  ChIcskRO,  HI. ;  Shirley  Sknvan,  Mor¬ 
Ran  Park,  ChlcoRo,  HI. ;  MarRaret  Clarke. 
Glenbard,  Glen  Ellyn.  HI. ;  Ernestine 
{■S^nklin.  Elkhart.  Ind. ;  Shirley  Kacs- 
marek,  Steinmets,  (^icoRO,  HI. 

Class  B :  R.  Zarlxx^k,  t^eaton,  HI. ; 
James  Parelli,  FarminRton,  HI. ;  Orville 
Graves,  Prln<;eton,  Ind. ;  Bob  Garey,  Wil¬ 
lis.  Delaware,  Ohio ;  Burtls  Cloud,  El¬ 
dorado,  III. ;  Enid  Payne,  Del^l^  HI. ; 
Pattie  Stewart,  Connersville,  Ind. ;  Dorma 
Zarbock,  Wheaton.  HI.;  Barbara  Miller, 
Elmhurst,  Ft.  Wawne,  Ind. ;  Jane  Kim- 
mel,  DuQuoln,  HI. ;  Betty  Nell,  Warsaw, 
Ind. 

Class  C:  Carl  RelsinR,  Momence,  III. ; 
Jean  Stevenson.  White  PiReon,  Mich. ; 
Joan  lAsh,  Avilla,  Ind. ;  PeRRy  Jean 
Roan,  Hlcksville,  ()hii>;  Marjorie  Awald, 
Starke  ('o.,  Knox,  Ind. ;  Mary  Jo  Kroh, 
Syracuse,  Ind. 

Itt  DIV.  ENSEMBLES,  Drum  Quinfet 

Class  A:  Community,  Blue  Island, 
Ind.;  Wiley,  Terre  Haute,  Ind.;  Glen¬ 
bard  Typ.,  Glenn  Ellyn,  HI.,  Brown. 
CamliridRe,  Ohio;  Lome.  ('hicaRo,  HI. 

Drum  Quartet 

Class  B:  Hobart.  Ind. 

Drum  Trio 

Class  A :  Elkhart.  Ind. ;  Lakewood. 
Ohio ;  East,  Aurora,  HI. 

Class  B:  Mooseheart,  HI.;  Columbia 
City,  Ind. 

Clata  C:  WellinRton,  Ohio. 

Drum  Duet 

Class  A :  Elkhart,  Ind. ;  Collinsville. 
HI. ;  York  Comm.,  Elmhurst,  III.,  ElRin, 
HI. 

Class  B.  Wanaw,  Ind. ;  SturRls,  Mich. 

Class  C.'  New  Carlisle,  Ind. :  Oak¬ 
land,  HI. 

Brett  Quintet 

Class  A :  Glenbard,  Glen  Ellyn,  HI. ; 
Elkhart,  Ind. ;  Parma  Schaff,  ('leveland, 
Ohio. 

(’laaa  B:  Valparaiso.  Ind. 

Claaa  C;  Akron.  Ind. 
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.Miied  Clarinet  Quartet 
Cloaa  A :  (.'entralia.  III. :  laaac  C.  El- 
aton,  Michlsan  City,  Ind. :  J.  S  Morton, 
Cicero,  III.:  Colllnwood.  (Cleveland.  Ohio; 
Quincy,  III. 

Hobart,  Ind.:  Coldwater, 


Cloaa  B: 
Ohio. 


Woodwind  Trie 
Cloaa  A :  Freeport,  III. :  laaac  Kl- 
aton,  MIchiaan  City,  Ind. ;  Latkrwood, 
Ohio :  Highland  Park,  Mich. :  Alliance, 
Ohio :  Hamtramck,  Mich. :  JelTeraon,  La¬ 
fayette,  Ind. :  Quincy,  lii. :  Woodruff, 
Peoria,  III. 

George  Rogera  Clark.  Ham- 


Cloaa  B 
mond,  Ind 
Cloaa  V 
Ohio. 


McI>onald,  Ohio :  Andover, 


Cloaa  A . 
Class  C; 


Flute  Quartet 

Thornton  Twp..  Harvey,  Ill. 
,. .  Wincheater,  Ind. :  Cortland 
Village,  Cortland.  Ohio :  Weat  Carrollton, 
i  ihlo. 

Woodwind  Quartet 

Peoria.  111. 

Hobart,  Ind. :  Columbia  City, 


Class  A 
Class  B 
Ind. 


Trontbona  Quartet 
Class  A:  Peoria.  111.:  Waukegan,  Ill.: 
Carl  Schura,  Chicago,  111. :  Woodruff,  Pe¬ 
oria.  III. :  Elgin,  Ill. :  Glenbard.  Glen 
Ellyn,  Ill. :  John  Adams,  Cleveland.  Ohio : 
Laikewo^,  Ohio  (2)  :  J.  8.  Morton,  Cicero, 
Ill.:  Rons,  Freemont,  Ohio;  jm,  Lan¬ 
sing.  Mich. :  Cleveland  H  )hio. 

Class  B:  Braail,  Ind.,  .oart,  Ind.: 
Clark,  Hammond,  Ind. :  Lincoln,  Ply¬ 
mouth,  Ind.:  Fairmont,  Dayton,  Ohio; 
Salem,  III. 

Brau  Saitat 

Class  A:  Huntington,  Ind.:  Isaac  C. 
Elston,  Michigan  City,  Ind.:  East.  Au¬ 
rora,  III. :  Austin,  Chicago.  III. :  Withrow, 
Cincinnati,  Ohio:  I>ownera  Gnive,  111.: 
Lancaster.  Ohio. 

Class  B:  Hobart,  Ind.:  Wheaton,  III. 
Marimba  Entamblat 

Class  A ;  Elkhart.  Ind. :  Glenbard. 

Glen  Ellyn.  Ill. 

Class  B;  Monticello.  Ill.:  Copely,  Ohio. 

Bratt  Quartet 

Cloaa  A:  Elkhart.  Ind.:  Cleveland 

Heights  Ohio  :  Colllnwood.  Cleveland, 

t)hlo:  East,  Akron,  Ohio:  1.4ish.  Zanes¬ 
ville,  Ohio :  Huntington,  Ind. 

Class  B:  Hobart.  Ind.:  Shelby  vllle, 
Ind. 

String  Quintet 
Cloaa  A:  Elkhart,  Ind. 

String  Quartet 

Cloaa  A :  Cleveland  Heights,  Ohio : 

Lane,  Chicago,  Ill.  (S)  :  Lorain,  Ohio. 

Class  B:  Hinsdale,  III.:  Whiting,  Ind.: 
Garfleld,  Terre  Haute,  Ind. 

Cloaa  C;  Wellington,  Ohio-  W’lnches- 


ter,  Ind. 


Class  B: 
ette,  Ind. 
Cloaa  C: 


String  Trio 
Wheaton,  III. 


West  Lafay- 


Cloaa  A . 


Angola,  Ind. 

Cornet  Quartet 

_ _ _  Colllnwood,  Cleveland,  Ohio : 

LaPorte,  Ind. 

Class  B:  Mooseheart,  III. 

Bb  Clarinet  Quartet 

Class  A :  West,  Columbus,  Ohio :  Joliet, 
III. :  Cleveland  Heights.  t)hlo :  Centralia, 

Clinton,  Mich.:  Mlddlebury, 


Class  C : 
Ind. 


Class  A . 
land.  Ohio 


Comet  Trio 

Peoria.  III. :  Lincoln,  Cleve- 
•.•■u,  Elgin.  III.:  Withrow.  Cin¬ 

cinnati,  Ohio :  Lorain,  Ohio :  J.  S.  Morton, 
('icero.  III.:  Benton,  III.:  Evanston,  III.: 
John  Adams,  Cleveland.  Ohio. 

Class  B :  Hobart,  Ind. 

Class  C:  Brook,  Ind.:  Knightstown, 
Ind. :  Morton,  Hammond.  Ind. 


Class  A 


III. 


Saiophona  Quartet 

:  EIkh  ■  ■ 


art.  Ind. :  Senn,  Chicago, 


Cloaa  B:  Columbia  City,  Ind. 

Class  C:  Western  Military,  Alton,  Ill.: 
McDonald.  Ohio. 

Clarinat  Quartet 

Class  B;  Elmhurst,  Ft.  Wayne.  Ind.: 
Conneaut,  Ohio:  Ohio:  Hobart.  Ind.  (2). 
Wedwind  Quintet 

Class  B:  Chllllcothe,  III.:  Zeigler,  III. 
Saiophona  Saitat 

Class  B;  Mooseheart,  III.:  Clark,  Ham¬ 
mond,  Ind. 

French  Hern  Quartet 
Class  B:  Clark.  Hammond,  Ind.: 
Stuiihs,  Mich. :  Hobart.  Ind. 

Class  C:  Weathersfleld  Twp.,  Min¬ 
eral  Ridge,  Ohio. 

Baritone  Trio 
Class  B:  Salem,  III. 


A  part  of  the  matted  bandt,  orchattrat  and  choirt  attending  the  Region  4  Fattival 
in  Atlantic  City,  Naw  Jartay.  About  6,000  ttudantt  engaged  in  thit  program  while 
over  9,000  ware  in  tha  audience..  The  picture  thowt  Leopold  Stokowtki  conducting 
the  matted  organixationt  and  tha  audience  in  tha  tinging  and  playing  of  the  National 

Anthem. 


Flute  Trio 

Class  C:  Berne,  Ind. 

Twirling  Entamblat 

Class  A :  Downers  Grove,  III. :  York, 
Elmhurst,  III. 

Class  B:  Eldorado,  III. 

Class  C:  Sparland,  111.:  Starke  Co., 
Knox,  Ind. ;  Wellington,  Ohio. 

REGION  FOUR 

Official  Brsulls  as  Jleported  by 

Frederic  Fay  Swift,  Regional  Chairman 
llion,  New  York 

May  2,  3.  at  Atlantic  City,  New  Jersey. 
States  Included ;  Connecticut,  Delaware, 
Maine,  Massachusetts,  New  Hampshire, 
New  Jersey,  New  York,  Pennsylvania, 
Rhode  Island,  Vermont.  Contest  for  bands, 
orchestras,  choruses.  Instrumental  and 
vocal  soloists  and  small  ensembles. 

Itt  DIV.  BANDS,  Clatt  A 

Jefferson,  Elisabeth,  N.  J. :  H«)rnell,  N. 
Y. :  Jamestown.  N.  Y. 

Clatt  B 

Canandaigua,  N.  Y. :  Pt.  Washington, 
N.  Y. :  Hudson  Falls,  N.  Y. :  Penn  Yan, 
N.  Y. 

Clatt  C 

New  Oxford,  Pa. :  Shortsvllle,  N.  Y. 

Clatt  CC 

Oriskatiy  Falls.  N.  Y. 

Clatt  E 

Plalnheld.  N.  J. 

Ilf  DIV.  ORCHESTRAS.  Clatt  A 

Jamestown,  N.  Y. 

Clatt  B 

Hudson  Falls.  N.  Y. 

Clatt  E 

South,  Watertown,  N.  Y. 

Itf  OlV.  SOLOS,  Drum 

Joseph  Kovarlk.  tVntral,  BInghamtfin, 
N.  Y. :  I.iawrence  G«ive,  Washington. 
Iktund  Brook,  N.  J. :  Frank  Schofield, 
Cnion-End,  Endicott,  N.  Y. :  Kenneth 
Vanderllp,  Union-End  Jr.,  Endicott,  N.  Y. : 
Kenneth  SIfton,  Grove  City,  Pa.:  Harvey 
.Seibert,  I.,ancaster,  Pa. :  Richard  Blck- 
nell,  Madison,  N.  Y. :  Jack  Terpening, 
Mohawk,  N.  V. :  I^smard  Sanderson,  New¬ 
ark,  N.  Y. :  June  Rivers.  Pt.  Washington, 
N.  Y. :  William  Halfrich.  Pt.  Washington, 
N.  Y. :  Edward  Sheak,  Rhinebeck,  N.  Y. : 
Kenneth  Thomas.  Summit.  N.  J. :  Vernon 
Ailing,  Waterloo.  N.  Y. 

Trombone 

Ward  Bennett,  Central,  Binghamton, 
N.  Y. :  Jay  T.  Richards,  Easton,  Pa. : 
George  Shonp,  Wm.  Penn.,  Harrisburg. 
Pa. :  David  L.  Mott,  Livonia,  N.  Y. :  John 
Pfrong,  Lockport,  N.  Y. :  Peter  Aspin- 
wall,  Pt.  Washington,  N.  Y. :  Lawrence 
Moon,  Prattsburg,  N.  Y. :  Paul  Finney, 
Scaradale,  N.  Y. :  Bruce  M.  Ostrander, 
South  Glens  Falls.  N.  Y. :  Albert  Smal- 
dons.  South  Glens  Falls,  N.  Y. 

Saiophona 

Livio  Crlsl,  Ardsley,  N.  Y. :  Edward 
Lucas,  Binghamton,  N.  Y. :  Ward  Wood, 
De  Ruyter,  N.  Y. :  Benjamin  Baileys, 
Kingston,  Pa. :  Henry  Mason,  Middleville, 
N.  Y. :  Arnold  Riggs,  Mohawk,  N.  Y. : 


Kenneth  Hines,  Pottstown,  Pa. :  Martha 
Kukuk,  John  Harris,  Harrisburg,  Pa. 

Baritone  Horn,  Euphonium 

Stephen  Palahach,  Bound  Brook.  N.  J. : 
Tuth  Pegg.  Cranford.  N.  J. :  Harold  Cro¬ 
sier,  Hornell,  N.  Y. :  Carolyn  Whitney, 
Ma<'hias,  N.  Y. :  Robert  Gutentag,  Wee- 
auahic,  Newark,  N.  J. :  Bradley  Straats- 
ma.  New  Rochelle,  N.  Y. :  John  Swallow, 
Oneida,  N.  Y. :  Warren  Brown,  Eastside, 
Paterson.  N.  J. :  Charles  Brainard,  Penn 
Yan,  N.  Y. 

Violin 

Burt  Goldner,  Babylon,  N.  Y. :  Walter 
Werme,  t'ranford.  Pa. :  Thomas  Mctlinley, 
Blaston,  Pa. :  Carol  Malsh,  Harrisburg, 
Pa. :  Emma  Ricci,  Leonia,  N.  J. :  Marian 
Barnard,  Amherst,  Snyder,  N.  Y. :  Pa¬ 
tricia  Smith,  Warren,  Pa. :  Walter 
Brewns,  Yonkers,  N.  Y. :  Josephine  Bet- 
roB,  Poughkeepsie,  N.  Y. 

Cornot,  Trumpof 

Robert  Anderson,  Akron,  N.  Y. :  Wil¬ 
liam  Currie,  Delaware,  Delhi,  N.  Y. : 
David  Cramer,  New  Castle,  Pa. :  Robert 
Lundy,  Olean,  N.  Y. ;  RoMr  Grabam, 
Olean,  N.  Y. :  Paul  Pugllese,  Port  Chester, 
N.  Y. :  Angelo  Manso,  Pt.  Washington, 
N.  Y. :  Claude  Bottomley,  Skaneateles,  N. 
Y. :  Lenore  Hungerford,  Whitesboro,  N.  Y. 

Flufo 

Donald  Adams,  Bergen.  N.  Y. :  Barney 
McMackIn,  Br.-Snyder,  Brockway,  Pa. : 
rk>uglas  Royal.  John  Harris,  Harrisburg, 
F*a. :  Margaret  Ross,  Pt.  Washington, 
N.  Y. 

SouM phono 

Daniel  Connelly,  Roeliff  Jansen,  Hills¬ 
dale,  N.  Y. :  Kenneth  t'hlchester.  Middle- 
burgh,  N.  Y. :  Neal  Hinricks,  Pt.  Wash¬ 
ington,  N.  Y. :  Quentin  Reutershan, 
Poughkeepsie,  .N.  Y. :  Albert  Blemaster, 
Wllwn,  N.  Y. :  Cuyler  Bengtson,  Phelps, 

Xylophono 

Vera  Wagner,  Bangor,  Pa. :  I.rfiura 
Hamilton.  Fabius,  N.  Y. :  Evelyn  Case, 
Ten  Broe<-k,  Franklinville,  N.  Y. :  Elaine 
Kaufman,  Blo<imfleld  Jr,  Holcomb,  N,  Y. : 
Jane  Hurlburt,  Irvington,  N.  J. :  Clarence 
Fosl>erg.  Jamestown,  N.  Y. :  Alvin  Was- 
lobn,  Gil  City,  Pa. :  George  Vreeland, 
Waterloo,  N.  Y. 

Clarinof 

Lloyd  Birmingham.  North.  Binghamton, 
N.  Y. :  Joseph  Leo,  John  Harris,  Harris¬ 
burg,  Pa. :  John  Ninos.  I»ckport,  N.  Y. : 
Don  Hoffman,  New  Palts,  N.  Y. :  Marelyn 
Efferts,  Pt.  Washington,  N.  Y. :  Tom 
Keating,  Scarsdale.  N.  Y. :  Robert  John¬ 
son,  Jamestown,  N.  Y. 

Bouoon 

Lucile  Hickman.  Eden,  N.  Y. 

Oboo 

Richard  Wiley,  Hudson  Falls,  N.  T. : 
Prank  Maskiell,  Jamestown,  N.  Y. :  Aga- 
tino  Ronchetti,  Lockport.  N.  Y. 

French  Hern 

Robert  Tamer,  Falconer,  N.  Y. :  Harri¬ 
son  Dodge,  Hornell,  N.  Y. :  Richard  Klrup, 
Pt.  Washington.  N.  Y. :  Angelo  Carao, 
Central.  Syracuse,  N.  Y. :  Richard  l/stt- 
wlch.  White  Plains.  N.  Y. :  Nargert  Car- 
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l«T,  Jr.,  Wilnon,  N.  Y. ;  David  Blemaxter, 
Jr..  Wllaon,  N.  Y. ;  Paul  Hmith,  Pt.  Wa^h- 
itiKton,  N.  Y. 

String  Bati 

Thfima  McKIroy,  New  r'antle.  Pa. 

Callo 

(JaHitel  Drubb,  Palmyra.  Pa. 

Studant  Conductor 

Christina  Olancotti,  New  ('astle,  Pa.; 
IU>y  Milligan,  New  Rochelle.  .N.  Y. ;  Rob¬ 
ert  Outentag,  Newark.  N.  J. 

Baton  Twirling 

Frances  Larrabee,  Central,  Bingham¬ 
ton.  N.  Y. :  Jerome  Dean,  North,  Bing¬ 
hamton,  N.  Y. ;  Robert  Billlan.  Washing¬ 
ton,  Bound  Brook,  N.  J. ;  Joseph  Peters, 
Brownsville,  Pa. ;  Mary  Jones,  Chadwick, 

.N.  Y. :  Robert  Rowe,  t'inctnnatus,  N.  Y. ; 
William  Robinson,  Pnlon,  Kndicott,  N.  Y. : 
Norraine  Robinson,  Jr.,  Kndicott,  N.  Y. ; 
Jacqueline  t'overt,  Jr.,  KndU-ott,  N.  Y. ; 
Carol  Ahll»erg,  Jr.,  Kndicott,  N.  Y. :  Hattie 
Pulver,  Roellfr  Jansen,  Hillsdale,  N.  Y. ; 
iKirris  Darrah,  RoelifT  Jansen,  Hillsdale, 

N.  Y. ;  tklith  Guthell,  Roellff  Jansen,  Hills¬ 
dale  N.  Y. ;  ('lara  Kush,  Bloomfleld,  Hol- 
<-umb,  N.  Y. ;  Klaine  Kaufman,  Bloomfleld. 
Holcomb,  N.  Y. ;  Betty  Gray,  Huntington 
Station.  N.  Y. ;  Virginia  Hein,  Roosevelt, 
Hyde  Park,  N.  Y. ;  tMdle  Sacks,  Johns¬ 
town,  Pa. ;  Marilyn  Johnson,  Mayville, 
N.  Y. :  Shirley  Meade.  Mayville.  N.  Y. ; 
Ralph  Patrick  Mohawk,  N.  Y. ;  Christina 
Giancotti,  New  Castle,  Pa.;  Jeanne  Wem- 
berg.  New  Rochelle,  N.  Y.;  William  Pel- 
ton.  Olean,  N.  Y. ;  Duane  Alnrlght,  Ontario, 
N.  Y. ;  Jean  Ackerman,  h^stslde,  Pater¬ 
son,  N.  J. :  Mildred  Thomas,  ^stslde, 
Paterson,  N.  J. ;  Pearl  Van  oiden.  Kast- 
side.  Paterson,  N.  J.  ;  Betty  Cromwell. 
Arlington,  Poughkeepsie,  N.  Y. ;  Angeia 
S<'hlaronl,  Redstone.  Republic,  Pa. :  Arthur 
Stevens,  Roselle  Park,  N.  J. ;  Jeannie 
tirant,  Scotch  Plains,  N.  J. :  Shirley  Rob¬ 
ertson.  Kastchesler,  Tuckahoe.  N.  Y.  ; 
Jane  Russell.  Vestal.  N.  Y.  :  Kiieen  I>*nt, 
Waterloij.  N.  Y. :  Helen  Garrett.  W'ater- 
l<»o.  N.  Y. :  Myrtle  Van  Dyne.  Waterloo. 
.N.  Y. :  Sally  Anderson.  White  I’laines. 
N.  Y. ;  John  Hand.v,  Jr..  White  Plains, 
.N.  Y. 

Ist  OlV.  ENSEMBLES,  String  Quartet 
.Summit,  N.  J. 

Clarinet  Trio 
Hi>rnell,  N.  Y. 

Trumpet  Trio 

Arcade.  N.  Y. ;  Atlantic  t'ity,  N.  J. 
Cornet  Quartet 

Ontral.  Binghamton,  N.  Y.  ;  George¬ 
town,  N.  Y. 

Trombone  Quartet 
Central,  Binghamton,  .N.  Y. 

Brett  Seitat 

Clalrton,  Pa.  ;  T.  Jefferson.  Kliiabeth. 
N.  J. :  Union-Knd,  Kndicott.  N.  Y. ;  Port 
Washington,  N.  Y. :  Wilson.  N.  Y. 

Horn  Quartet 

Unlon-Knd.  Kndicott.  N.  Y.  ;  Port 
Washington.  N.  Y. 

Brett  Quartet 

t'ranford.  N.  J. ;  Port  Washington,  N.  Y. 
Cornet  Trio 

Georgetown.  N.  Y. ;  Olean,  N.  Y. ; 
Painted  Post,  N.  Y. 

Brett  Quintet 
Port  Washington,  N.  Y. 

Drum  Trio 

Kast  Providence,  R.  I. ;  I'nion,  Kndicott. 
N.  Y. 

Drum  Duet 

Pnlon,  Kndicott.  N.  Y.  ;  Jr..  Kndicott. 
N.  Y. 

Drum  Quartet 
ttneida,  N.  Y. 

Drum  Quintet 
.Vew  Berlin.  N.  Y. 

REGION  FIVE 

Elwyn  Schwerti,  Regional  Chairmen 
Kinqtburg,  Celitornie 
Official  llesuIlK  an  Reported  bp 
J.  Chandler  Handerton,  Secretery-Treeturer 
Senqsr,  Celitornie 

May  8,  9.  10  at  Fresno,  Califonia. 

States  included  California,  Arisona,  Ne¬ 
vada.  Contest  for  bands,  orchestras, 
choruses.  Instrumental  and  vocal  soloists 
and  small  ensembles. 

Itt  DIV.  BANDS.  Clett  A 
Kern  County,  Bakersfield,  Calif.,  H.  J. 
Burt.  Dir. 

Clett  B 

Escondido.  Calif.,  l..ester  Schroeder. 
Dir. ;  Dindsay.  Calif.,  Hugo  Pfiock,  Dir. ; 
Fillmore.  Calif..  George  W.  Wright.  Dir.; 
Kingsburg.  Calif.,  Elwyn  Schwarts,  Dir. 

Clett  E 

Gustine  l^nion  Elementary,  Gustlne, 


t'alif.,  Carl  E.  Bruce,  Dir. ;  Escondido 
Klem.,  Kacondido,  Calif,  Evan  WllHams, 
I>ir. ;  Horace  Mann  Jr,  San  Diego,  Calif.; 
Vera  Alward.  Dir. ;  Cherry  Ave.,  School, 
Tulare,  t'aiif. ;  John  Cline.  Dir. 

Itt  DIV.  marching  BANDS.  OeM  A 
East  Bakersfield,  Bakersfield.  Calif..  K. 

C.  SImonsen,  I>lr. 

Oett  B 

Selma,  t'aiif.,  Arthur  .Nord,  Dir. 

Cleu  E 

John  Marshall  Jr.,  Pasadena.  Calif., 
Karl  A.  Kaynor,  Dir. 

Itt  DIV.  QRCHESTRA.  Qett  E 

Elliot  Jr.,  Altadena,  Calif. ;  Harvey  C. 
Zom,  Dir. 

Itt  DIV.  SOLOS.  Oerinet 
'Yolanda  I.<ewis,  Glendale,  t'aiif. ;  Victor 
t'ain,  Inglewood,  t'aiif.;  Jack  Forest,  In- 

flewood,  t'aiif. :  Valerie  Aringa,  Jordan. 
s>ng  Beach,  t'aiif.:  tleorge  Mettger, 
Avenal.  t'aiif. :  John  Roesch,  Beverly 
Hills,  Calif. ;  Winston  Beaver,  Belmont, 
lx)s  Angeles,  t'aiif. 

Ssiophoae 

Yolanda  I>>wis,  tllendale,  Calif.;  Har¬ 
old  Struths.  Jordan,  Liong  Beach,  tTallf. ; 
Jack  Bender,  Hollywood,  t'aiif. ;  t'arl  tlut- 
man,  Esoondido,  Calif. 

Cornet-Trumpet 

.Sidney  I.jisar.  Mt.  Vernon.  Los  An¬ 
geles,  Calif. ;  Bill  Rhoades.  Safford,  Aril. ; 
Allen  Stafford,  Inglewood,  t'aiif. ;  Donald 
Lusk,  McKinley  Jr.,  Pasadena,  t'aiif.; 
Roy  Snell,  San  Bernardino,  Calif. 

Drum 

Sunny  t'urtis,  Kingsburg.  Calif.;  Bob 
Anders<*n.  Kingsburg.  t'aiif. :  Ralph  Camp¬ 
bell,  Franklin  Jr.,  Long  Beach,  Calif. ; 
Eugene  Graves,  Escondido,  t'aiif. ;  Betty 
Hollis,  Escondido,  t'aiif. 

Tube 

Douglas  .Nelson,  Kingsburg,  Calif.;  Alex 
Alderdlc-e,  Selma,  t'aiif.:  t'henault  Hecht. 
Beverly  Hills,  t'aiif.;  Benton  Minor,  Es¬ 
condido  Elem.,  Escondido,  t'aiif. 

Trombone 

Franz  Nau.  Elliot  Jr.,  Altadena.  Calif. ; 
Bill  Elwell,  San  Fernando.  Calif. ;  Neal 
laiwson,  El  Monte,  Calif. 

Violin 

t'harles  Roberts,  t'hula  V'lsta.  t'aiif.; 
Harold  Yost.  Jordan.  Ix>nK  Beach,  Calif. : 
Betty  Ann  MctJree.  Jordan.  Ixng  Beach, 
t'aiif.;  Harold  Smith.  San  Fernando, 

t'aiif. ;  Frank  Mct'rakin,  San  Bernadino, 
t'aiif.;  l.iOwell  WIthem.  San  Bernadino, 

t'aiif.:  Maxine  Mcl.iain,  Kern  Co.,  ^k- 

ersfleld.  t'aiif.;  Evelyn  Jacobsen,  Mon¬ 

rovia,  t'aiif. 

Baritone 

I..a Verne  Norwood.  Inglewood.  Calif. ; 
Bob  .Nickel.  Wasco.  Calif.:  Bill  Woods. 
San  Bernadino,  Calif. :  Neal  Lawson,  El 
Monte,  t'aiif. ;  I>onald  Albard,  Monrovia, 
Calif. 

Xylophone 

Patsy  McDonald.  Inglewcsid.  t'aiif. 

Marimba 

Eugene  Graves,  Escondido  Elem.,  Es¬ 
condido,  Calif. 

Qboa 

Geraldine  Mackay,  Burlingame,  Calif. 

CeNo, 

Romneya  Miller,  Elliot  Jr..  Altadena, 
t'aiif.:  Phyllis  Anderson.  San  Fernando, 
t'aiif.;  Mari'ella  Durham.  Reno,  .Nev. 

Battoon 

Dana  Fruman.  tjlenn  Co.,  Willows, 
t'aiif. 

French  Horn 

Jack  Riesau,  Elliot  Jr..  Altadena.  Calif. : 
Barbara  Seeley.  San  Bernadino,  t'aiif. 
Flute 

Nellie  Hoggins,  Reno.  Nev. ;  Richard 
Ronson,  Beverly  Hills,  t'aiif.;  Jack 
Schultz,  Beverly  Hills.  Calif. 

Piccolo 

Roland  Walline,  Monrovia,  Calif. 

Baton  Twirling 

Janie  May  Reed  I^owell,  San  Jose, 
t'aiif. ;  Joan  Soto,  Roosevelt,  San  Jose, 
t'aiif.;  Tom  Silvey,  Phoenix,  Ariz. 

Itt  DIV.  ENSEMBLES,  Saiophone  Quartet 
El  Monte,  Calif. 

Trumpet  Trio 
Fresno,  t'aiif. 

Trumpet  Quartet 
Willard  Jr.,  Santa  Anna.  Calif. 

Flute  Quartet 

Reno.  Nev. 

Oerinet  Quartet 
Escondido,  t'aiif. 

Brett  Sextet 
Escondido,  Calif. 

Cornet  Trio 
Delano.  Calif. 


Woodwind  Trio 
Burlingame,  Calif. 

REGION  SIX 

W.  Gibton  Waltert,  Regional  Chairman 
Denton,  Toiet 

Oj^lciul  Retuila  as  Reported  bp 
Ben  S.  Peek,  Sacretary-Treaturer 
Waco,  Tezat 
and 

L  N.  Perkint,  Local  Chairman 
Stillwater,  Oklahoma 

Instrumental,  May  8,  9.  10  at  W’aco. 
Texas,  and  May  1.  2.  3  at  Stillwater, 
tiklahoma.  V’ocal,  May  7.  at  Waco. 
Texas,  and  April  24-2*  at  Norman.  Gkla- 
homa.  Staten  Included  :  Texas.  Gklahoma. 
.New  Mexico,  t'ontests  for  bands,  orches¬ 
tras,  choruses.  Instrumental  and  vocal 
soloists  and  small  ensembles. 

Itt  DIV.  CONCERT  BANDS.  Oatt  A 

Texas:  Austin,  Weldon  t'ovlngton.  Dir.: 
Waco,  Lyle  Skinner,  Dir. 

Oklahoma:  Stillwater.  Glenn  Varnum, 
Dir. :  Wewoka.  Everett  Wilcox,  Dir. ; 
t'laasen,  Oklahoma  t'ity,  Oakley  Pittman. 
Dir.;  t'entral.  Oklahoma  City.  Lewis  Cala- 
van.  Dir. 

Oatt  B 

Texas:  Pecos,  Wesley  C.  May,  Dir.: 
Plainview,  Robert  C.  Davidson,  Dir. : 
W’ink,  Gerald  Frazier,  Dir.;  Mexia.  Rob¬ 
ert  L.  Maddox,  Dir. 

Oklahoma:  Bristow.  George  Kyme. 

Dir.;  El  Reno,  James  Saled,  Dir. 

Oatt  BB 

Oklahoma :  Tonkawa.  L.  L.  White,  Dir. : 
Putnam  City,  Mr.  Burkhardt,  Dir. 

Oatt  C 

Texas:  Royalty,  Grandfalls,  Paul  Bran¬ 
non,  Dir. :  Crane,  Jacques  Nanco,  Dir. 

Oklahowui :  Weatherford  ;  W  a  t  o  n  g  a  ; 
Bowlegs;  Elk  t'ity;  Shldler. 

Clatt  C 

Oklahoma:  Wayne;  t'arr  t'ity;  Wau- 
rika  ;  t'ordell. 

Clatt  E 

Texas:  South  Jr.,  Waco;  Aubrey  J. 
Bouck.  Dir. 

Oklahoma;  Bristow;  t'apitol  Hill.  t>kla- 
homa  tMty. 

Itt  DIV.  MARCHING  BANDS.  Oatt  A 

Texas:  Austin;  Lubbock,  San  Angelo; 
W’aco ;  Abilene ;  Amarillo. 

Oklahoma :  Stillwater  ;  Drumright :  Cen¬ 
tral.  Oklahoma  City:  Shawnee:  Seminole; 
Wewoka:  Capitol  Hill,  tiklahoma  City; 
t'laasen,  Oklahoma  City;  Enid. 

Oatt  B 

Texas :  Brownwood  :  Freer ;  Harlingon  ; 
t)verton :  San  Saba;  Alvin;  Gladewater; 
Livingston ;  Mexia.  Nederland ;  Orange ; 
Pecos:  Harlandale ;  Newman;  'Weslaco; 
Wink;  Vernon:  Teague. 

Oklahoma:  Cushing. 

Clatt  BB 

Oklahoma:  Perry.  Okla.  , 

OattC 

Texas:  Sour  Lake;  Crockett;  Union 
tlrove;  Kast  Mountain;  Royalty;  Grand¬ 
falls  ;  Carlisle ;  Galena  Park ;  Hearne ; 
Iraan;  Spearman:  Crane. 

Oklahoma  :  Purcell ;  Elk  City. 

Oatt  E 

Texas:  Jr.,  Palestine;  Jackson  Jr.. 
Pasadena;  San  Angelo  Jr.;  North  Jr.. 
Waco :  South  Jr..  Waco. 

Itt  DIV.  ORCHESTRAS.  Oatt  A 
Texas:  Waco,  Miss  t'obbey  de  Stivers. 
Dir. 

Oklahoma:  t'lassen.  Oklahoma  City, 
ttakley  Pittman,  Dir.:  Central,  ttklahoma 
t'ity,  A.  H.  I»ng,  Dir. 

Oatt  B 

Texas:  Temple.  Miss  Ruth  I.Jisley,  Dir. 
Oklahoma:  t'ushing,  Wesley  ftaks.  Dir. 
Clatt  C 

Oklahoma  Konawa. 

Oatt  E 

Oklahoma:  Jr.  Capitol  Hill,  Oklahoma 
City. 

Comat,  Trun^t 

Texas :  Clint  Surles,  Palestine ;  Doyle 
Betts,  'Weslaco ;  Nell  Chandler.  Weslaco : 
John  James  Haynie,  Mexia;  Paul  Ely, 
t'isco ;  Dewey  Crowder.  Austin :  Elotse 
Adams,  Reagan.  Houston ;  John  Swenson. 
S.  F.  Austin.  Houston ;  J.  W.  Marling. 
S.  F.  Austin.  Houston ;  John  Terry.  North 
Dallas ;  Glenn  Smith.  Hereford :  Tommy 
Sharp,  San  Jacinto.  Houston ;  Ray  Sho- 
waller,  Hobbs.  N.  M. :  Jean  Etta  Short. 
Mathis ;  Ken  Winchester.  Highland  Park. 
Dallas ;  'Willis  Stock,  Pamna ;  Jack  Tid¬ 
well.  Sinton :  Woodie  Guidry,  Jr. ;  Her¬ 
bert  Shindler.  San  Marcos;  Jennings,  Mc- 
I.aean,  Caldwell ;  W'alter  Maurer.  McAllen : 
Sophie  Ann  White,  Texas,  Texarkana ; 
Byron  Autrey,  Kermit ;  Tommy  Svoboda, 
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Bonham  l  Raymond  Ferfuaon,  Sweet¬ 
water  ;  Alden  Bailey.  Paaadena ;  Orady 
Ba^in,  Yoe,  Cameron ;  Martin  McCully, 
Electra ;  Frieda  Lou  Schnare,  DeLeon ; 
Winnie  Jean  Steward,  Eldorado ;  Melvin 
Hutchina,  Galena  Park;  Bobby  D.  Wel- 
bom.  Union  Grove:  C.  L.  Collum,  Royalty, 
(irandfalls ;  Carl  Gllkeraon,  Royalty, 
Grandfalls;  Jean  Cartney,  Iraan;  Jo 
Faust,  New  Braunfels. 

Oklahoma:  Hubert  Shellhammer,  Coyle  ; 
Billy  Snyder,  Edmond. 

Bats 

Ttxa»:  Billy  Waters.  Hlahland  Park, 
Dallas ;  Nancy  Kenney,  San  Angelo ; 
Talbert  Owens,  San  Angelo ;  John  Pound, 
Lamar,  Houston ;  LIncle  Purtle,  Overton  ; 
Eugene  Malone,  Overton ;  Glen  Larson, 
Austin ;  Manuel  Wise,  Iraan ;  Roland 
TIndel,  Brownsboro;  Pete  Wallcek.  Yoa¬ 
kum.  Bobby  Melsch,  Marlin ;  Jerry  Leach, 
('lebume;  Alamis  Manuel,  Martin, 
I-aredo ;  Rex  Barritt,  Pharr-Kan  Juan. 
Alamo :  Paul  A.  Flowers.  Pharr-San 
Juan,  Alamo ;  Ernest  Bollard,  Bishop ; 
Bill  Baker,  Ft.  Stockton ;  Roy  Duncum, 
Duncan,  Okla. ;  Ralph  Davis,  Raymond- 
ville :  Wayne  Patrick,  SInton ;  Don  Bond. 
McAllen. 

Oklahoma:  Louis  Patterson.  Cascia 
Hall,  Tulsa ;  Albert  Buswell,  Kingfisher ; 
Phil  Germany,  Shidler. 

Tromboae 

Texaa:  John  Gerald  Hodges,  Gaston, 
Joinervllle ;  John  Ethridge,  Lamar,  Hous¬ 
ton  ;  Doris  Ann  Gavenda,  Harlingen :  Pat 
Baskin,  Austin ;  Hayle  Osborne,  Three 
Rivers ;  Phil  Rogers,  Austin ;  Lucian 
Sharks,  Abilene ;  Jim  Tom  Henderson. 
Zundolowits,  Jr..  Wichita  Falls;  Myer 
Harris,  Highland  Park.  Dallas;  J.  M. 
Wheeler,  Denison  ;  Bobby  McDonald,  Ver¬ 
non  ;  Jean  Smith,  Waco;  Jimmy  Schmidt, 
De  Leon ;  Pat  Patterson.  Waco ;  Algie 
•Rover,  Longview ;  David  Davies.  Duncan, 
Okla. :  Albert  <»oram.  Ft.  Stockton. 

Oklahoma:  Paul  Davis,  Shidler;  Brice 
McFall,  Norman. 

Baritone 

Texaa:  J.  T.  TanslI.  Nederland:  Allen 
Peebles.  Livingston ;  Betty  Nancy  Cole. 

S.  F.  Austin,  Bryan ;  Ray  Anderson,  Cle¬ 
burne  :  N.  H.  Ricks.  Palestine ;  Martin 
Hammer,  Wink ;  Lewis  Chamberlain, 
Clarendon;  Nick  Sanches,  Jr..  Martin, 
I.<aredo ;  Frank  Greenhaw,  Garland ;  L,eon 
Dollens.  Waco ;  Billy  Porter,  Pharr-San 
Juan,  Alamo;  Clyde  Mitchell.  Lancaster; 
Joe  Cox,  South  Jr.,  Waco ;  Tommy 
Beversdorff.  Yoakum;  Virgil  McCorkle, 

<  Hlessa :  Ralph  Record.  Hearne. 

Oklahoma:  Ix>nnie  Laird,  Elk  City: 
.Maivin  Christ.  Cushing;  Bramblett 
Noakes,  Amber. 

Hern 

Texaa:  Jimmie  Marks.  Caldwell;  Mar¬ 
garet  Maurer,  McAllen :  ('harles  Rober¬ 
son,  Comanche.  Okla. :  John  Shults.  Edi¬ 
son.  San  Antonio ;  Jud  Kirk.  Duncan, 
Okla. ;  Charles  Fletcher,  Nocona ;  Jimmy 
Rolette,  S.  F.  Austin.  Houston ;  Charles 
A.  Wiley,  Lubbock ;  Erik  Kessler,  Lamar, 
Houston ;  Venelle  Markussen.  Sinton ; 
Jack  Henson,  Waco;  Merle  Alexander, 
Waco;  Jerry  King,  Pharr-San  Juan, 
Alamo ;  Urban  Faubian,  Austin. 

Clarinet 

Texaa:  Terry  Wilson.  Lubbock;  John 
Rabom,  Waco ;  Sylvan  Polunsky,  San 
Angelo ;  Elarl  Thomas.  Lamar,  Houston  ; 
Roger  Meece,  Jr.,  Livingston ;  Bobby 
Owena  Gaston,  Joinervllle ;  Bryant  Mc¬ 
Donald,  Vernon :  Edward  Nycum,  Corpus 
Christ!;  Elbert  Marshall.  Highland  Park. 
Dallas:  Billy  Lee,  Weslaco;  Billy  Layton, 
Teague;  Carl  Beverly  Bolin,  Alvin;  wai¬ 
ter  Bitch,  Weslaco ;  Milllcent  Yodea,  Wes¬ 
laco  ;  Tliw  Garrison,  East  Mountain, 
Gilmer:  Pat  Nlckelson,  Ft.  Stockton: 
Oran  W.  NIcka  Ft.  Stockton ;  Bernard 
Gottlieb,  Las  Cruces  Union,  N.  Mex. ; 
Cora  Sue  Wootters,  Crockett ;  Martha 
Ann  Barrow.  Taft. 

Oklahoma:  Oliver  F^ilton.  Capitol  Hill ; 
Richard  Renee,  Tonkawa;  David  Carson. 
Tonkawa ;  Krieg,  Central,  Oklahoma  City. 
San^ltone 

Texaa :  Arnold  Broughton.  Palestine ; 
Billy  Body,  San  Jacinto,  Houston ;  Don¬ 
ald  Cherry,  Slaton ;  Joe  Relsman,  Waco ; 
Leo  Coerver,  St  Joseph  Central.  Dallas; 
Martha  Earl  Smith,  Waco;  Jack  Sand- 
garten,  Austin ;  Don  Mclven.  Wichita 
Falls;  Enders  Groover,  Mexia;  Harvey 
Anderson.  Cleburne ;  Nan  Cockrell,  Cle¬ 
burne  ;  Allie  Sutton,  Harrold ;  Jo  Beryl 
Brown,  Comanche  ;  Connie  Nelson,  Bishop ; 
Terry  Bninett,  Crane :  Charles  Whaley, 
Duncan,  Okla. ;  Dorothy  Mae  Murray, 
McAllen;  Gloria  Ruth  Price,  Spring  Hill, 
Longview. 

Oklahoma:  David  Sherman  Bagley, 

Tahlequah ;  O.  T.  Meyer.  Central.  Okla¬ 
homa  City;  Jimmie  Hoard.  Central,  Okla¬ 
homa  City;  Paul  Frank.  Purcell. 


Bauoon 

Texaa:  Elisabeth  Ann  Vickery,  Waco; 
Delores  Sendon,  Waco. 

Oboe 

Texaa:  Frank  Price,  White  Oak,  Long¬ 
view,  Arnold  Broughton,  Palestine ; 
Charles  A.  Wiley,  Lubbock;  Myrna  Ruth 
Satterfield,  Amarillo ;  David  Sweeney, 
Highland  Park,  Dallas:  Sam  Lester,  Un¬ 
ion  Grove,  Gladewater ;  Ivan  Elmer, 
Gladewater. 

Huie 

Texaa:  Wallace  Wright,  Abilene; 

Ruth  Wise.  Amarillo;  Minor  Meriwether, 
San  Jacinto,  Houston;  Donald  Yarera, 
Abilene;  Billy  Wurts,  McAllen;  Byron 
Goode,  Temple ;  Geraldine  Livengood, 
I-ockhart :  Bobby  Hadden,  Ft.  Stockton ; 
Doris  Middleton,  Galena  Park ;  Lynn 
Adams,  Mexia  ;  Frederick  Henderson, 
Palestine ;  Buddy  Rogers,  Gaston ;  Doris 
Newton,  Yoe,  Cameron ;  Louise  Nelson. 
Taft :  Irma  Schumacher.  Waco ;  Jean 
Britton,  Pharr-San  Juan,  Alamo ;  Edward 
Shiller,  Waco ;  Clyde  Benton  Douglas, 

•  Tarendon. 

Oklahoma:  Hardy  Wllkerson,  Webster 
Jr..  Oklahoma  City;  Evelyn  Mc<'ulley, 
Blackwell ;  Jessalyn  Pullen,  Classen, 
Oklahoma  City  ;  Byron  Hester,  I.rfiwton. 
Piccolo 

Texaa:  Donald  Yarera.  Abilene;  Ida 

Beth  Heatley,  Palestine ;  Buddy  Rogers, 
Gaston,  Joinervllle. 

Oklahoma:  Jessalyn  Pullen,  Classen, 
Oklahoma  City. 

Drum 

Texaa :  Cornelos  Harris,  Overton ; 
Howard  Hall,  Highland  Park,  Dallas ; 
Fred  Williams,  Brackenridge.  San  An¬ 
tonio  ;  Dan  Forestler,  Brackenridge,  San 
Antonio ;  Warren  Woods,  Brackenridge, 
San  Antonio;  Leroy  Stuve,  Brackenridge, 
San  Antonio ;  Marshall  Anderson.  North 
Dallas ;  O.  G.  Johnson,  Gladewater ;  Le- 
land  Bardwell,  Newman,  Sweetwater ; 
Alice  Kosc  Alvin ;  Monte  Dhoogan. 
Longview ;  l^le  Womack,  Denison ;  Tom 
Lasseter,  Mexia ;  Hoyt  Hughes,  Wes¬ 
laco  :  Cecil  Chandler,  H.  M.  King,  Kings¬ 
ville  :  George  Crew,  White  Oak,  I.S5ng- 
vlew :  Howard  Holmes,  White  Oak.  Long¬ 
view  ;  Jessie  Marie  McCullock,  Huntsville. 

Oklahoma :  Jack  Payne,  Pawhuska ; 

Bernice  Magness.  Sand  Springs ;  Buddy 
Irvine,  Stillwater:  Bob  Bennett.  Helena; 
Elbert  Yancey,  Chandler. 

Marimba 

Texaa:  t'harles  Livingston,  Alpine, 

Marifrances  Surrate,  Austin :  Cecile  No¬ 
ble  Gage,  Taft ;  Howard  Holmes.  White 
Oak.  Longview;  Johnny  Bizxle,  Midland; 
Theresa  Raper,  Wink. 

Oklahoma:  Richard  Lyons,  Central, 

•  Iklahoma  City;  Helen  Howard.  Drum- 
right. 

Ball  Lvra 

Texaa:  •'arolyn  Wlgginton,  Brady; 

Jean  Fine,  Cleburne ;  Reba  Brooks,  Wa- 

••o;  LeBlanc  Smith,  Waco;  Ruth  Todd. 
Brownwood. 

Violin 

Texaa:  I^awrence  Montgomery,  Uni¬ 

versity  Jr..  Austin :  Billy  Maxine  Jones, 
North  Dallas;  Charlotte  Hall.  West  Jr., 
Waco;  Harold  Holt,  Waco;  Leo  Goltxman, 
Corpus  ChrlstI ;  Rebecca  Lynch.  Corpus. 

Oklahoma :  Herman  Singer,  Enid  :  Lo- 
rene  Loon.  Ponca  City :  Prank  Cross,  Still¬ 
water:  Marjorie  Davis,  Okemah ;  Rose¬ 
mary  Malocsay  Miami. 

Callo 

Texaa:  Rosalie  Morgan,  Corpus  Christl. 
Viola 

Oklahoma :  Maxine  Campbell,  Guthrie. 

Harp 

Texaa:  I.s>ls  Breaker,  San  Jacinto, 

Houston. 

Oklahoma:  Jo  Ann  Bolin,  Stillwater. 

Xylophona 

Texaa:  Virginia  Wheelock,  Donna. 

Sfrino  Bast 

Oklahoma:  Fred  Ewing,  Classen,  Okla¬ 
homa  City. 

Tuba 

Oklahoma:  Bill  Stanley.  Bristow:  Jack 
Loftls,  Cushing;  Bill  Smith,  Sand  Springs. 
Franeh  Horn 

Oklahoma:  Margaret  Plumer,  Perry: 
A.  A.  MeVay,  Cushing;  Wayne  Bogard, 
Northeast,  Oklahoma  City ;  Gene  Reln- 
muth,  Beaver:  LaVonta  Chaufty,  Wa- 
tonga;  Ivadell  Salley,  Shilder. 

Student  Conductor 

Texaa :  Tommy  Gene  Rives.  Weslaco  ; 
Billy  Lee,  Weslaco;  Devon  H.  Floyd.  Un¬ 
ion  Grove,  Gladewater ;  Terry  Wilson, 
Lubbock ;  Caray  May.  Lubbock ;  Martin 
Maxley,  Harlandalc.  San  Antonio :  Joe 
Relsman.  Waco ;  F.  R.  Woodard.  Odessa : 
Billy  I>ayton.  Teague ;  Helen  Scott.  Ray- 
mondvllle  ;  Lm  Goltxman,  Corpus  Christ! ; 


Brittain  Briggs,  Calvert  ;  Lawrence  Kea¬ 
ton.  Amarillo. 

Oklahoma:  James  Morgan,  Central. 

Oklahoma  City. 

Baton  Twirlin9 

rexoa;  Alice  Klngrea,  A.  C.  Jones, 
Beevllle ;  Betty  Joe  Ratliff,  Odessa ;  Ira 
Allen,  Abilene ;  Tommy  Blakney,  Abilene ; 
Marie  Allen,  Austin;  Elladean  Rupert, 
Austin :  Bettye  Ruth  McDonald.  Smlth- 
ville;  Wanda  Gerron.  Odessa;  Betty  Jean 
Geiser,  Eunice.  New  Mex. :  Charlene 
Dunlvan,  Eunice.  New  Mex. ;  Mana 
Wright,  London;  Theron  Boothe.  New 
London ;  Ann  Crouch,  Artesla.  New  Mex. ; 
Mina  Barnes,  Brownwood;  Henry  Nel¬ 
son,  Martin,  Doling;  Patsy  Ruth  I.,evlngn- 
ton.  Orange ;  Joyce  Godwin.  Orange ; 
Jeanette  Walford,  Orange ;  Jo  Ann  McKin¬ 
ley,  Orange ;  Leatrlce  Walford.  Orange  ; 
Betty  Jo  Mouton,  Orange ;  Carol  Jo  Col¬ 
burn,  Orange  ;  Betty  Joe  Gaston,  Orange  ; 
Janice  Nelson.  Boling;  Marilyn  Henry, 
Boling;  Moselle  Martin,  Boling;  Mavis 
Vlllyard,  Overton ;  Arlene  Carllle,  Liv¬ 
ingston  ;  Maurine  Barton,  Livingston ; 
Harvey  Henderson.  Cleburne ;  MaHorie 
Wipprecht,  S.  F.  Austin.  Bryan ;  Della 
Parker,  S.  F.  Austin,  Bryan :  Ann  Crutch¬ 
field,  Palestine ;  Thomas  Chatham,  Mexia  ; 
Emory  Mahan,  Livingston ;  Jeanie  Smith, 
Teague  :  Earle  Wylie,  Teague ;  Mary  Lynn 
r:aln,  Teague :  Helen  Thompson.  Teague ; 
Mickey  Chattellier.  Orange  :  Lorena 
Stout,  Orange :  Velma  Quinn.  Navasota ; 
Doris  Merle  Serge.  Sour  I.4ike :  Maxine 
Cole,  Georgetown ;  Mary  Matsushita,  Al¬ 
vin  ;  Judy  Havens,  Hamilton  Jr..  Houston ; 
Bettv  Louise  Smith,  Plainvlew ;  Edna  Erie 
Linebery,  Midland :  Babe  Greenwood. 
Bowie :  Ann  Fentress.  I»ngvlew :  Jane 
Conner,  Longview :  Rolda  Turner,  Ker- 
mlt :  Jayne  Rhlnehart.  Pharr-San  Juan. 
Alamo :  Bernice  Baden,  Pharr-San  .luan. 
Alamo ;  Jimmy  Schmidt,  De  I^eon  ;  Ralph 
Domlgue,  Galena  Park:  Esther  Mable 
Gox.  East  Mt.  Gilmer;  Jane  McCulloch, 
Huntsville :  Lloyd  Gurleo.  Itasca :  F.  R. 
Woodard.  Odesso  ;  Ttha  Martin.  Odessa. 

Oklahoma:  Wellington  McNatt,  Bag- 
ley,  Tahlequah  :  Joe  Myers.  Picher :  Tom 
Brown  Britton,  Vinita :  Billy  Jean  Bar¬ 
nett,  Weatherford  :  Ja^k  Snodvrass  Fair¬ 
fax  ;  Ruhv  Hershey,  Hooker ;  Claude  Zev- 
erly.  Prairie  View. 

Itt  DIV.  ENSEMBLES,  Drum  EniembU 

Texaa:  Mexia;  Kermit  :  Pecos;  Wes¬ 
laco;  Palestine;  Denison  (2):  Kermit; 
Tiongview ;  McAllen  ;  Brackenridge,  San 
Antonio;  Highland  Park.  Dallas. 
Oklahoma  :  Perry  ;  Stillwater. 

Woodwind  Quinlot 
Texaa:  Waco;  Mexia;  Dallas. 
Oklahoma:  Glassen.  Oklahoma  Gity. 
Woodwind  Trio 

Texaa:  Henderson;  Weslaco;  S.  F. 

Austin,  Houston. 

Hut*  Trio 

Texaa:  Wink;  San  Jacinto,  Houston. 

Ftul*  Quarfot 
Texaa :  Amarillo. 

Clarinof  Quartat 

Texaa:  Gladewater;  Mexia;  Corpus 
•  'hristi ;  Edison.  San  Antonio;  Austin; 
Houston;  Highland  Park.  Dallas;  Uni¬ 
versity  Jr.,  Austin. 

Oklahoma :  Bixby  ;  Wewoka  ;  Tonkawa. 
Clarinat  Trio 

Texaa:  Vernon:  Pecos:  Gaston.  Joiner¬ 
vllle;  Seagraves ;  Abilene;  Wynnewood. 
Okla. 

Saiopbono  Quartat 

Texaa:  Kermit;  Plainvlew;  Bowie; 

I  tuncan  :  Thomas  Jefferson,  San  Antonio ; 
Waxachle  ;  Odessa :  Lubbock.  Crockett. 

Oklahoma :  Central.  Oklahoma  City  ; 
Stillwater. 

String  Quintal 

Texaa:  Gregory,  North  Dallas. 
Oklahoma:  Classen,  Oklahoma  City. 


Strinq  Trio 
Texaa:  Corpus  f^rlstl. 
Oklahoma:  Stillwater:  Bristow. 


String  Quartet 

Oklahoma:  Guthrie;  Miami;  Sand 

Springs;  Classen,  Oklahoma  City;  Enid: 
Stillwater. 

Brats  Sartat 

Texaa:  East  Mt. :  Waco;  Edison,  San 
Antonio  ;  Cisco :  Odessa ;  Caldwell ;  Aus¬ 
tin  ;  Lubbock  ;  McAllen  ;  Sinton. 

Oklahoma:  Elk  City  ;  Watonga  :  Perry. 


Bratt  Quartet 

Texaa:  Wynnewood.  Okla.:  Laredo: 

Galena  Park ;  Pharr-San  Juan,  Alamo ; 
McAllen.  Lamar,  Houston;  Lub^k; 
Texas,  Texarkana ;  Longview ;  Highland 
Park.  Dallas ;  Waco. 


Horn  Quartet 
Texaa :  Odessa. 
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Irau  Trie 

Texas;  (irapeland;  Hlahland  Park, 
I>allaM :  Ballincpr ;  Raymondville. 

Trumpet  Trio 

Oklahoma:  riuthrlp;  Kdmond:  I>runi- 
ripht;  HardinK  Jr..  Oklahoma  (’Ity  ;  Clan- 
aen,  Oklahoma  (!ity ;  Oarber. 

Trombone  Quertot 

Oklahoma:  Central,  Oklahoma  City; 
Watonpa. 

French  Horn  Quertot 
Oklahoma:  Claaaen,  Oklahoma  City; 
Enid. 

TwiHin9  Eniomble 

Texas:  Eunice,  New  Mex.;  Weiilaoo; 
Oranae ;  8.  P.  Auntin,  Bryan ;  Kermit. 

REGION  SEVEN 

Official  Results  as  Reported  bi' 

L  Iruce  Jenet,  Regional  Chairmen 
Little  Rock,  Arkaneet 

May  IC,  17,  at  Jaoknon,  MIhhIhmIpiiI. 
Statee  Included:  ArkannaH,  l/ouliilaiia, 
MImhImhIppI.  Alabama,  TenneMnee,  Ken¬ 
tucky.  ConteKt  for  handn,  orchentrae, 
choruneM,  Inetrumcntal  and  viM'al  nololetK 
and  Mmall  ennemblee. 

lit  DIV.  CONCERT  BANDS,  aeii  A 

Eittle  Rock,  Ark. ;  Byrd,  Khreveport, 
Lji.  ;  Central,  Jacknon,  Minn. 

aeii  B 

Starkvllle,  Minn. ;  Texarkana.  Ark. ; 
Walton,  OeKunlak  Sprinan,  Fla. ;  Neville. 
Monroe,  La.. 

aeu  C 

Itta  Bena,  Mina. ;  Smackover,  Ark. 
lit  DIV.  marching  bands,  aeu  A 
Central,  Jacknon,  Minn. 

aeu  B 

Bateavllle,  Ark. ;  Walton.  I>eFuniak 
Sprlnan,  Fla. ;  Stark vllle,  Minn. 

aeu  C 

Aberdeen,  Mine. ;  Itta  Bena.  Minn. 

aeu  D 

St.  Aloyniun,  V'icknbura,  Minn. 

lit  DIV.  ORCHESTRAS 
Eittle  Rock,  Ark. 

lit  DIV.  SOLOS.  Beu 
Bob  Mosely,  Warren,  Ark. ;  Sellern 
Love,  Jr.;  Itta  Bena,  Minn.;  Bob  Jonen, 
Newton,  Minn. ;  Robert  Lincoln.  Little 
Rock,  Ark. ;  Joe  Franklin,  Houston,  Mins. ; 
Joe  C.  Tacker,  ('orinth.  Miss. 

ficcolo 

Fred  Dunn,  Jacknon,  Miss. 

Violin 

Dorothy  Jane  Van  Horn,  Iionaidnim* 
ville.  La 

Nute 

Cleo  Chrintiannon,  Hhreveitort,  La. ; 
Eiisabeth  Huahen,  Biloxi,  Minn.;  (luy  Ot- 
talini,  Khreveport,  La.;  Jim  Walton,  Little 
Rock,  Ark. 

Oboe 

John  White,  Houston,  Mins. 

Beiioon 

John  Rea,  Jr.,  Washlnaton,  Miss. 

Drum 

Bob  Eatman,  Shreveport,  Ia.  ;  Eddie 
Baker,  McComb,  Miss. ;  Glynn  Roberts, 
Little  Rock,  Ark. ;  Tom  Riley,  Little  Rock, 
Ark. ;  James  Learies,  Baton  Rourc.  La. 

Ssiophona 

Bill  Woods,  Charleston,  Miss. 

Eh  Saxophone 

Howard  H.  Uracnon,  Jr,  New  Orleans, 
La. 

AHo  Saiophona 

Kathleen  Slaughter,  Shreveport,  La. ; 
Marjorie  Bowers,  Shreveport,  La. ;  Roy 
Cole,  Monroe,  La. 

Tenor  Saxophone 

Eugene  Chaney,  Baton  Rouge,  Ia.  ; 
<Tlyde  Stout,  Shreveport.  La. ;  Billy  Grant, 
SIkeston,  Mo. ;  Bobby  Warren,  Hammond, 
La. 

English  Hem 

Dan  McAnInch,  Little  Rock,  Ark. 

AHo  aerinet 

Bobby  Burton,  Little  Rock,  Ark. 

Bh  Clarinet 

Billy  Bennett,  Monroe,  La. ;  Murrell  Sa- 
lutsky,  Somerset,  Ky. 

aarinot 

Mack  Christian,  Shreveport,  La. ;  Mary 
Ells.  Williams,  Nashville,  Tenn.;  Caswell 
Logan,  Winchester,  Ky. 

Beu  aarinot 

Charles  Bingham,  Gulfport,  Miss. ;  W. 
M.  Whlsolm,  Meridian,  Minn.;  J.  M.  Spen¬ 
cer,  Monroe,  La. 

Trombone 

T.  D.  Miskell,  Carbondale,  III.;  William 
Broom,  Effingham,  III.;  Jimmy  Whitsitt, 
Little  Rock,  Ark. ;  Hardy  Woodbrldge, 
Tchula,  Misa 


Region  •  participant*  from  Miami,  Florida,  Senior  high  tchool  arrive  at  tho  Rich¬ 
mond,  Virginia  itation,  slightly  tired,  but  Bred  with  ambition  to  taka  homo  high  award*. 


Baritone 

Kenneth  I’eek,  l*eQueen,  Ark.;  Ge«>rge 
lAmar  Maddox,  Met'omb,  Minn.;  lAroy 
Wanhburn,  Alexandria,  Ia.  ;  J.  I*.  Beenely, 
Princeton,  Ky. :  Bent<»n  Keeton,  Grenada, 
Minn.;  Lyndol  Mitchell.  Itta  Bena,  Miss.; 
Richard  Bagget,  Jacknon,  Minn.;  Mary 
Katherine  Cole,  Monroe,  Ia.  ;  Cecil  Wal¬ 
lace,  Jr.,  Plkesvllle,  Ky. 

French  Horn 

Lin  Murphree,  DeFuniak  Springs,  Fla. ; 
Ralph  R.  Pottle,  Jr.,  Hammond.  La. ;  Billy 
Tenney,  Shreveport,  La. 

Cornet 

Karl  Rankin,  Little  Rock,  Ark. ;  John 
Hurley,  Smackover,  Ark. ;  Robert  John¬ 
son,  Jackson,  Minn. ;  George  Holmes  Hut¬ 
ton,  Baton  Rouge,  La. ;  Bobby  Dunkel- 
man,  Shreveport,  La. 

Souse  phone 

Wilbur  Woleben,  Gulfport.  Miss.;  Em¬ 
mett  McGovern,  Shreveport.  La. 

Merimbe 

Ann  Humphries,  Monroe,  La.;  Bobbie 
Iav  Walden,  Prentiss,  Minn. 

Student  Conductor 

Jack  Vaughn,  Jacknon,  Minn. ;  Jimmy 
Whitsitt,  IJttle  Roc'k,  Ark. ;  George 
Thompson.  Little  Ko<-k.  Ark. ;  John  Kee¬ 
ton,  t’renada.  Miss.;  Billy  Laouiselle,  Wal¬ 
ton,  I>eFunlaK  Springs.  Fla. 

Baton  Twirling 

tiuy  Funner,  Somerset.  Ky. ;  Ossie 
Brown,  Baker,  La. ;  Constance  Chaudoir, 
Baker,  Ia.  ;  Delores  Johnston.  Baker,  Ia.  ; 
Virginia  Welker,  Clarksville,  Tenn. ;  Joyce 
Pharen,  Baker,  La. ;  Joe  Rigsby,  Bastrop, 
Ia.  ;  Juanise  Hartley.  Batenville,  Ark. ; 
Evelyn  Norman.  Bunkie,  La. ;  Jack  Argu- 
ellen,  Biloxi,  Minn. ;  Rachel  Seth,  Shreve¬ 
port,  La. ;  Wllda  Anderson,  Clarksville, 
Tenn. ;  Fred  Fields,  Clarksville,  Tenn. ; 
Gordon  GInchard,  Donaldnonville,  La. ; 
Betty  Sue  Starr.  Erwin,  Tenn. ;  Luclle 
Johnson.  Batenville,  Ark. ;  Evelyn  Tem- 
liles,  Blakely,  Ga. ;  Marjorie  Henderson, 
Ferrlday,  La. ;  Barney  Snow,  New  Or¬ 
leans,  La. ;  Warren  Hotard,  New  Orleans, 
Ia.  :  Frances  Fedric,  Ferrlday,  La. ;  A. 
F.  Thomas,  Forrest  City,  Ark. ;  Harris 
McGruder,  Itta  Bena.  Miss. ;  Juan  Ruck- 
ntuhl.  Lake  Charles,  La. ;  Carl  Light, 
Kingsport,  Tenn. ;  Erma  Miles,  DeFuniak 
Springs,  Fla. ;  Ruth  Kennedy,  DeFuniak 
Springs,  Fla. ;  Imogens  Burley,  Monterey, 
La. ;  Vera  Crane,  Monterey,  La. ;  Sue  Dale 
Aldrich,  VIdalia,  La. ;  Dorothy  Mae  Seal. 
VIdalia,  La. ;  Billy  McDaniels.  Vicksburg, 
Miss. ;  Harrell  Harrison.  Ruston,  La. 

I(t  DIV.  ENSEMBLES,  aarinet  Quartet 
Shreveport.  La  ;  Winchester.  Ky. ;  Mc¬ 
Comb,  Miss. ;  Hattiesburg,  Miss. ;  Gulf- 
imrt.  Miss. ;  Jonesboro,  Ark. ;  Baton 
Rouge,  La. 

aarinet  Trie 
tJeorgetown,  Ky. 

Trombone  Quartet 
Little  Rock,  Ark. 

Horn  Quartet 
Shreveport.  La. 

Flute  Trio 
Texarkana,  Ark. 

Fluta  Quartet 
Corinth,  Miss. 

Woodwind  Trio 
Yaxoo  City,  Miss. 

Saxophone  Quartet 

Charleston,  Misa;  Jonesboro,  Ark.; 
Jackson,  Misa ;  Tasoo  City,  Miss. 


Drum  Entemble 

Itta  Bena,  Miss.;  Mcf'omb,  Miss. 

Drum  Quintet 

EffiiiRham,  111. 

Drum  Duet 

Effingham,  III. 

Comet  Trio 

Baton  Rouge.  La. 

Bran  Quartet 

Nashville,  Tenn. ;  Texarkana.  Ark. 

Bra**  Sextet 

McComb,  Miss.;  Charleston,  Ark.; 
Baton  Rouge,  La. 

Twirling  Eniemble 

Bateavllle,  Ark. ;  Neville,  Monroe,  La. 

REGION  EIGHT 

Official  Results  as  Reported  by 
William  T.  Sinclair,  Regional  Chairman 
Richmond,  Virginia 

May  7,  8,  8.  10  at  Richmond,  Virginia. 
States  Ini'luded :  Florida.  Georgia,  Mary¬ 
land,  North  t'arolina.  South  Carolina, 
Virginia,  Washington.  D.  C.,  West  Vir¬ 
ginia.  Contest  for  bands,  orchestras,  / 
choruses,  instrumental  and  vocal  soloists 
and  small  ensembles.  ' 

l«t  DIV.  CONCERT  BANDS,  as**  A 
lieLand.  Fla. ;  Lenoir,  N.  C. ;  Miami, 
Fla. ;  Central.  Charlotte,  N.  C. ;  Miami 
Edison,  Miami,  IGa. ;  West  Palm  Beach, 
Fla. 

aa*«  B 

Ft.  Pierce.  Fla.;  Miami  Beach.  Fla.; 
Fort  Lauderdale,  Fla. ;  Melbourne,  Fla. ; 
Marion.  N.  C. 

aau  C 

Heabreese,  Daytona  Beach,  Fla. 

aa**  D 

Belmont  N.  C. ;  Concord,  N.  C. 

Junior  Band 

O'Keefe  Jr.,  Atlanta,  Oa. 

I«t  DIV.  MARCHING  BANDS,  aau  A 
DeLand,  F7a. ;  Orlando,  Fla. ;  West 
Palm  Beach,  Fla. ;  Thomas  Jefferson. 
Richmond.  Va. ;  Miami  Edison.  Miami, 
F^a. ;  Lenoir,  N.  C. ;  Central,  Oiarlotte, 

N.  C. ;  Miami  Sr..  Miami,  Fla. ;  John 
Marshall.  Richmond,  Va. 

aa*«  B 

Ft.  Pierce,  Fla. ;  Kings  Mt..  N.  C. ;  Mi¬ 
ami  Beach,  Fla. ;  Melbourne,  Fla. 

aa**  C 

Vero  Beach.  Fla. ;  Leesburg,  Fla. ;  Sea- 
breese,  Daytona  Beach.  Fla. 

Cla*«  D 

Concord,  N.  C. 

I(t  DIV.  ORCHESTRAS,  aau  A 
Central.  Charlotte.  N.  C. ;  Thomas  Jef¬ 
ferson,  Richmond,  Va. 

Junior  Orchoxfra 

O’Keefe  Jr.,  Atlanta.  Oa. 

I  ft  DIV.  SOLOS,  Violin 
Katherine  Roberts,  O’Keefe  Jr.,  Atlanta, 
Ga. ;  John  Branch,  John  Marahall,'  Rich¬ 
mond,  Va. ;  Nancy  Durett.  Thomas  Jef¬ 
ferson,  Richmond,  Va. ;  Donald  Wendt. 
Albert  H.  Hill  Jr..  Richmond.  Va. ;  Fred 
K.  Honour,  Seabreese  Jr..  Daytona  Beach, 
Fla.;  Evelyn  Abell.  Miami.  IGa. 

Harp 

Martha  Moore  Hayes,  Central.  Char¬ 
lotte.  N.  C. ;  Roma  Faulkner,  James  Mon¬ 
roe,  Fredericksburg,  Va. 

Kelly  Lawson,  High  Point,  N.  C. ;  Mar- 
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lha  Hawkina.  John  Marahall,  Richmond, 
Va. 

Piccolo 

Charlea  C>«I,jin<‘y,  Jr.,  Kcynolda,  Wlna> 
lon-Salem,  N.  C'. 

Hut* 

Haul  Broyhill.  I^enoir,  N.  C. ;  Billie 
Moore,  Kt.  Pler<-e,  Fla.;  t'harlea  I'>el.«aney, 
KeynuidH,  Winaton-Salem,  N.  Jeanne 
.Maxw-ll,  DeLiand,  Fla, ;  Sarah  S<-rugKH. 
High  Point.  N,  O. ;  Warren  l,.ittle,  Mur¬ 
phy  Jr„  Atlanta.  Oa. :  Merrill  Wilxon. 
Ft.  Pierce.  Fla. ;  Caroline  Kddy,  Central, 
Charlotte.  X.  C. ;  Bill  Reea,  Seahreeae, 
l»aytona  Beach,  Fla.;  tKinald  Parka,  Me¬ 
morial  Jr.,  Orlando.  Fla. ;  Marjorie  Potter, 
Orlando,  Fla.;  Pat  Hill,  Mem.  Jr.,  Or¬ 
lando.  Fla. 

Oarinet 

I  Male  Vance.  I>el-and.  Fla.:  Frank 
Holland.  Memorial  Jr.,  Orlando,  Fla.; 
Buddy  Proctor,  Memorial  Jr.,  Orlando. 
Fla.;  Olorla  Ramney,  Seahreeae.  Oaytona 
Beach,  Fla. ;  Bobhy  Britt.  Seahreeae.  I>ay- 
tona  Beach.  Fla.;  I-owell  Clemmente,  Jr.. 
Orlando,  Fla. 

Bau  Clarinat 

Henry  l>>onard,  Marlon.  X.  C. :  Frances 
Arthur,  Boyden,  Salisbury,  X.  C. ;  Irvina 
I'heney,  Washlnaton.  Oa. 

Viola 

Rufus  Markland,  Thoma.s  Jerferson. 
Richmond,  Va. ;  Jaciiuelyn  Price,  High 
Point,  X.  C. 

Xylophone 

Fred  H  a  n  o  u  r  .  Seahreeae,  Daytona 
Beach,  Fla. ;  Donald  McKmber,  DeLand, 
Fla. ;  Olorla  Oauenta.  Miami  Bdiaon.  Mi¬ 
ami,  Fla.  ;  Martha  laiw  Haymaker,  !>■- 
noir,  X.  C. ;  hMward  I.<ee  Davia,  Jefferson. 
Roanoke.  Va. ;  Olorla  Owens.  Moultrie, 

Snare  Drum 

Harold  Lobree.  Miami  Beach.  Fla. ; 
Oharles  McOinsey,  l-enoir,  X.  C. ;  Robert 
Munn,  Miami  l‘jdiw>n.  Miami,  Fla. ;  Pete 
McConnell,  Oeo.  WashiiiKton,  Alexandria, 
Va.  ;  Jean  Xickerson,  Seahreeae,  Daytona 
Beach.  Fla.  ;  Donald  McKmber.  I'telaind. 
Fla.  ;  Ruth  Hunter.  I>el-and,  Fla. ;  Jack 
Smith.  Del-and,  Jr.,  I>el-and,  Fla. 

Cello 

••'red  Spracher.  John  Marshall,  Rich¬ 
mond,  Va.  ;  t'harles  Medliii,  High  Point, 
•N.  C. :  Helen  Brlesmelster.  Thomas  Jeffer- 
.son.  Richnvmd,  Va. 

Bassoon 

Carroll  Roberts,  Vero  Beach,  Fla.; 
James  Magill,  l.»enolr.  X.  C. :  Krnest  Man- 
ney.  Kings  Mt.,  X.  C. ;  Collins  Davison. 
Thomas  Jefferson,  Richmond,  Va. ;  Flossie 
Mays  Vassy,  Gaffney,  S.  C. ;  Leila  « Che¬ 
ney,  Washington,  Oa. 

French  Horn 

Joe  Sebern,  Lee  H.  Kdwards.  Asheville. 
C. ;  Donnie  Rhodes,  Lenoir,  X.  C.  ; 
Wanda  Miller,  Seabreese,  Daytona  Beach, 
Fla. ;  Rainey  Williams,  Ct’Keefe  Jr.,  At¬ 
lanta,  Oa. 

Alfo  Saxophona 

Kmlly  Morgan,  Seahreeae,  Daytrma 
Beach,  Fla. ;  t'atherine  Mooney.  Lenoir. 
X.  (?. :  Ixrene  Phllpott,  Ft.  I-auderdale, 
Fla. ;  William  Russell.  Ft.  I..auderdale, 
Fla. :  Frank  Merrin,  Jr..  Clearwater.  Fla. ; 
Mike  McCaw,  Marlon.  X.  C. ;  I»uln  Perils, 
Cordele,  Oa. ;  Joe  Rickenbaker,  O’Keefe 
Jr.,  Atlanta,  Oa. :  Jimmie  Russ,  Ocala. 
Fla. :  John  Baronlan,  Thomas  Jefferson, 
Richmond,  Va. ;  Sam  Simpson,  Toccoa, 
t!a. ;  Carroll  Roberts.  Vero -Beach.  Fla.; 
Jack  Vickers.  Vero  Beach  Jr..  V’ero  Beach, 
Fla. :  Xorman  Jackson,  Washington,  Oa.  ; 
J.  C.  Bradley.  Del.<and.  Fla. 

Tenor  Seiophone 

Frank  MerrIn,  Jr.,  Central.  Clearwater, 
Fla. ;  Julian  Mcliinis,  Jr.,  Del.aind.  Fla. ; 
Marion  Watts,  St.  Petersburg,  Fla. 

Baritone  Saxophone 

Marjorie  Wells.  Avon  Park.  Fla. ;  Hu¬ 
bert  Talton,  l>el-and,  Fla. 

Best  Horn 

Howard  Pearl.  Miami  Beach.  Fla. ;  Jack 
Inman,  Delaind,  Fla.  ;  James  Morel,  Sea- 
breeae  Jr.,  Daytona  Beach.  Fla. ;  William 
Dunning.  Maury,  Xtirfolk,  Va. ;  Aaron 
Taylor.  Tta-coa,  <Ja. ;  Marco  Goodwin, 
tl’Keefe  Jr..  Atlanta,  Oa. ;  Hurley  Plnch- 
ard,  O'Keefe  Jr..  Atlanta,  Oa. ;  Allen 
Hutchinson,  Memorial  Jr.,  Orlando,  Fla. : 
Jean  Mustalne,  Ft.  Pierce.  Fla. ;  John 
Snoddy,  Marion,  X.  C. ;  Charles  Driver, 
l-enoir,  X.  C. ;  Henry  Parker,  I^enolr,  X. 
C. :  Bynum  Weathers,  I.<enuir,  N.  C. ; 
.Xathan  Kindt,  Ocala.  Fla. ;  Ray  Hancock, 
Jr.,  I.,ee  H.  Edwards.  Asheville.  X.  C. ; 
I.aw.son  McI.(endos.  Monroe,  N.  C. 

Trombone 

Orover  Balser,  Miami  Beach.  Jr.,  Miami 
Beach,  Fla. :  Frances  Clanton,  Miami 
Beach,  Fla. :  Bill  Dunn,  Memorial  Jr., 
Orlando,  Fla. ;  Bennett  Vance,  DeLand 
Jr.,  DeLand.  Pla. :  Donald  Butler,  Maury, 


Xorfolk,  Va. ;  William  Haller,  Frederick. 
Md. ;  Joe  Belk,  Ft.  Mill,  S.  C. ;  Bryan 
Gibson,  Marlon,  N.  C. ;  E.  A.  Poe,  Morris¬ 
town,  Tenn. ;  Bronse  Trull,  Harding  Char¬ 
lotte,  N.  C. ;  Phillip  Adams,  Miami  Edison, 
Miami,  Fla. ;  J.  T.  McCoy,  Jr.,  Outman, 
Ga. ;  Billy  Strange,  E^varts,  Ky. 

Baritone  Horn 

Connie  Bradley,  DeLand  Jr.,  Del-and, 
Fla. ;  Richard  Miucey,  Miami  Edison, 
Miami,  Fla. :  Warren  Angley,  Lenoir,  X. 

C. ;  Robert  Carr,  Maury,  Xorfolk,  Va. ; 
Robert  Gaurley,  Marlon.  X.  C. ;  Roy  , 
Parodie,  H.  B.  Plant,  Tampa,  Fla. ;  John  , 
l-ewis  Fishel,  R.  J.  Reynolds,  Winston-  i 
Salem.  X.  C.  ' 

Cornet,  Trumpet 

Jack  Estlon,  Schoolfleld,  Va. ;  John  W. 
Hanes,  R.  J.  Reynolds,  Winston-Salem, 
X.  C. :  George  Bernhardt,  L.enolr,  X.  C. ; 
James  Crabtree,  Ft.  I.,auderdale,  Fla. ; 
Fay  Hunter,  Miami  Edison,  Miami,  Fla. ; 
Itonald  Shaw,  Jr.,  Vero  Beach,  F'la. ;  Earl 
Vaugn,  Memorial  Jr.,  Orlando,  Fla.;  Billy 
Lilley,  Memorial  Jr.,  Orlando,  Fla. ; 
Buddy  Menhart,  Memorial  Jr.,  Orlando, 
F'la. ;  W.  L.  Gleason.  Seabreese,  Daytona 
Beach,  Fla.  ;  Mary  Lois  Rape,  DeLand, 
Fla. ;  Sam  Crouch,  Evarts,  Ky. ;  Homer 
Howaret.  High  Point,  X.  C.  ;  Dickie 
Theus,  Ocala,  Fla.  ;  Ernest  Xott,  tK-ala, 
Fla.  :  Mahle  Kersey,  Vero  Beach,  Fla.  ; 
Robert  Louis,  Ft.  Pierce,  Fla.  ;  Jack  Al¬ 
mond,  Ft.  Pierce,  Fla. 

Fleugsl  Horn 

Ross  Cesby,  Vero  Beach,  Fla. 

Bh  Clarinet 

Jean  Hawkins,  Chandler  Jr.,  Richmond, 
Va.  ;  Willie  I-lndsay,  Washington  Jr., 
Washington,  Ga. ;  David  I-anler,  Avon 
Park  Jr..  Avon  Park,  Fla.  ;  Charles  King, 
Miami  Beach  Jr.,  Miami  Beach,  Fla. ; 
Charles  Thompson.  Lenoir,  X.  C.  ;  Allen 
M.  Garrett.  Ch^l  Hill,  X.  C. ;  William 
Wilson  Young,  Thomasville,  Oa. ;  Donald 
Parshing  Jr.,  Boyden,  Salisbury,  N.  C. ; 
Bonnie  Kirby.  Marion.  X.  C. ;  Donald 
Ki>bley.  Miami  Beach.  Fla.  ;  George  Selt- 
xer.  Miami  Beach.  Fla. 

Oboe 

Bill  White.  I-enoIr,  .X.  C. ;  Bill  Rouinl- 
latt,  Itelaney  Street  Jr.,  Orlando,  Fla.; 
Lyman  Hammett,  Gaffney,  S.  C. 

Student  Conductor 

Kemp  Dunaway,  Central.  Charlotte,  X. 
C. :  Eva  Harwell,  Central.  Charlotte,  N. 
C. :  Mary  Johnston,  Washington,  Oa. : 
tJ.  P.  Smith,  Shelby,  X.  C. ;  Horace  Sute- 
liffe,  Seabreexe,  Daytona  Beach,  Fla. ; 
George  Seltxer,  Miami  Beach,  Fla. 

Beton  Twirlin9 

Maxine  Crawford,  Orlando.  Fla. :  Al 
Robertson,  Miami  Eklison,  Miami,  Fla.  ; 
Ann  Treadwell,  Jr.,  Sarasota,  Fla. :  Amy 
Routier,  Sarasota,  Fla. ;  Sue  Mowery, 
Sarasota.  Fla. ;  Jack  Pruitt,  Schoolfleld, 
Va. :  Verlin  Werth.  George  Washington, 
Alexandria,  Va. ;  Alfred  Sapp.  Ft.  Lauder¬ 
dale.  Fla.  ;  Anah  Mae  Quick,  Miami,  Fla. ; 
Ellen  Cash,  Seabreexe,  Daytona  Bea<-h, 
Fla. :  Faye  Thompson.  Jr.,  Winter  Park. 
Fla.;  Xeverly  W'yekoff,  Jr.,  Winter  Park. 
Fla. :  Althea  Davenport.  Winter  Park. 
Fla. ;  Ernest  R.  Currie,  Central.  Clear¬ 
water,  Fla. ;  Elisabeth  Colson,  Leesburg. 
Fla. :  Sarah  Armstrong,  T.<eesburg,  I^a. ; 
.Martha  Exell,  Leesburg,  Fla. ;  Bill  Whld- 
don,  Ocala,  Fla. ;  Bronse  Trull.  Harding, 
Charlotte,  N.  C. ;  Helen  Dodd.  Winter 
Park,  Fla. ;  Dolores  Mowery,  Jr..  Winter 
Park  Fla 

1st  DIV.  ENSEMBLES,  Clarinet  Trio 
St.  Petersburg.  Fla.;  Miami  Beach, 
Fla. :  I»el.rfind  Jr..  Delaind,  Fla. 

Clarinet  Quartet 

Miami,  Fla. :  Miami  Beach,  Fla. :  Me¬ 
morial  Jr.,  tirlando,  Fla.;  Del-and.  Fla. 
(3). 

Flute  Quartet 

High  Point,  X.  C. :  Delaind,  Fla. 

Brett  Quintet 

Miami  Edison.  Miami.  Fla. 

Strinq  Quartet 

High  Point.  X.  C.  ;  Thomas  Jefferson, 
Richmond.  Va. 

Cornet  Quartet 

Ocala,  Fla. 

Cornet  Trio 

DeLand,  Fla. ;  I.<enoir,  X.  C. 

Saxophone  Sextet 

Seabreese.  Daytona  Beach.  Fla. :  I>e- 
land.  Fla. 

Thomas  Jefferson,  Richmond,  Va.  (2). 

Brett  Sextet 

t  Saffn^,  S.  C. :  Lenoir,  N.  C. ;  Vero 
Beach.  Fla. ;  O’Keefe  Jr..  Atlanta.  Oa. 

Brett  Quartet 

H.  B.  Plant,  Tampa,  Fla. ;  Evarts,  Ky. ; 
Wadesboro,  N.  C. 

Trombone  Quartet 
DeLand,  Fla. 


Top 

Instructors  for 
Class  or  Private 
Teaching .  . . 

HETZEL'S 

VISUAL  CLASS  METHOD 
FOR  THE  CLAHINET 

With  Photographic  Fingering  Chart 

By  lACK  HETZEL 

TMb  cr»4)«d  elHMentary  BBtbod  for  the  mo$t 
pupuUr  tnatnuaent  of  th«  band  has  been  a<to|>tad 
In  many  leading  tchool  lyitemt  at  a  tiandard 
text.  Fmm  tha  turt  of  learning  the  tint  three 
notea  the  puplU  know  the  joy  of  melody  playing, 
and  the  metric  appeal  la  predominating  aa  the 
material  earriea  the  pupil  along  through  the 
technical  exertlaea  to  a  fair  degree  of  proficiency. 
Many  teachera  are  uaing  thta  book  In  the  prl* 
vate  Inatmctlon  of  young  people. 

Pric*.  CompUta  with  Chart.  Sl.OO 
Chart.  SaporatalT,  50c 

HETZEL'S 

VISUAL  CLASS  METHOD 
FOR  THE  SAXOPHONE 

With  Photographic  Fingering  Chart 

By  lACK  HETZEL 

Tha  piwularltr  uf  Uia  laioptiona.  boUi  u  a  tolo 
Initrumant  and  In  anaamblaa,  brini.  ta  (ba 
•chool  band  and  orrhaatn  many  prwpwllra 
playan,  and  whan  Uiaaa  mu.t  ba  tiuxht  in 
cluwa.  thia  method  will  ba  found  npaclally 
taluabla.  AlUiouih  It  baxln.  with  the  rudimanti. 

It  la  much  more  comprahanilvc  than  tha  ararax. 
alrmanury  method,  and  It  brinx.  tha  atudant 
to  a  moat  •atlafylni  dcxrn  of  profletancy  for 
participitlon  In  tchool  Inttrumenlal  iroupa.  Tha 
explanatloaa  are  to  clear  that  the  work  may  ba 
uted  not  only  by  the  trachor  tpaclallalnx  In  raed 
Intlrumcnlt.  but  alto  by  a  teacher  of  the  braaata. 
Talented  ttudanti  cTcn  may  iita  It  at  a  talf- 
Inttructor. 

Plica,  Complats  wrilh  Chari,  $1.00 
Chari.  SsparaislT-  SOe 

HETZEL'S 

VISUAL  CLASS  METHOD 
FOR  THE  FLUTE 
(or  PICCOLO) 

With  Photographic  Fingering  Chart 

By  lACK  HETZEL 

At  with  the  other  bookt  In  tha  tarlet  thit  method 
takat  up  the.  ttudy  of  tha  Initrumant  from  tha 
Tcry  nidlmanlt.  Ktarythlnx  In  It  haa  bean 
placed  there  with  the  itudent  In  mind  who  mutt 
ba  Initruetad  by  tha  claii  method.  Tha  Pholo- 
ara^io  PInxerInx  Chart  thowt  2*  half-lone 
llliiitratlont. 

Plica.  Coraplala  with  Chari.  11.00 
Chari.  Saparaialy,  SOe 

HETZEL'S 

VISUAL  CLASS  METHOD 
FOR  THE  OBOE 

With  Photographic  Fingering  Chart 

By  JACK  HETZEL 

MeeU  tlx.  demand  of  today  for  a  method  at  once 
lultabla  for  a  beftnner  who  noter  hat  bad  In- 
tlnimantal  tralninx.  and  alto  for  the  oxporl- 
eneed  Inatnunontalltt  who  hat  traniforrad  Co  the 
OtMW.  Ad  added  feature  It  the  Inclusion  of  a 
xroup  of  Bdo  Oboe  pitiaxea  from  eelehratrt 
band  and  on^otlra  publlcstlona. 

Prica.  Complata  ariih  Chari.  11.50 
Chari.  Saparaialy.  SOc 
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FREE! 


^  lorn 

BAND  INSTRUMENT  CO 

[1^  HART,  .1  N  D  . 


A  PICTURE  OF 


Sn«r«  Drum  Trie 

ThomAiivllle,  G*. 

Seere  Drum  Duef 

DeLand  Jr^  DeL«nd,  Fla. 

Drum  Quintet 

Miami  lOdiaon,  Miami.  Fla. 

REGION  NINE 

Dean  E.  D0U9UU,  Re9ional  CKairman 
Jaffarton  City,  MiMourl 
Official  RetuUt  at  Reported  bp 
E.  A.  TKemat,  Sacratary-Traaturar 
Topeka,  Kantat 

May  8,  >,  10,  at  Toi>eka,  Kannaa.  Stataa 
Included:  Eaat  Colorado,  Kanaaa,  Mla- 
Muuii,  Nebraaka.  Content  for  banda,  ur- 
cheatraa,  choruaea,  Inatruniental  and  vocal 
auloiata  and  amall  ennemblea 

1st  OlV.  CONCERT  BANOS,  aatt  A 
l.«wrence,  Kana.,  Oliver  P.  Hobba,  Dir. ; 
Wlnfleld,  Kana.,  Paul  Painter,  Dir.; 
.Sprinvfleld,  Mo. ;  J.  P.  Koliertaon.  I>lr. 
Clast  B 

Clay  Center,  Kana.,  Wayne  Snodcrasa, 
Dir.;  ('hanute,  Kana.  A.  (3.  Brown,  Dir.; 
Centerville,  la.,  Robert  A.  I>onaldaon, 
Dir. 

aatt  c 

Oaace  City,  Kana..  Nelaon  Kina,  Dir.; 
Brentwood,  Mo.,  Howard  V'anaklke,  Dir. ; 
Buffalo,  Mo.,  Cheater  Moffatt,  Dir. ;  Gyp* 
aum,  Kana,  A.  F.  Whedbee.  Dir. 

Itt  OlV.  MARCHING  BANDS.  Clatt  A 
Topeka,  Kana.,  D.  T.  I.4iwaon,  Dir. ; 
Shawnee  Mlaalon.  Merriam,  Kkna,  John 
Francis,  Dir. 

Clatt  B 

Ft.  Madiaon,  la..  Carl  Nelaon.  Dir.; 
Abilene,  Kana.,  Earl  R,  Ray,  Dir.;  Corn¬ 
ing,  la.,  Ralph  R.  James,  Dir. 

Clatt  C 

Minneapolis,  Kana.,  O.  P.  Welael.  Dir. ; 
Cumberland,  la.,  Karl  R.  Blue,  I>ir. 

Itt  OlV.  ORCHESTRAS,  aatt  A 
Wlnfleld,  Kans.,  Paul  Painter,  Dir. ; 
LAwrence,  Kana.,  Oliver  P.  Hobba,  Dir. ; 
Topeka,  Kana.,  D.  T.  lAwson,  Dir. ;  Jop¬ 
lin  Mo.,  T.  Frank  Coulter,  Dir. ;  Spring- 
field,  Mo..  J.  P.  Robertson,  Dir. ;  Ft.  Scott. 
Kana.,  Sam  Barbakoff.  Dir. 

Clatt  B 

'Chanute,  Kana.,  A.  C.  Brown,  Dir. ; 
Hays,  Kana.,  R.  A.  Gantner.  Dir. 

Clatt  C 

Minneapolis,  Kana.,  O.  P.  Weigel,  Dir. 

Itt  OlV.  SOLOS,  Baritona  Horn 
Warren  Schuets,  La  Crosse,  Kana. ; 
Morris  Shull,  Burlington,  Kana. ;  Dorothy 
Mae  Palmer,  Mlltonvale,  Kana. ;  Everlye 
Mullenberg,  Orange  City,  la. ;  J.  Bryan 
Weston.  Snelblna,  Mo.;  John  t'uller,  Han¬ 
nibal,  Mo. 

Franch  Horn 

Leonard  Karber,  Gypsum,  Kana. ;  Janet 
McMIllen,  MInneatmlia,  Kans. ;  F.  J.  Lock¬ 
hart,  Wlnfleld.  kana. ;  Vernlce  Gowln, 
Scott  City,  Kans. ;  Ann  Ix>uine  Wella, 
Platte  City,  Mo. ;  Jack  Greene,  Hermann, 
Mo. ;  Ellamae  Eaten,  Salisbury,  Mo. ;  John 
Denham,  HarriHonvIlle,  Mo. ;  Glenn  Muel¬ 
ler,  Brentwood,  Mo. ;  Sidney  Thruston, 
Jefferson  City,  Mo.;  David  Howard,  Jef¬ 
ferson  City,  Mo. ;  Fred  KIdrIdge,  South¬ 
west,  Kanaaa  City,  Mo. ;  Bob  Ralston, 
Hickman,  Columbia,  Mo. ;  Vincent  Rapini, 
Southwest,  St.  Louis,  Mo. ;  Barth  Hinkle, 
Joplin,  Mo.;  Harold  Miller,  Red  Cloud. 
Nebr. ;  Glen  Gilman.  Scotta  Bluff,  Nebr. 


WHO’S, 


Annette  Wright 
Flute 

Snohomish,  Washington 
Rrst  Divison 
Region  I,  1941 


Winn!n9  First  division  is  not  a  new  thrill 
for  Annette  Wri9ht,  for  this  is  the  third 
consecutive  yeer  thet  her  flute  solo  hes 
been  considered  Superior  at  the  National 
Re9ion  I  contest. 

Annette  is  e  member  of  the  woodwind 
trio  end  quintet,  both  Superior  winnin9 
9roups  at  district  end  re9ionel  contests.  In 
feet,  the  quintet  was  the  first  qroup  ever  to 
receive  an  "Outstendinq  Superior"  ratinq 
at  the  district  contest,  and  was  selected  to 
roprosant  hiqh  school  ensembles  at  the 
Northwest  Music  Directors  Conference  held 
in  Spokane  in  April.  Annette  was  also  a 
member  of  the  orchestra  which  played  at 
the  conference. 

Besides  pleyinq  in  the  hiqh  school  band 
end  orchestra.  Annette  is  e  member  of  the 
e  cappalle  choir.  Her  flute  teacher  since 
1933,  has  been  Frank  Horsfall,  first  flutist 
of  the  Seattle  Symphony  orchestra. 


No  nchool  mueic  man  can  afford  to  bv 
without  your  magasine. — Fred  W’.  Bayert, 
Bandmatfer,  Bridgeport,  Conn. 


The  high  cumplimentH  paid  your  maga- 
line  by  other  dtrecton  do  not  exaggerate 
its  excellence  one  lota.  An  one  of  your 
recent  contributors  remarked,  “It  getn 
better  with  each  Insue,”  expresses  my 
sentiment  also. — AdoipA  J.  Pletinckt,  Di¬ 
rector  of  Intt.  Mutic,  Beaver  Fallt,  Penna. 


PIresr  mmlioH  THE  SCHOOI.  MH^ICIAN  when  tntwrring  idvertitementt  in  tbit  mtottine. 
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Over  2JOOO  Munciama 

Participate  in  Wyo.  Fete 

Catper,  Wyo. — An  all-state  bund  of  90 
pieces,  selected  from  24  Wyoming  high 
school  bands,  climaxed  the  three-day 
Wyoming  State  festival  in  an  Inspiring 
concert  on  May  I  under  the  direction  of 
Professor  Clate  Chenette. 

On  Friday  night,  May  2,  the  all-state 
chorus  concert  was  presented  under  the 
direction  of  Professor  Hayes  M.  Fuhr. 
This  group,  composed  of  the  best  high 
school  vocalists  of  Wyoming,  performed 
admirably  through  such  numbers  as 
"Evening's  Pastoral”  by  Shaw ;  "I.isten 
to  de  L.ambs"  by  Dett ;  "Today  There  Is 
Ringing".  Christiansen ;  "The  Sleigh", 
Kountx;  and  "Ye  Watchers  and  Ye  Holy 
Ones”,  a  German  melody.  The  Natrona 
(bounty  high  school  orchestra  played  the 
overture  for  the  occasion. 

The  Wyoming  State  Music  festival,  now 
in  Its  fifth  year,  attracted  more  than 
2,000  players  and  singers.  Neil  l>ear- 
inger  of  Wheatland  was  president  of  the 
festival. 

MHtoaukee  Choice  of  Conf. 
for  1942  Biennial  Meet 

Hihoaukee,  Wise. — The  1942  Biennial 
meeting  of  the  Music  Eiducators  National 
conference  will  be  held  in  Milwaukee 
March  2S-April  2  with  headquarters  at 
the  Hotel  Schroeder. 

It  is  urged  that  every  music  educator 
make  plans  to  attend  this  8th  Biennial 
meeting,  and  cooperate  in  the  efforts  for 
"American  Unity  Through  Music." 

Members  of  the  Executive  Committee 
are;  president,  Fowler  Smith;  1st  vice- 
president,  Liouls  Woodson  ;  2nd  vice-presi¬ 
dent,  Richard  W.  Grant ;  executive  sec'y, 
C.  V.  Buttelman ;  assistant  executive 
sec'y,  V'anett  Lawler. 


Sonoma  County  Obaervea 
Muaic  Week,  May  2-14 


Santa  Sosa,  CaUf. — To  celebrate  Na¬ 
tional  Music  W'eek,  the  Sonoma  County 
public  school  Music  Teachers’  association 
l>resented  a  series  of  music  festivals  from 
May  2  to  May  14. 

The  first  of  the  series  was  held  on 
.May  2  in  the  Santa  Rosa  high  school 
auditorium  with  eight  grammar,  element¬ 
ary  and  Junior  high  school  bands  and 
orchestras  participating. 

On  May  7,  In  the  Analy  high  school  audi¬ 
torium  the  15th  annual  Sonoma  County 
high  school  band  and  orchestra  festival 
was  held  with  the  Cloverdale,  Oeyservllle, 
Sonoma  Valley,  Healdsburg,  Petaluma, 
Analy  high  school  bands,  the  Analy  and 
Santa  Rosa  high  school  orchestras  and 
the  Santa  Rosa  Junior  college  symphonic 
band  participating. 

The  Elementary  School  Choral  festival 
was  held  on  May  9  with  12  schools  taking 
part,  and  the  Secondary  School  choral 
festival  was  held  May  14  with  glee  clubs, 
choruses,  choirs  from  8  schools  partici¬ 
pating. 


Muaic  Educatora  to  Meet 
in  Boaton  June  30-July  2  i 

I  - 

Boston,  Mass. — The  Summer  Session  of 
the  Music  Educators  National  conference, 
a  Department  of  the  National  Education 
association,  will  be  held  in  connection 
with  the  N.E.A.  Convention  in  Boston, 
June  30-July  2,  1941.  Two  general  ses¬ 
sions  will  be  held  In  Jordan  Hall,  Tuesday 
and  Wednesday  afternoons,  July  1  and  2. 

*1110  Massachusetts  high  school  orches¬ 
tra,  conducted  by  Francis  Findlay  of 
the  New  England  Conservatory  of  Music, 
will  be  presented  by  the  Massachusetts 
Festival  association  on  Tuesday.  The  bal¬ 
ance  of  the  program  for  that  day  will  be 
devoted  to  the  Introduction  of  the  panel 
discussion  of  the  Ajnerican  Unity  Through 
Music  theme  which  will  constitute  the 
major  portion  of  the  W’ednesday  session. 

President  Fowler  Smith  of  Detroit, 
.Michigan,  announces  that  a  number  of 
well  known  music  educators  will  partici¬ 
pate  In  the  panel  of  which  chairman  will 
be  Herman  Smith,  director  of  music  in 
the  Milwaukee  public  schools ;  past  presi¬ 
dent  of  the  M.EN.C.  and  a  member  of 
the  American  Unity  Through  Music  Com¬ 
mittee. 

June  30  will  be  devoted  to  a  Con¬ 
ference  on  Organisation  Activities  in  the 
Field  of  Music  Education.  Members  of 
the  National  Board  of  Directors,  and  of 
the  Eastern  Executive  Board,  national 
and  regional  offleers  of  the  National 
School  Band.  Orchestra  and  Vocal  asso¬ 
ciations,  presidents  or  representatives  of 
affiliated  and  cooperating  state  music 
educators  associations.  In  -  and  -  About 
clubs,  etc.,  will  participate  in  the  meet¬ 
ing. 


7S0  Muaiciana  Participate 
in  Fox  Valley  Muaic  Feat. 

By  flobert  U’.  Barclay 


Klaiu ,  III. — Some  T5U  young  musicians 
from  10  high  schools  in  the  Fox  River 
valley  convened  at  Elgin  high  school  on 
May  19  for  the  14th  Annual  Fox  Valley 
Musical  festival  at  which  they  Joined  in 
a  600-membcr  chorus  and  an  orchestra 
of  160  to  perform  under  the  direction  of 
such  personages  as  Dr.  Frederick  Toen- 
niges,  Olaf  C.  Christiansen  and  Harold  M. 
Johnson. 

Dr.  Toenniges,  outstanding  conductor, 
violinist  and  teacher,  conductor  of  the 
Aurora  Civic  orchestra,  DeKalb  Civic  or¬ 
chestra  and  two  municipal  bands,  and 
teacher  at  North  Central  college,  Naper¬ 
ville.  his  own  school,  the  Toenniges  Con¬ 
servatory  In  Aurora,  acted  as  dlrector-ln- 
chief  while  Mr.  Johnson  of  the  Horace 
Mann  school  in  Gary,  Indiana,  was  pres¬ 
ent  to  conduct  one  of  his  own  composi¬ 
tions.  Mr.  Christiansen,  nationally-known 
authority  on  choral  music  and  a  son  of 
the  famous  F.  Melius  Christiansen,  direc¬ 
tor  of  the  St.  Olaf  college  choir  of  North- 
field,  Minnesota,  did  an  excellent  Job  with 
the  large  chorus. 

Participating  schools  were  Aurora, 
Elgin,  Batavia,  Geneva,  St.  Charles, 
Dundee,  Plano,  Naperville,  Wheaton  and 
Plato  Center. 


Convention  Concert  of 

P.B.A.  Featurea  S  Bcmda 

Philadelphia,  Pa.— On  Friday  evening. 
May  9,  during  the  9th  Annual  convention 
of  the  Pennsylvania  Bandmasters'  asso¬ 
ciation,  the  Grand  Convention  concert  was 
presented  in  the  beautiful  Girard  College 
chapel  with  five  outstanding  organisations 
l>artlcipatlng. 

tieorge  O.  Frey's  Girard  College  senior 
band  opened  the  program  with  the  Grand 
Processional  at  Avignon  from  the  suite 
"Palaces  in  France"  by  Dr.  James  Francis 
Cooke,  directed  by  the  composer  himself. 
Other  guest  conductors  of  the  organisa¬ 
tion  were  Paul  V.  Bogarde,  George  Tomp¬ 
kins  and  Arthur  Rosander. 

The  Temple  University  band,  conducted 
by  Edward  Pike,  presented  the  second 
l>art  of  the  program  with  Arthur  H. 
Leschke  and  David  P.  King  as  guest  con¬ 
ductors. 

The  next  section  featured  the  Valley 
Forge  Military  Academy  band,  Capt 
Ferd.  R  Lhotack,  director,  with  gu^st 
conductors  Robert  W.  Morrison  and  E. 
Paul  Blersch  performing. 

The  Radnor  high  school  band,  winner 
of  the  !4outheastern  Penna.  District  high 
school  band  contest,  and  directed  by  Mr. 
Paul  Teel,  was  conducted  by  John  Jenny 
and  Ralph  E.  Bins. 

The  final  portion  of  the  program  was 
presented  by  the  Philadelphia  Transporta¬ 
tion  Co.  Band,  Lieut.  A.  W.  Eckenroth, 
conductor.  Mr.  Charles  Allison  and  Dr. 
Peter  Buys  acted  as  guest  conductors. 


Band  School  in  Detroit 
Planned  by  Wayne 


Detroit,  Mich. — Pooling  the  resources  of 
the  Detroit  metropolitan  area  for  the  bene¬ 
fit  of  high  school  students,  college  stu¬ 
dents,  and  instrumental  music  teachers  in¬ 
terested  in  individual  or  ensemble  band 
instruction,  Wayne  University  for  the  sec¬ 
ond  consecutive,  year  will  offer  a  six-week 
Summer  Band  School,  to  begin  June  23. 

Prof.  Graham  T.  Overgard,  who  until 
last  year  had  been  director  of  bands  at 
the  National  High  School  Music  camp  at 
Interlochen  for  five  consecutive  summers, 
will  again  be  in  charge  qf  the  Wayne 
school.  Members  of  the  Detroit  Sym¬ 
phony  orchestra  will  participate  as  special 
instructors,  supplementing  Wayne’s  own 
instrumental  music  faculty. 

I-ast  summer  150  students  came  from 
20  out-of-town  schools  in  the  midwest  as 
well  as  from  Detroit’s  own  high  schools. 
Many  college  students  and  Instrumental 
music  teachers  were  enrolled  because  of 
their  Interests  either  in  improving  their 
playing  ability  or  In  learning  teaching 
methods. 

Regular  college  credit  is  available  for 
those  qualified.  College  students  not 
working  for  credit,  and  high  school  stu¬ 
dents,  will  be  simply  assessed  a  registra¬ 
tion  fee  of  five  dollars. 

Eleven  specialists  from  the  Detroit  Sym¬ 
phony  will  teach  classes  In  the  following 
fields ;  EMwin  C.  I<ennig,  flute ;  Robert  E. 
Seel,  flute ;  Lare  Wardrop,  oboe  and  Eng¬ 
lish  horn ;  Joseph  H.  Mosbach,  bassoon ; 
William  D.  Herrick,  clarinet,  including 
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IMimI  iHiisic  At\m*  ftcction  af  #c^l  illMuun 


An  imprattiv*  uqht,  indaad,  it  Our  Lady  o4  Anqalt  high  tcheol  band  of  St.  Barnard, 
Ohio,  at  it  ttapt  out  lad  by  a  tplandidly  uniformad  drum  majoratta  with  magnificantly 
plumad  hat  and  lacquarad  boott.  It  it  a  complataly  faminina  organization  but  tha  play¬ 
ing  rivalt  that  of  tha  ttrongar  tai.  Sittar  Mary  Ruth,  O.  S.  F.,  it  tha  band  diractor. 


Kvantton,  III. — In  Scott  Hall'a  t'ahn 
auditorium  on  Northwestern  campus, 
Kvanston,  the  Northwestern  University 
•  'oncert  band  under  the  eminent  direction 
of  Mr,  Clenn  ClifTe  Bainum,  presented  an 
impressive  Sunday  afternoon  concert  on 
.May  18. 

With  their  usual  outstandlnit  musician- 
ship,  the  band  played  a  septet  of  selec¬ 
tions  includina  Overture  for  Symphonic 
Hand ;  Oriental  Rhapsody,  featurintt  Mary 
laiulse  Kennedy  and  her  saxophone ; 
■‘Mary  Janos",  a  suite,  with  Claire  Van- 
dertlriend  at  the  piano ;  Oralnger's  "The 
Immovable  Do”;  Dist's  "Second  Hun- 
earlan  Rhapsody"  presenting  Don  Cramer 
snd  his  marimba;  "In  Holiday  Mood": 
and  "An  American  Rhapsody." 

Henry  Lewis  Featured  Soloist 
in  SoWest  Music  Festival 

Kalamazoo,  Uich. — Henry  l.a-wis,  soph¬ 
omore  at  Central  high  school  was  pianist 
and  featured  soloist  at  the  traditional 
•Southwestern  Music  festival  held  at  West¬ 
ern  State  Teachers  college  on  May  23  In 
which  choral  groups  from  Central,  West¬ 


ern  State  high.  Battle  Creek,  Sturgis, 
Portage  Center,  Three  Rivers,  Latwtoii, 
Decatur,  Paw  Paw,  Caledonia  and  Ban¬ 
gor  participated  under  the  direction  of 
Prof.  Olaf  Christiansen,  director  of  the 
music  department  at  Oberlin  college, 
Ohio. 

Mr.  l.,ewis,  who  was  runner-up  in  the 
piano  division  of  the  symphony  auditions 
and  also  soloist  with  the  Little  Symphony 
I  orchestra  in  February,  |ilayc-d  Hiller's 
I  "Concerto  In  F  Shari>  Minor". 


IVilsonviUe,  Ncbr. — Arthur  Gllllver  of 
Wayne  has  been  employed  by  the  village 
board  as  band  Instructor  and  leader  for 
the  summer. 


12-Year-Old  Wins  High  Honors 


WhUetbvro,  .V.  Y. — Several  years  ‘ago, 
la-nore  Hungerford  was  considered  too 
young  to  enter 
musical  competi¬ 
tion  but  Anally, 
last  year,  at  11 
years  of  age,  she 
was  allowed  to 
compete  In  the 
Region  4  Na¬ 
tl  o  n  a  I  and  so 
amazed  the 
judges  with  her 
proAciency  on  the 
cornet  that  she 
was  promptly 
awarded  First 
division  rating. 

At  the  1941  .New 
lork  State  com-  Lanore  Hungerford 
petition.  Judge 

Walter  Beeler  praised  the  young  musician 
and  told  her  she  displayed  maiwelous 
technique  and  execution  and  showed  great 
l>romise  of  becoming  a  very  Ane  comet 
soloist. 

There’s  a  reason  for  I.ienore’8  outstand¬ 
ing  ability,  for  when  she  was  but  six 
years  of  age,  her  mother,  who  learned  to 
play  some  years  ago  from  Henry  P. 
.'tchueler,  began  teaching  her  the  Intrica¬ 
cies  of  the  comet.  At  the  age  of  7, 
I.,enore  was  featured  as  soloist  with  the 
Montrose,  Pennsylvania,  massed  band  and 
the  following  year  was  guest  soloist  with 
the  Utica,  New  York,  Civic  band. 

Lenore  plays  1st  chair  position  in  the 
Whitesboro,  New  York,  high  school  band 
and  also  in  the  junior  high  school  band. 
Her  director  Is  Wm.  A.  Schnell.  She  is 
studying  comet  under  the  tutorship  of 
Samuel  Nile  of  Ilion,  N.  Y. 


K.  C.'s  Maestro  Addresses  H.  S.  Musicians  at  Banquet 


A  good  time  wsi  had  by  sti  at  tha  Wyandotte  high  zchool'z  first  annuai  band,  orchestra 
and  vocal  department  banquet  held  recently  in  Kansas  Gty,  Kansas.  Since  the  athlet'ic 
departments  and  the  social  clubs  get  together  for  a  banquet  each  year.  Director  G. 
Lewis  Doll  and  Principal  J.  F.  Wellameyer  decided  the  music  departments  should  banquet, 
too.  Dr.  Karl  Krueger,  eminent  conductor  of  the  Kansas  Gty  Philharmonic  orchestra 
appeared  as  guest  speaker  and  brought  much  inspiration  to  the  four  hundred  musicians 
who  attended.  At  tha  speaker's  table  left  to  right.  Miss  Bessie  Miller,  supervisor  of 
music,  city  schools;  Dr.  J.  F.  Wellameyer,  principal;  Dr.  Karl  Krueger;  Mrs.  F.  L.  Schlagle; 
Mr.  F.  L  Schlagle,  superintendent  of  schools;  Mrs.  J.  C.  Hume;  Mr.  J.  C.  Hume,  vice- 
principal;  Mrs.  Doll;  Mr.  Doll;  Mrs.  Kathryn  Wellameyer  Farley,  cello  teacher. 


Bainum* $  Band  Gives 

Usual  Fine  Performance 


alio  and  bass ;  lairry  Teal,  saxophone ; 
Floyd  O'Hara,  rortiet  and  trumpet;  <}er- 
hard  Warms,  tromirone ;  William  V.  Web¬ 
ster,  eiiiihonium  and  baritone,  and  tuba  , 
Uaston  Brohan,  string  bass ;  and  Fred 
Paine,  percussion. 

Three  other  persons  formerly  with  the 
Detroit  Symphony  who  will  teach  are : 
Albert  Luconi,  graduate  of  Royal  t'oii- 
servalory,  Rome,  clarinet  ;  Kmilio  Stango,  j 
formerly  with  Sousa  Band,  French  horn  ;  | 
and  Helen  Burr-Brand,  har|i. 

Concerts  are  to  l>e  |»rovided  by  the  Hand 
on  July  3,  July  17,  and  July  31,  and  ac¬ 
tivities  are  to  be  concluded  with  a  sum¬ 
mer  s<-h<K>l  party  shortly  before  the  close 
of  instruction  August  1. 


Splendiferous  Majorette  Leads  Si.  Bernard  Girls 


iNnfit  iirta*  o(  HMt  IMool  Htuncuin 
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A  Bandsman  Since  9  Years  Old 

iromrr,  Ohio — Mr.  <’arl  T.  Moore's  | 
futher,  John  W.  Moore,  was  probably  the  [ 
most  influential  in 
Kettins  him  into 
the  muHic  Held, 
r<ir  he  started 
him  on  the  trum- 
|iet  In  his  band  at 
the  aae  of  nine 
years.  When  ad- 
vanced  suf- 
fl  c  I  e  n  1 1  y.  Mr. 

Moore  s'as  fre- 
q  u  e  n  t  I  y  In  de¬ 
mand  with  other 
bands  as  a  sui>- 
ply  man.  While 
attendlna  O  a  I  d- 
well  high  school, 

Mr.  Moore  was 
proflcient  on  both 

the  violin  and  trumj>et  and  i-ontinued  the 
.study  of  these  Instruments  when  he  went 
to  Ohio  State  university  where  he  re- 
i-elved  his  B.S.  In  Education  with  a  major 
in  instrumental  supervision. 

After  graduation,  Mr.  Moore  taught  In 
the  Washington  t’ounty  schools  for  four 
years,  then  entered  band  work  in  the 
.Monroe  County  school  where  he  has  been 
employed  for  over  eight  years. 

Mr.  Moore  has  held  oflicc  as  president 
and  treasurer  of  the  Ohio  Music  kUluca- 
tion  association  to  which  he  has  belonged 
for  ten  yeais.  He  Is  county  chairnuiu  of 
the  county  organixatlon. 

liardening — both  vegetable  and  flower 
— Is  Mr.  Moore's  favorite  leisure  pastime. 


Natioiul  Geographic  Features 
Dewey  Cowboy  Band 

Itrwni,  OAlo.— Mr.  Millard  B.  .Means, 
director  of  the  Oewey  Cowboy  bail'd  can 
well  be  proud  of 
his  organization 
for  they  were 
singled  out  by  a 
staff  photographer 
of  the  .National 
Ceograiihic  Mag¬ 
azine  and  their 
pictures  apiieared 
in  the  March  is¬ 
sue  in  connection 
with  a  feature 
article  on  Okla¬ 
homa. 

Their  unusual 
garb,  gay  silk 
shirts,  ten-gallon 
Mr.  Meant  hats,  blue  denim 

pants  and  real 
l  owboy  Imots  was  suggested  In  1&3!I  when 
the  band  was  sent  to  the  city  of  Tulsa  to 
a|>|>ear  In  the  celebration  and  welcome 
Tulsa  was  giving  to  the  National  Junior 
Chanilier  of  Commerce  convention.  The 
•■owboy  band  made  such  a  hit  that  their 
western  outfits  were  made  a  regular  part 
of  their  wardrobe. 

Then,  in  the  summer  of  1340,  when  the 
band  was  visiting  Pawhuska  for  the  an¬ 
nual  Osage  Stomp  Dance  parade,  the 
color  photographs  were  made  which  ap- 
pevred  In  the  national  magazine,  and 
brought  much  recognition  to  the  city  of 
Dewey. 


fairhury,  A’ebr. — Director  Harold  Chat- 
elaln  conducted  the  Fairbury  Municipal 
band  In  the  first  of  a  series  of  weekly 
summer  band  concerts  on  June  3. 


BENGAL  GUARDS  TO 
1941  CHICAGOLAND 

By  isipular  request,  the  famous  Bengal 
Ouards  of  Orange,  Texa.s,  siionsored  by 
H.  J.  I.utcher  Stark  and  His  Aides,  the 
all-girl  musical  organization  that  made 
such  a  hit  with  the  Festival  fans  last 
year,  will  H|i|^ar  as  a  special  attraction 
at  the  12th  Annual  Chicagoland  Mush- 
Festival  dlre<-ted  by  Mr.  Phil  Maxwell  and 
s|>onsored  by  The  Tribune  Charities,  Inc, 
On  August  IB,  the  girls  will  be  a  feature 
of  the  Fifth  Annual  Festival  luncheon  and 
the  next  day,  will  give  a  15-mlnute  exhibi- 


BE  FEATORED  AT 
MUSIC  FESTIVAL 

lion  on  Soldier  Field,  playing  Carrie 
Jacobs  Bund's  new  song,  "The  Flying 
Flag",  as  their  part  in  the  one  and  only 
Chicagoland  Music  Festival. 

On  Thb  Covbh 

Eleanor  Beaty,  pretty  bass  drummer.  Is 
the  newly-elected  president  of  the  Bengal 
C.uards  who  will  arrive  on  a  spe<-lal  train 
from  Orange  for  the  Festival.  .More  In¬ 
formation  about  the  Ouards  and  their 
performance  at  the  Festival  will  aiipear  In 
the  September  l.ssue. 


Banner  Carrier  for  Six  Years 


By  Maymalee  York 


Overton,  Trxaa — When  the  Overton, 
Texas  high  school  marching  band  was 
formed,  six  years 
ago,  there  was  a 
great  deal  of  com¬ 
petition  for  the 
honor  of  carry¬ 
ing  the  Overton 
Mustang  banner, 
which  is  an  Im- 
imrtant  part  of 
any  marching 
hand.  After  much 
deliberation,  Rob¬ 
erta  Klinger,  an 
attractive 
Tth  grader,  wan 
selected  to  that 
enviable  place. 

Now  Roberta  is 
a  senior  in  high 
school  and  for  six  years  she  has  been  in 
her  place,  rain  or  shine,  never  missing  a 
rehearsal  or  tierformance,  to  announce  to 
the  |>ublic  that  the  Overton  Mustang  liand 
Is  on  parade. 

Roberta  graduates  this  year  and  her 
band  colleagues  are  anxiously  wondering 
who  they  can  get  to  All  her  shoes. 

Music  to  Continue  During 
Summer  in  These  Towns 

Some  of  the  munictpal  or  high  school 
■lands  that  will  continue  giving  concerts 
during  the  summer  are  the  Brock  high 
school  band  of  Auburn,  Nebraska,  under 
the  direction  of  George  Anderson  ;  Ains¬ 
worth,  Nebraska,  band  conducted  by  Mel¬ 
ton  Welch :  Cedar  Rapids,  Nebraska, 
directed  by  Miss  Verena  Schmid  ;  Seward, 
.Nebraska,  band  under  the  direction  of 
Carl  B.  Seidel ;  Valley,  Nebraska,  band 
directed  by  Ernest  Nordeen,  Jr. ;  Wy- 
more,  Nebraska,  municipal  band  directed 
by  Dwight  E.  Catlett,  who  is  also  con¬ 
ducting  a  free  hand  and  orchestra  school 
starting  June  16;  Clarinda,  Iowa,  munici¬ 
pal  band  directed  by  Eugene  S<'haefer, 
whose  organization  will  also  have  new 
uniforms  this  summer ;  Dunlap,  Iowa, 
band ;  Sioux  City,  Iowa ;  Edgemont,  South 
Dakota,  group  directed  by  John  Day ;  and 
the  Fourth  Cavalry  band  of  Fort  Meade, 
South  Dakota,  directed  by  Major  M.  A. 
Olddens. 

These  organizations  have  found  that 
summer  band  concerts,  either  in  the  parks 
or  Indoors,  are  a  popular  and  educational 
warm  weather  diversion. 


Bulldog  Band  in 

Homecoming  Concert 

Baaadena,  Cali/. — Announced  as  "Pasa¬ 
dena's  Most  Collegiate  Event",  the  12th 
Annual  Homecoming  concert  of  the  Bull¬ 
dog  band  of  Pasadena  Junior  college  was 
presented  under  the  direction  of  Audre  I.. 
Stong,  on  May  23  In  the  Civic  auditorium. 
From  their  roster  of  "Impressions"  and 
their  extensive  band  repertoire,  the  Bull¬ 
dog  musicians  selected  a  program  that 
was  without  doubt,  one  of  the  flnest  they 
have  ever  presented,  and  the  audience 
that  crowded  the  auditorium  expressed 
its  appreciation  with  loud  and  long  ap¬ 
plause. 


ORDER  YOUR  VOLUME  12 
NOW! 

Only  s  limited  number  of  volumes 
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IN^osl  IHvcic  fttm*  IkcttWR  ol  l^4ool  JHmumii 


d(i0h  Qcubut^ 

By  PhylUt  Pamp 

0  Kvery  yemr'n  K^Kionat  contrata  have 
(heir  funny  and  tragic  Incidenta  and  1941 
waa  no  exception.  For  inatance,  you  can 
Imagine  how  the  Amery,  Wiaconain  high 
M'hool  band  felt,  when,  after  looking  for¬ 
ward  to  giving  an  impreaaive  performance 
at  the  Region  2  contest,  it  waa  dlacov- 
«rred,— one  minute  before  they  were  sched¬ 
uled  to  play, — that  the  oboe,  essential  to 
their  orchestration,  was  broken.  Pande¬ 
monium  broke  loose,  but  our  quick-witted 
oboist  came  to  the  rescue.  In  a  flash  he 
flew  through  the  auditorium,  located  the 
Forest  City,  Iowa,  band,  which  waa  to 
play  next,  borrowed  an  oboe  from  a 
startled  musician,  blew  a  few  notes  and 
landed  back  on  the  stage  Just  in  time  to 
hit  the  opening  note  with  his  colleagues. 

#  But  contests  have  their  sadder  side, 
too.  Take  the  case  of  the  Sedan,  Kansas 
high  school  boys'  glee  club.  Fired  with 
ambition,  these  boys  practiced  long  and 
hard  to  get  their  song  absolutely  iierfect. 
And  perfect  It  wais,  down  to  the  last  note. 
But  when  they  reached  Topeka,  confident 
of  success,  they  were  first  amased,  then 
indignant,  finally  crestfallen,  to  discover 
one  flaw  In  their  performance, — they  had 
learned  the  wrong  song!  Better  luck  next 
time,  fellowa 

#  Oettlng  away  from  contests  for  a 
while  and  Into  a  lighter  vein,  we  present 
a  little  poem  submitted  to  us  by  Kditor 

Mluic  Festival  Features 
Entire  Music  Dept. 

Xorth,  Platte,  Nebr. — The  7th  annual 
School  Music  festival  was  held  at  the 
high  school  auditorium  May  iith  and  9th 
with  good  attendance  both  evenings.  The 
Thursday  evening  program  included  se¬ 
lections  by  the  high  school  orchestra,  the 
brass  sextet,  the  clarinet  quartet  and 
closed  with  Robinson's  “Ballad  for  Amer¬ 
icans"  sung  by  J.  J.  Johnston  with  a  se¬ 
lected  chorus.  The  Friday  night  program 
was  entirely  different  including  selections 
by  the  (th  grade  chorus,  the  grade  school 
hands,  the  boys  quartet,  the  high  school 
girls'  glee  club  and  the  high  school  sym¬ 
phonic  band. 

Messrs.  Anderson,  Treiiholm  and  Bon¬ 
ner  were  assisted  by  a  number  of  the 
other  teachers  in  preiiaring  the  program. 


Alvin  Anderson  of  the  El  Rincon,  school 
paper  of  Carpinteiia,  California  high 
school.  Bill  Hohmann  wrote  It  and  we 
must  confess  it  leaves  us  properly  be¬ 
wildered.  The  title  is  mild  enough,  simply 
“Dance  Time.”  But  hold  your  hats,  boys. 
It  gains  momentum. 

This  ruff-cutting  *hag 
/s  solid  to  prove 
We’re  blotciag  our  top* 

A  ltd  toe're  in  the  groove. 

It'e  barrelhouee  gut  bucket 
So  Bchmaltt  can  eurvive 
We're  beat  to  the  sox 
But  we’re  hipped  to  the  five. 

Alligatore  are  hep 
They  want  it  to  show 
That  jitterbug  pep 
When  (he  ride-valves  blow. 

Though  ickiet  like  long  hair 
And  tin-eare  love  com 
(Jive  cats  a  Jam  session 
With  gob-Mtick  and  horn. 

Riff  out  boogie-woogie 
With  doghouee  down-beat 
For  owing  is  (hat  music 
you  hear  with  your  feet. 

While  the  slush  pumps  ride 
Through  the  skin-tickler's  thumping 
The  scobo-gueens  slide 
When  the  Joy  starts  jumping. 

Well !  After  flattering  ourselves  that 
we  knew  a  little  JIve-cult  lingo.  Bill's  lit¬ 
erary  attempts  leave  us  completely 
squelched.  We'll  try  to  learn  some  more 
this  summer  and  really  be  on  the  beat 
when  we  open  up  shop  again  in  Septem¬ 
ber.  Goodby,  now. 


Cleveland  Singers  Judged 

('It  veland,  Ohio — May  9,  afternoon  and 
evening,  John  Hay  high  school  was  the 
scene  of  the  Seventh  Annual  Greater 
Cleveland  Choral  Club  Competition  Fes¬ 
tival.  This  was  the  first  year  that  the 
^tarting  time  was  set  up  into  the  after¬ 
noon  in  order  to  give  the  clubs  a  longer 
period  of  time  to  sing,  thereby  allowing 
the  judges  greater  chance  to  evaluate  and 
criticise  the  singers'  work.  The  Judges, 
who  gave  no  ratings  but  Just  commented 
on  the  quality  of  the  choral  clubs,  were 
.Morton  J.  Luvaas  from  Allegheny  Col¬ 
lege,  Arthur  Shephard^  of  Western  Re¬ 
serve  university  and  Ellis  E.  Snyder  of 
Capitol  university. 


Hector  Drums  and  Bus  Viols 

Kndicvtt,  N.  Y. — When  Hector  Colonna 
waa  in  the  7th  grade  at  George  Washing¬ 
ton  Junior  high 
school  he  began 
taking  snare 
drum  lessons 
from  Mr.  Acton 
Ostling,  band  di¬ 
rector.  Two  years 
later,  he  entered 
competition  In  the 
Sectional  and  was 
awarded  Second 
division  rating. 
This  made  him 
eligible  for  the 
State  contest  at 
which  he  was 
awarded  a  First 
division  rating 
and  promptly  en¬ 
tered  the  National  from  which  he 
emerged  with  another  highest  rating. 

Hector  is  now  a  member  of  the  Union- 
Kndicott  high  school  Colonial  Fife  and 
Drum  con»s  and  for  two  years  has  taken 
lessons  from  Mr.  John  Gleason  on  the 
bass  violin,  which  Instrument  he  plays  In 
the  high  school  senior  orchestra. 


Selected  bjr  Dr.  Simon 

Huffalo,  Mo. — Libby  Is-e  Rudolph,  at¬ 
tractive  and  talented  clarinet  player  of 
Buffalo  high 
school  has  made  a 
record  of  straight 
Firsts  in  all  Dis¬ 
trict  and  State 
meets  for  the  past 
three  years. 

In  1940,  Ubby 
Lee  waa  Judged 
worthy  of  a  sec¬ 
ond  division  rat¬ 
ing  at  the  Na¬ 
tional  Region  I 
contest 

She  is  studying 
clarinet  with 
Mickey  Marcell  of 
Springfield,  Mis¬ 
souri  and  plays 
first  clarinet  in  the  high  school  band  and 
orchestra  directed  by  Chester  Moffat. 

Dr.  Frank  Simon  has  twice  chosen  her 
to  play  first  chair  clarinet  In  the  Clinic 
Band  at  Springfield,  Missouri. 


Pre-Band  Group  Featured 
on  KMA  Broadcast 

Shenandoah,  la.  —  Considered  a  most 
important  part  of  the  instrumental  music 
department,  the  pre-band  group  of  third 
grade  boys  and  girls  from  the  public- 
schools  of  Shenandoah  appeared  on  the 
KMA  Country  School  program  In  a  spe¬ 
cial  broadcast  on  May  9. 

The  program  was  under  the  supervision 
of  Fred  Greenlee  of  radio  station  KMA 
and  Ernest  C.  V’ocelka,  director  of  In¬ 
strumental  music  here,  who,  assisted  by 
third  grade  instructors.  Miss  Lillian 
Froyd.  Mrs.  Raymond  Moore,  Miss  Mar¬ 
tha  Stealy  and  Miss  Ruth  Cunie  prepared 
and  instructed  the  pre-band  members. 

The  musicians  were  smartly  uniformed 
and  (iresented  the  following  numbers : 
“Home  Sweet  Home" — Henry  R.  Bishop ; 
“Old  Folks  at  Home”,  2  Part — Stefrtien  C. 
Foster;  “Caisson  Song",  2  Part — Arr.  by 
Forrest  L.  Buchtel ;  "America” — Henry 
I  f'arey. 


Participate  in  First  South  Suburban  Band  Festival 


A  very  ksndtoms  orqsniistion  it  the  popular  bend  si  Ike  Tkomlon  Frsclionsl  Township 
ki9k  school  in  Cslumel  Cily,  Illinois,  which  is  an  inlegral  perl  ol  all  school  affairs.  Mr. 
Harold  Chritlian  direch  Ihe  group  which  look  pari  on  May  14  in  lha  firsi  annual  Soulh 
Suburban  Band  fatlival  held  al  Blue  Island.  Mr.  A.  V.  Lockhsrl  it  lha  tuperinlandenl' 
ol  lha  high  school. 


Haclor  Colonna 


Libby  Lea  Rudolph 


ik^ool  iNMic  ilcto*  i^cttion  of  H^t  IMkmI  JKnoUUm 
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Koehler  Directs  A-1  Mnsic  Groups 


Fancy  Foursome 


Bellport,  N.  y.— When  h 
seventh  srade,  Mr.  Paul  A. 
an  Important 
member  of  the 
hish  school  band 
and  orchestra, 
which  position  he 
held  until  gradu- 
His  love 


Hartley,  la. — (leorge  Amundson,  former 
director  of  the  Meriden  high  school  band. 
Is  now  serving  as  director  In  Hartley, 

Columbae,  Jfebr. — Nearly  160  music 
students  of  Kramer  high  and  junior  high 
presented  their  last  concert  of  the  school 
year  on  May  14  under  the  direction  of 
Forrest  L.  Com. 

Nfaafos,  Nebr. — On  May  9,  Miss  Kuth 
V.  Whyman,  vocal  music  Instructor  in 
the  city  schools  presented  the  grade 
school  students  In  a  well  balanced  pro¬ 
gram. 

Rapid  City,  ft.  Dak. — A  crowd  of  be¬ 
tween  700  and  800  persons  heard  the 
members  of  the  B  band  and  the  speech 
choir  In  a  joint  concert  at  the  high  school 
auditorium  on  May  16.  Under  the  direc¬ 
tion  of  J.  D.  Bryson,  band,  and  Miss  Mar¬ 
jorie  Rouse,  choir,  the  students  presented 
a  varied  program  which  was  well  received 
by  the  large  audience. 

Sioux  FalU,  8.  Dak. — On  May  14,  the 
Washington  high  school  band  under  the 
direction  of  Arthur  R.  Thompson  pre¬ 
sented  their  final  concert  before  they  left 
on  June  4  for  their  concert  tour  of  the 
United  States  and  Canada. 

Grand  laland,  Nebr. — The  elementary 
school  music  department  Including  the 
orchestra  of  160  pieces  under  the  direc¬ 
tion  of  Kenneth  Lotspelch  and  the  chorus 
of  187  voices  supervised  and  directed  by- 
John  Hutchins,  presented  a  combined  pro¬ 
gram  to  demonstrate  the  work  that  has 
been  done  In  this  department  during  the 
school  year. 

Haatinyt,  Nebr. — The  junior  and  senior 
high  school  bands  of  Hastings  presented 
an  outdoor  concert  at  Prospect  Park  on 
Sunday  afternoon,  May  18.  Uoyd ‘Perry 
directed  the  junior  band  of  83  pieces  and 
M.  H.  Shoemaker  conducted  the  senior 
organisation  of  95  players.  This  concert 
marked  the  opening  of  the  summer  con¬ 
cert  series. 

St.  Paul,  Nebr. — On  May  9,  the  62- 
piece  St.  Paul  high  school  band  under  the 
direction  of  Prof.  Herman  Johnson  pre¬ 
sented  their  Spring  Music  concert  In  the 
American  Legion  auditorium. 

Wymore,  Nebr. — Beginning  June  16 
and  continuing  for  eight  weeks,  Dwight 
K.  Catlett,  music  director,  will  conduct  a 
free  band  and  orchestra  school,  open  to 
any  student  In  the  area  who  wishes  to 
attend. 

Marthalltown,  la. — Don  Waiter,  who  is 
finishing  the  current  year  as  director  of 
the  Marshalltown  high  school  band,  was 
hired  by  the  Marshalltown  school  board 
to  direct  the  senior  and  junior  high  school 
bands  here  next  year, 

Dallaa,  8.  Dak. — The  recently  organ¬ 
ised  a  cappella  choir  of  Gregory  high 
school  made  its  initial  appearance  at  the 
baccalaureate  service  on  Sunday  evening. 
May  19. 

Deakler,  Nebr. — The  first  open  air  free 
band  concert  of  the  season  was  presented 
by  the  Deshler  concert  band  on  May  28. 
This  band  was  organised  by  Its  present 
leader,  Henry  Sittler,  11  years  ago. 

Humboldt,  Nebr. — The  first  high  school 
band  concert  of  the  season  was  presented 
recently  in  the  city  park  under  the  direc¬ 
tion  of  David  Fowler,  Jr. 

Flandreau,  8.  Dak. — W.  L.  Ireland,  di¬ 
rector  of  the  high  school  band,  started 
his  class  of  beginners  on  May  26  at  the 
city  hall. 


ation. 
for  music 
persisted,  so  he 
turned  profes- 
and  toured 
the  country  with 
dance  bands,  s 
playing  public 
dance  and  vaude-  |  “  * 
ville  circuits.  V  ( 

Tiring  of  this 

in  1931,  he  en-  «  ■  a  ■/  li 

tered  State  Teach- 

ers  College  at  West  Chester,  Penna.,  and 
graduated  In  1936  with  his  B.S.  degree 
in  music,  immediately  securing  a  position 
at  Bellport,  where  he  organised  both  band 
and  orchestra.  In  1939  the  band  entered 
competition  and  rated  First  division  in 
the  Sectional,  First  In  the  State  and 
finally.  First  In  the  National. 

Mr.  Koehler's  hobby  is  arranging  band 
music  and  selections  for  reed  and  brass 
ensemblea 


Four  tsiented  end  aHrsctivs  flulilt*  com¬ 
prise  the  Eventville,  Indiene  high  school 
flute  quertet.  All  of  the  qirls  ers  pupils  of 
John  Venerendi. 


Ely  Director  Played  Trombone  in 
First  Winning  Band 


Ely,  Nev. — Gailord  L.  Chamberlair 
started  his  musical  career  playing  trom¬ 
bone  in  the  Maus- 
ton  Boys’  band 
which  won  first 
place  in  the  first 
state  band  con¬ 
test  held  in  Elk- 
horn,  Wisconsin. 

One  of  the  judges 
was  Herbert  L. 

Clarke. 

He  graduated 
from  Marquette 
university  at  Mil¬ 
waukee  in  1922 
with  B.S.  degree, 
took  post  gradu¬ 
ate  work  at  U.  of 
Wisconsin  and 
University  of 
Washington  and  then  In  1930  took  over 
the  band  work  at  Fairbanks,  Alaska, 
high  school,  which  was  at  that  time  the 
farthest  north  band  in  the  western  hem¬ 
isphere. 

After  three  years,  Mr.  Chamberlain 
came  to  Ely  to  direct  the  White  Pine 
high  school  band  which  has  rated  First 
division  at  the  State  competitions. 


Sturgis  Band  in  Spring  Concert 


Sturgis,  a.  D. — The  Sturgis  high  school 
band  presented  a  spring  concert  on  May 
12  under  the  direction  of  Burns  Taft  at 
the  high  school  auditorium. 

Solos  and  duets  included  "Carnival  of 
Venice,"  played  by  Frankie  DePugllo ;  "My 
Regards,”  played  by  Stanley  McKay ; 
"The  Premier”  by  Annabelle  Bodenner : 
"Polonaise"  by  Julianna  McKee;  "Twin 
Stars'  by  Emmett  Dyer  and  Bob  Anderson. 


G.  L  Chemberlein 


Merita,  Nebr. — The  first  open  air  con¬ 
cert  of  the  season  was  presented  on  June 
7  with  Karl  Thelan  directing. 

Odell,  Nebr. — George  Gore  of  Beatrice 
will  continue  as  director  of  the  Odell 
band.  Joe  Shalla  has  been  elected  presi¬ 
dent  of  the  organization. 


Friend  Band  Wins  Only  Superior  Class  C  Rating  at  Distrkt 


The  membership  of  the  Friend,  Nebreike  high  school  bend  hes  grown  to  such  propor¬ 
tions  thet  they  ere  quite  crowded  when  they  practice  in  their  attic  rehearsal  room.  The 
5 1 -piece  orqenizetion,  directed  by  J.  L  Heilman,  was  the  only  Class  C  bend  to  win  a 
superior  rating  at  the  State  District  music  contest  held  at  Beatrice  in  April. 
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Musicians  Graduate 


Mary  Lou  Starkey  Chosen  Best  W.  Va.  Majorette 
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I.  Greduetei  from  the  Roerin9  Spring,  Penne.  high  school  bend  ere  Glenn  Ayers,  George  Helsel,  Audrie  Mentier,  PeuI  Mersden, 
Jerry  Leuer,  2,  Morenci,  Ariione  high  school  bend  directed  by  R.  W.  Souchek.  3.  Mery  Lou  Sterkey,  drum  mejorette  of  Lum- 
berport.  West  Ve,  high  school  bend,  chosen  best  mejorette  et  Selem,  W.  Ve.  Bend  Festivel.  Her  director  is  Nicholes  Lomekin. 
4,  Sydney  Ree  Browning  of  Glesgow,  Montene.  5.  Sebring,  Horide  high  school  bend  directed  by  Prof.  P.  J.  Gustet.  6.  Twirlers 
of  Meplewood-Richmond  Heights  high  school  bend  in  St.  Louis  County,  Mo.  7.  Nebreske  School  of  Agriculture  bend  directed 
by  Eugene  Ellsworth  in  Curtis.  B.  Fred  W.  Beyers  directs  the  Roger  Ludlowe  high  school  bend  in  Feirfield,  Conn.  9.  Pieno  pupils 
et  Thompson  Fells,  Montene  high  school  teught  by  Cleribel  McDoneld.  Bennett  Brudevold  is  music  director. 
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Softool  TnuALc,  UL  fiaviaw 

John  P.  Hamilton 


N.  B.  C.  Concert  Soloist 
Uses  end  Endorses 


returnH  at  flfty-Hcven  and  cluxea  with  a 
aurpriae  chord  (A  B  double  flat  major  by 
nieana  of  a  perfect  resolution  of  the  pre¬ 
ceding  flve-aeven)  at  triple  forte,  which 
dies  down  to  piano  where  an  eight  bar 
Interlude  aervea  to  modulate  to  K  major 
(I>omlnant  of  original  key)  for  the  alle¬ 
gro  movement.  The  second  movement  Is 
a  typical  two-four  march  with  a  smooth 
clarinet  lead  and  “peck  horn”  accom¬ 
paniment.  This  new  section  duplicates 
the  development  of  the  flrat  movement — 
that  la,  theme  at  numb4‘r  seventy,  middle 
theme  at  one-hundred  and  two  (watch 
rests  here),  and  ctimpletlon  of  ternary  a 
minor  third  higher  lit  one-hundred  and 
fourteen.  Number  one-hundred  and  forty- 
eight  starts  a  lento  interlude  which  ex¬ 
ploits  the  original  motive  In  horns.  The 
ayncoiiated  accom|>animent  ap|>ear8  to  be 
an  attempt  to  lose  that  regularity  of  the 
march  pulse  before  Its  re-employment  In 
the  Spirituoso-closing  section.  Melt  all 
these  resolutions  and  again,  silence,  on  all 
rests.  There  are  too  few  modern  com¬ 
posers  with  the  ability  to  write  simple 
themes  and  harmonise  them  within  the 
scope  of  established  idioms  and  still  pro¬ 
duce  little  gems.  Keep  at  It,  Mr.  Holmes, 
— there  is  a  need  for  good  school  material 
and  this  is  good  school  music.  Published 
by  C.  L..  Barnhouse,  Inc.,  Iowa.  Price, 
Symphonic  Band,  IS. 00. 


Sand 

“Pomona,”  overture  by  O.  H  Holmes. 
Opens  Maestoso  with  a  twelve  bar  intro¬ 
duction  that,  through  contrasting  dynam¬ 
ics  and  harmonic  color,  successfully 
attracts  attention  and  still  progresses 
naturally  into  the  first  theme  at  number 
thirteen.  The  solo  comet  takes  the  beau¬ 
tiful  andante  melody  of  the  principal 
theme  accompanied  by  soft  horn  off  beat, 
and  clarinets  undulating  on  arpeggios. 
The  form  of  this  first  theme  is  based  on 
the  popular  four  measure  phrase,  and 
eight  measure  sentence.  The  second,  Piu 
Mosso,  has  baritone  and  trombone  melody 
with  clarinet  four-i>art  clarinet  and  cornet 
accompaniment.  The  first  theme  returns, 
at  number  forty-five,  to  complete  the 
ternery  form  of  the  first  section.  H»)w- 
ever,  the  key  Is  boosted  a  minor  third  and 
the  rhythmic  backgmund  of  horns  and 
clarinets  produces  the  effect  of  twelve- 
eights  against  a  four-four  melody  of 
brass.  At  fifty-three,  an  organ  effect  is 
achieved  with  oboe  (muted  trumpet,  good 
substitute)  melody,  and  woodwind  and 
horn  chording.  The  twelve-eight  effect 


“Prayer  and  Dream  Pantomime”  from 
“Hansel  and  Oretel”  by  Kngelbert  Hum¬ 
perdinck.  Transcribed  for  band  by  Joseph 
E.  Maddy.  The  picture  of  Hansel  and 
Oretel  lost  in  the  woods,  saying  their 
prayers  and  dreaming  of  angels,  is  vividly 
recalled  by  this  fine  transcription  of  the 
composer's  orchestration.  The  planissimos 
and  suspended  harmonies  require  delicate 
treatment.  Recommended  as  a  program 
number  for  go<id  bands.  Published  by 
Remick  Music  Corporation,  N.  Y.  Price, 
Set  "B,”  15.50, 


•  This  famous  Concert 
Cellist  now  under  contract 
with  the  National  Broad¬ 
casting  Company  writes:  "I 
have  no  hesitancy  in  giving 
my  unqualified  endorsement 
to  the  KAY  CELLO." 


“Indian  Summer,”  an  American  Idyl  by 
Victor  Herbert.  Arranged  by  Robert  Croy. 
A  very  beautiful  selection  with  a  true 
Herbert  melody.  A  bit  of  work  but  worth 
the  effort.  Published  by  Harms,  Inc., 


"On  the  Isle  of  May,”  an  adaptation 
of  Tchaikowsky's  Andante  Cantablle  from 
the  D  major  string  quartet  by  Andre 
Kostelanets.  Words  by  Mack  David,  ar¬ 
rangement  for  a  cappella  mixed  choir 
by  Richard  W,  Vine.  A  most  beautiful 
and  modern  work.  The  words  are  not 
ideal  for  school  use,  still,  the  arrangement 
Is  perfect  for  a  serious  a  cappella  group. 
Published  by  Famous  Music  Corp.,  N.  Y. 

“Song  of  Thanks,”  from  the  light  opera 
"Carmellta,”  by  Nino  Marcelli  and  Helen 
Bagg.  A  slow  religious  tune,  very  ef¬ 
fective,  especially  when  used  with  a 
chime  (in  D)  as  suggested.  Published  by 
Carl  Fischer,  Inc.,  N.  Y,  Price  12  cents. 

“Cowboys  and  Indians,”  a  Juvenile 
operetta.  Verses  and  dialogue  by  Liella 
Pirani.  Music  by  Alfred  Wheeler.  A 
dandy  forty-five  minute  entertainment  for 
both  performers  and  audience.  An  op¬ 
portunity  to  integrate  the  study  of  Indian 
I»re  with  classroom  activities  that  will 
result  in  a  v/orthwhile  show  for  assemblies . 
or  a  regulal*  evening  performance.  There 
is  only  one  easily  constructed  forest  scene. 
The  costumes,  cowboy  and  Indian  suits, 
are  always  available.  The  properties  and 
sound  effects  are  within  the  possibilities 


Write  tor  free  Cello  end  Beu  literature, 


KAY  MUSICAL  INSTRUMENT  CO. 

1640  Walnut  St.,  Ckieeqo 

W'orUr*  Lorgett  Stringed  Instrument 
Manufacturers 


"Modem  Embelliehment" 

L,eam  Improvising  In  Just  a  few  weeks  of 
study.  Ousrsnteed  dellnlle  rules.  tl.SO 
postpaid. 

"Course  in  Modern  Arrcoiging" 

Course  In  dance  and  small  orchestra  ar¬ 
ranging  starting  from  elementary  harmony. 
Guaranteed;  $5  postpaid.  Rend  ISc  for 
sample  lesson. 

"Orchestration  Chart" 

Complete  range,  transposition,  pitch,  sug- 
gestlona  for  all  Instruments.  Price  &0c. 

BRIHOFF  MVHIC  CO. 

SMS  W.  Nartk  Are..  Mllwaakee.  Wiaeoasin 


Scimer  alto  mx.  $85.00.  Martin  alto  sax. 
$50.00.  Conn  baritone  tax.  $55.  Barbier 
wood  clarinet  $40.  Seltncr  trumpet  $50. 
Hueseber  trump^  $30.  Martin  comet  $30. 
Conn  cornet  $30.  Conn  trombone,  late 
model  $50.  Martin  sousaphone  6  mo.  old, 
$125.  All  instruments  guaranteed  like  new, 
lots  of  other  bargains. 

Send  for  list, 

MUSICIANS  SUPPLY  CO. 

Elkhart.  Ind. 


Please  mention  THE  SCHOOL  MVSICIAS  when  answering  advertisements  in  this  magasine. 
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*  SCHMITT  Publications 

JifL  uDUh,  Sand. 

UNCLE  SAM  IN  REVIEW 

Prescott — Pronk — Wenger 

An  historical  pageant  for  indoor  or  outdoor  presentation. 

48  part  instrumentation 

(for  bands  of  35  to  60) . $6.00 

72  part  instrumentation 

(for  bands  of  more  than  60) . $8.00 

Conductor'*  manual  and  score,  l«f  comet  and  1*1  clarinet  parU 
sent  on  approval. 

Schmitt’s  PLAYWELL  TRIO  and  QUARTET  FOLIO 

arranged  by  Elmer  G.  Vggen 

Selected  favorites  scored  in  four  parts  for  any  combina¬ 
tion  of  instruments. 

Published  for  Clarinets,  Flutes  or  Oboes,  Saxo¬ 
phones  E\)  and  fi|}»  Trombones  or  Baritones, 
Comets  or  Trumpets,  Horns,  and  Piano 
Price  per  book  50c 

NEW  SELECTIONS  ....  Ideal  for  programs 

Built  on  a  Rock  (Fantasia  on  a  Chorale)  Lindeman, 

arranged  by  E.  G.  Vggen . $2.00 

Prayer  from  |  Number) 

"Hansel  end  Gretel  f  j  •  r  j 

Turn  Th..  Again  i  arranged  by  McLeod  .75 

Obtain  copies  from  your  dealer  or  direct  from  the 
publisher.  Approval  copies  gladly  sent. 


PAUL  A.  SCHIMITT  IWIISIC  COMIPAIIY 


M  SOUTH  TENTH  STNEET 


MINNEAPOLIS.  MINNESOTA 


DIRECTORY  OF 
SCHOOLS  AND  CAMPS 


SummirinuiicCanip 


Warii  vkito  VM  »l*y.  Sli  »mIu  m  bwiititiil  Lafc*  Olu- 
ktlT  D>lly  vSMWMit  I*  (nkMtrm.  tlwlr.  M*  kM* :  sri- 
Mte  M*  «lM«  Immm:  Mr  tralulM  m*  mptmIMIm  tlMMt: 
■rtlit  rMlIali  tM«Hy  minkMC  IiMmIm  ptmTIn 
rlttf*:  «•<  tr«liilM  »«■  trrtrrwMH. 

■■Iirttr  hy  ratMlM.  kMtiai.  tMitM.  (iMait.  kaSialatM. 
•rrlMnr.  wwrt.  M*  klklM- 

0»Mt  JWM  ZSrS  w*  tiMM  A«t«t  M.  DIfmIm*.  PmI 
MmC*MI*  m*  Lm  KMiMkI.  TiiltiM  Itr  Mtira  I  vMks  It 
ttS.k*  M*  tkit  iMkikM  kMT*  ■•*  rM«.  tlMt  M*  Mint* 
iMtrMtlM.  Write  far  lllwteate*  catelM- 


ADDRESS. 


Lake  Okoboji  Summer  Mueic  Camp 

MORNINGSIDE  COLLEGE.  SIOUX  CITY.  IOWA 


DIXIE  BAND  CAMP 

Arkonsoa  A.  &  M.  College 
Monticello,  Arketneae 
JULY  27  —  AUGUST  9.  1941 

For  further  information,  terite 

Ctr^k  W.  Catkay.  Arkauo*  A  &  M. 
MOimCCUO.  ARKANSAS 


SWING  PIANO! 

Leom  to  ploy  REAL  SWING. 

Send  for  Free  Home  Study  Folder 
TEACHERSi  WRITE  tor  bukln— ■  oRer. 

CHRISTENSEN  STUDIO 

32  Kimball  Hall  Cbicage.  Ill. 


Earn  Credits  and  a  Degree 

by  Home  Study  and  Summer 
Sessions 

Band,  Orchestra,  Choral  Directers, 
Teachers  and  Supervisors.  Practical 
courses  leading  to  BM  and  MM  de¬ 
grees,  personally  taught  by  nationally 
known  faculty.  Reasonable  prim.  Ad- 
dreu  Secretary  for  complete  informa- 
tioo. 

VanderCook  School  of  Music 

1655  Washington  Bhrd.  Chicago 


uf  Meoond  and  third  arade  pupila.  Oi>« 
Mong  ‘‘Little  Papoose"  has  a  harmony 
alto  part  In  the  refrain,  the  Hnale,  ‘‘Climb¬ 
ing  Up  the  Mountains, ”  has  an  optional 
deacant,  the  other  ten  aongM  are  boIoh  and 
uniaon  choruaes.  Simple  to  produce  and 
educationally  sound.  Published  by  Edward 
B.  Marks  Music  Corp.,  N.  Y.  Price  7S 
cents. 

"Simplifled  Vocal  Training,”  by  Iren* 
Howland  NIcoll  and  Charles  M.  Dennis. 
Part  One  la  devoted  exclusively  to  th* 
basic  principles  of  voice  production  and 
adheres  to  sound  pedagogical  prooedureM. 
although  there  are  differences  in  opinion 
regarding  many  of  these  principles — par¬ 
ticularly  breathing  and  the  division  of  the 
voice  into  three  registers.  Part  Two  is 
really  valuable.  It  consists  of  advanced 
exercises,  songs,  study  of  accents  and  em¬ 
bellishments,  and  several  splendid  lessons 
on  style  and  phrasing.  ‘The  question  and 
answer  form  Is  used  throughout  the  entir* 
text.  Published  by  <‘arl  Klscher,  Inc., 
.N.  V.  Price  11.25. 

Orckettrs 

Two  excellent  contemporary  master¬ 
pieces.  arranged  by  Felix  (luenther,  edited 
by  Joseph  E.  Maddy  and  published  by 
Edward  B.  Marks,  N.  V.  are :  Claude 
DeBussy's  "Maxurka"  and  Maurice  Ra-  1 
veil's  ‘‘Oiseaux  Trlstes."  The  "Maxurka" 
la  one  of  DeBussy's  leaser  known  works, 
written  while  he  was  still  searching  for 
the  idiom  that  characterises  his  later 
works — a  worthwhile  contribution  to 
school  music.  ‘‘Oiseaux  Tristes”  (Had 
Birds)  is  a  piano  solo  cleverly  transcribed 
for  orchestral  use. 

[  The  subtle  harmonies  and  odd  rhythms 
should  confine  this  selection  to  good  or¬ 
chestras  capable  of  performing  well  with 
a  minimum  amount  of  time  spent  in 
rehearsal.  The  author  doubts  the  educa¬ 
tional  value  of  many  modern  pieces  when 
the  greater  part  of  a  semester  Is  needed 
to  perform  the  work  reasonably  well 
Prices,  each  number,  full  orchestra  5!.5u. 
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Mitcellsneout 

The  W.  K.  Ludwig  Drum  Co.,  Chicago, 
has  a  pamphlet  cH>ntainliig  four  drum 
solos  and  one  duet.  W.  F.  I.ajdwig  Jr.'s 
"Winter  Carnival"  is  a  snappy  drill. 
Andrew  V.  Scott's  descriptive  duet,  "The 
(JIant  and  the  Pigmy,"  Is  a  fine  idea.  It 
will  make  an  Interesting  and  worthwhile 
assembly  or  program  contribution,  espe¬ 
cially  If  the  story  Is  recited  first.  The 
other  three  numbers  are:  "Film  Flam 
Tap,”  by  Burns  Moore,  "Syncopated  Six- 
Eight"  by  Wm.  F.  himself,  and  "Rambling 
Ratamacues,"  by  Hubert  Anderson.  This  ] 
last  solo  is  a  super  exercise  that  rata¬ 
macues  through  a  series  of  crescendos  and 
decrescendos,  ending  in  a  loud  flourish. 
Watch  this  young  fellow,  Anderson.  He 
Is  a  percussion  specialist  and  still  a  boy. 
Price  26  cents. 

Boosey-Hawkes-Belwin,  Inc.,  has  the 
new  “(lekeler  Method  for  Oboe.”  A  fine 
method  for  serious  beginners,  particularly 
those  with  previous  musical  experience  on 
some  other  instrument — progresses  too 
rapidly  for  average  beginner  In  school 
classes.  Price  $1.00. 

"The  Musical  Ear,”  by  H.  8.  Lloyd.  A 
musical  approach  to  the  scientific  basis  of 
sound.  Mr.  Lloyd  blasts  the  conceptions 
of  some  theorists  who  believe  the  art  of 
music  composition  can  be  analysed  In 
minute  physical  details  without  consider¬ 
ing  the  flexibility  of  art  and  the  fact  that 
"Music  is  composed  by  musicians  and  not 
by  theoreticians.”  Excellent  reading  and 
study  for  the  scientific  musician  who  is 
often  confused  when  confronted  by  the 
arguments  of  physicists.  Published  by 
Oxford  U.  Press  (Carl  Fischer,  Inc., 
N.  Y.)  Price  $1.76. 
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Will  IL,  rUVEUNO.DHIO 

ClMH  \M)  Amfrican  .Uamidnl  (fLldiatoX  Band  Instruments 


5225  SUPIRIOR  ^Vl 
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of  the  mouthpiece.  It  muxt  he  realited 
that  once  a  certain  position  of  the  mouth¬ 
piece  is  established,  any  chanae  is  difticult 
and  any  drastic  change  is  very  often  in¬ 
advisable.  You  may  benefit  by  a  change 
of  embouchure,  but  unless  you  are  under 
the  guidance  of  a  c«)mpetent  teacher  who 
is  able  to  observe  the  results  of  an 
attempted  change,  self-direction  is  liable 
to  prove  most  harmful.  I  certainly  would 
never  recommend  experimenting  with  the 
embouchure  unless  It  Is  under  the  suiter- 
vision  of  an  expert. 


Leona  May  Smith  will 

dOdp,  ^iL  wUh,  IJowl  QchnsdL 

Send  questions  to  1666  Linden  Street.  Brooklyn.  N.  Y. 
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diiau-er;  From  time  to  time  I  receive 
letters  from  various  students  asking  about 
the  advisability  of  changing  the  position 


Leonard  B.  Smith,  noted  soloist  of  the 
f.oldman  Band  and  first  trumpeter  of  the 
renowned  lietrolt 
'  Symphony  and 
ini.  Ford  Sunday 

Evening  Hour, 
was  b  f>  r  n  in  ' 
I*  o  ugh  keepsle. 
New  York,  in  Sep-  I 
tember,  ISIS.  He 
began  the  study 
of  his  instrument 
at  the  age  of 
eight.  After  three 
years  of  study 
with  Robert  A. 
Coon,  he  was 
placed  under  the 
tutelage  of  Dr, 

Mr.  Smith 

liams.  At  the  age 

of  twelve.  Le<inard  played  his  first  solo  | 
over  the  radio  on  the  well-km<wn  N.B.C. 
Children's  Hour.  He  was  also  featured 
with  the  Heckscher  "Young  People's  Sym-  ' 

phony  Orchestra".  In  1930,  be  was 

awarded  a  full  scholarship  at  the  New 
York  Military  Academy.  In  1933,  Iaoii- 
ard  entered  the  Ernest  Williams  School 
of  Music  and  studied  under  the  guidance 
of  I>r.  Williams,  Pierre  Henrotte  and 

M.  L.  I.aike.  He  was  awarded  first  priie  ' 
at  the  Williams  School  composition  con¬ 
test  at  Carnegie  Hall  In  May,  193.’i.  In  j 
1936,  he  toured  the  Eastern  states  as  a  | 
member  of  the  Barrere  Little  Symphony 
and  In  the  summer  of  that  year,  he  became 
a  member  and  soloist  of  the  (Soldman 
Band. 

What  promises  to  l>e  a  great  contribu¬ 
tion  to  the  caus.‘  of  music  education  in 
America  was  instituted  by  l.,eonard  Smith 
when,  during  the  season  Just  past,  he 
organised  the  Leonard  Smith  Band  of 
Detroit.  Limited  to  a  selected  Instru¬ 
mentation  of  seventy-three  musicians,  and 
open  to  all  performers  over  the  age  of 
sixteen  who  are  seriously  Interested  in 
furthering  their  musical  education,  this 
organisation  provides  unique  training  for 
school  musicians,  supervisors,  and  profes¬ 
sional  musicians.  With  one  of  the  finest 
hand  libraries  in  the  country  available  for 
study,  emphasis  is  placed  on  routine, 
transposition,  solo  playing,  and  sight 
reading  of  manuscript  music.  I  would 
suggest  that  musicians  living  in  and  about 
Itetrolt  who  are  Interested  in  pro<'Urlng 
.s|>ecial  training  under  the  guidance  of 
l.rf‘onard  Smith  communicate  with  the 
Secretary  of  the  I.,eonard  Smith  Band, 
Room  921,  Fox  Building,  Detroit,  Mich. 

I  have  particularly  chosen  the  biog¬ 
raphy  of  Leonard  Smith  for  the  final 
column  of  this  season  in  ho|)es  that  when 
the  readers  of  The  SCHOOL  MUSICIAN 
hear  his  splendid  solos  over  the  radio 
with  the  Goldman  Band,  that  the  knowl¬ 
edge  of  his  career  will  prove  an  inspira¬ 
tion  to  our  thousands  of  ambitious  cornet- 
Ists  throughout  the  country. 

Quettion:  I  have  been  a  trunqiet  player 
for  five  years  and  am  now  eligible  to 
compete  in  the  high  school  music  contests. 

I  have  played  on  the  side  of  my  Up  since 
I  started  studying.  However,  this  year 
I  have  a  new  mouthpiece  and  think  that 
It  would  be  easy  to  change  my  positn.it. 
rv*  you  think  it  would  be  advisable? — 
ff.  M.,  Karlham,  lotra. 
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^  I  Arrangsd  by 

7  PAUL  YODER 

From  fh#  Univonal  Picturo  "Buck  Privat**" 

BOOGIE  WOOGIE  BUGLE  BOY 
YOU'RE  A  LUCKY  FELLOW  MR.  SMITH 

From  tho  UnivorMi  Pietura  "In  tha  Navy"  • 

WE'RE  IN  THE  NAVY 
OFF  TO  SEE  THE  WORLD 
THE  BAND  PLAYED  ON 
CHIAPANECAS 
MAJOR  VAN  DYKE  MARCH 
OLD  NEW  YORK  MEDLEY 

1.  Whila  Strolling  Thru  tka  Park 

2.  Bicycia  Built  for  Two 

3.  Tka  Bowary 


d  rhythms 
>  good  Or¬ 
well  with 
spent  in 
the  educa- 
leces  when 
Is  needed 
»bly  well 
stra  II.5U. 


,  Chicago, 
our  drum 
tlwig  Jr.'s 
PPy  drill, 
luet,  "The 
i  idea.  It 
rorthwhile 
Ion,  espe- 
Irst.  The 
Urn  Flam 
>ated  Slx- 
'  Rambling 
»on.  This 
hat  rata- 
endos  and 
flourish, 
rson.  He 
till  a  boy. 


has  the 
A  fine 
irticularly 
trlence  on 
>»ses  too 
In  school 


Lloyd.  A 
c  basis  of 
inceptions 
he  art  of 
tlysed  In 
conslder- 
fact  that 
s  and  not 
‘^Ing  and 
n  who  is 
>  by  the 
Ished  by 
ipr,  Inc., 


iM,  1941 


Jana.  1941 


Pirate  mention  THE  SCHOOL  MVSICIAS  when  anrwering  advrrtitrments  is  this  magasine. 


29 


QuetUon:  I  ne^m  to  have  an  overflow 
of  naliva  whilr  playInR.  No  matter  how 
I  try  it  ntill  Of>nttnue«  to  bother.  In 
there  a  reanon  for  thie? 

iiaawer;  Pemonally,  I  have  never  had 
the  miafortune  of  beioR  troubled  with  the 
above  condition,  however,  you  are  not  the 
flrat  one  who  haa  had  trouble  alonR  thU 
line.  Keaaona  for  thia  can  be  several — 
a  stomach  or  Riand  condition  could  cauae 
this  and  In  either  case  I  would  have  a 
check-up  made  by  your  family  physician. 
However,  have  you  ever  watched  someone 
elae  yawn?  What  happened?  I  presume 
you  yawned,  and,  if  you  were  ever  a  little 
hunRry  and  watched  someone  eat  or 
smelled  food  cookInR,  your  mouth  prob¬ 
ably  started  to  “water”.  What  did  this? 
The  thouRht  of  food  started  the  Riands 
workinR.  hence  saliva.  If  there  is  nothinR 
physically  wrnnR  with  you,  try  forRettlna 
about  the  condition  and  I  think  it  will 
clear  Itself  up. 

The  B«m  Soloift 

Tea.  we  have  bass  soloista  even 
thouRh  the  first  thinR  a  boy  or  Rirl  will 
ask  when  you  ask  them  about  takInR  up 
the  bass  Is  “O!  I  want  an  instrument  I 
can  play  a  solo  on”.  Everyone  wants  to 
play  a  solo  no  shrill  and  penetratlnR  that 
It  raises  your  hair.  A  year  or  so  aRo 
I  Rave  a  concert  and  on  the  proRram  I 
had  a  bans  solo.  W'hen  the  soloist  started 
to  play  everyone  became  so  quiet  I  looked 
out  from  the  winRs  on  the  Ktace  where  I 
was  standinR  and  wondered  what  hap¬ 
pened.  only  to  find  that  the  mellow  tone 
of  the  tuba  had  brouRht  a  Rreat  calm 
over  the  audience.  The  solo  was  not 
flashy  with  numerous  variations  but  Just 
plain  and  played  with  a  nice  full  tone. 
Bass  sinRers  are  rather  popular  on  the 
air,  and  I  don't  mind  sayInR  that  when¬ 
ever  I  hear  a  bass  soloist  Is  RoinR  to 
perform,  whether  It  be  vocal  or  instru¬ 
mental,  I  just  about  Ro  the  limit  to 
listen  to  the  proRram.  You  will  note, 
however,  that  a  vocal  bass  soloist  always 
picks  some  easy  flowinR  theme  or  sonR 
and  never  tries  to  warble  variations ;  not 
because  he  could  not,  but  because  he 
knows  It  w’ould  not  ro  over  with  the 
public.  I  like  to  hear  a  Rood  cornet  solo 
with  variations,  etc.,  but  when  It  comes  to 
bass — well,  some  of  the  boys  and  Rlrls 
just  try  the  Impossible  in  variations,  etc. 
Please  don't  misunderstand  me — I  believe 
If  one  is  playinR  for  a  contest  one  should 
show  some  skill  of  technical  ability,  but 
after  all,  the  tone  is  the  thinR.  I  recall 
a  student  askInR  our  professor  one  day, 
"What  Is  a  vlrtuosoT'  The  professor 

answered  In  this  manner.  "A  virtuoso, 
my  boy,  is  a  musician  who  can  play  'Home 
Sweet  Home'  and  make  tears  run  down 
your  cheeks.”  In  other  words.  It  doesn't 
take  a  Rreat  amount  of  technique  to  he 
an  exceptional  soloist.  Personally,  I 

would  like  to  hear  more  bass  soloists  in 
our  school  RTOups,  however,  the  bass  s<»lo- 
Ist  is  In  the  same  boat  as  the  horn  player, 
namely  his  repertoire  is  limited  to  such 
few  numbers  that  he  is  almost  afraid  to 
tackle  any  of  them.  Some  are  written  for 
bass  and  make  the  BBi)  player  Jump 
so  many  octaves  that  the  number  sounds 
bad,  and  keeps  him  RuessinR  where  and 
what  to  do.  Others  are  written  for  BBt 
bass  and  ro  so  low  the  1%  bass  can't  play 
them.  We  can  Rive  the  younR  soloist 
a  chance  and  an  inspiration  by  pIckinR 
the  solo  that  fits  his  ranRe  and  ability, 
and  above  all,  let  us  Ret  down  to  thInkinR 
about  a  few  nice  flowinR,  tuneful  bass 
solos  that  will  Rive  the  player  a  chance 
to  demonstrate  the  quality  of  tone  he  and 
others  love  to  hear. 


Jha  3U)wdown  on  ihn  Soaa  S^^otion 

Conducted  by  Ctinton  Loop 

Addrsw  quetfiont  to  The  SCHOOL  MUSICIAN,  230  N.  Michigan  Avs^  Cliica9e 


Qu€»tion :  I  use  my  cheeks  a  R<M>d  bit 
white  playinR.  Ixies  this  hinder  my  work 
In  Reneral? 

Anawrr:  I  have  never  been  able  to 
reason  with  younR  bass  players  alonR  the 
line  of  the  above  question.  It  seems  they 
all  enjoy  pufllnR  and  blowliiR,  etc.,  in 
order  to  Ret  the  tones  out  of  the  bass. 
I  would  say,  "Yes,  it  does  hinder  the 
work”.  You  cannot  expect  the  air  to 
have  a  dire<-t  res|>onse  In  the  Instrument 
If  it  first  enters  the  cheeks  and  then  later 
Roes  out  Into  the  mouthpiece.  The  tones 


will  always  come  out  slURRish  and  many 
times  quite  out  of  tune.  I  could  name 
several  other  thInRs  that  happen  alonR 
the  above  line  but  needless  to  say  I  would 
use  every  effort  to  overcome  this  fault. 
I  would  suRRest  you  practice  exercises 
that  lay  normally  in  reRister  for  the  bass 
and  look  into  tbe  mirror  while  practioinR. 
Oradually  try  tones  a  little  lower  or  a 
little  hiRher  until  you  are  able  to  play  all 
reRlsters  within  reasonable  ranRe  without 
the  “balloon”  effect. 


Ltfl  ft  HgJkt;  Jimmr  Dorsey,  Shorty  SoUnonsoa,  Jimmy  CkmpbcU,  Nam  Kaacbier 

When  JIMMY  DORSEY'S 
Trumpet  Section  Gives  Out! 

Jimmy  Doney**  Band  is  really  "riding  the  crest"  and  his 
featured  trumpet  section  is  one  of  the  reasons.  His  trumpet 
men' have  to  cut  what  is  considered  one  of  the  toughest, 
most  exacting  books  in  the  country,  replete  with  upper 
register  work  and  fut  tricky  passages  that  only  the  most 
brilliant  artist  can  play  with  any  degree  of  consistency.  They 
all  play  tbe  Committee  Martin.  How  about  you?  Better  see 
your  Martin  dealer  and  try  one!  Send  for  FREE  photo  of 
Jimmy  Dorsey  and  his  all-Martin  Trumpet  Section. 

W II  DTflJ  BAND  INSTRUMENT  CO. 
Ifl Alt  1 1  II  Dept  602y  ELKHARTy  IND. 

rr^  M  FREE  MsrOm  Bsm/msfm.  250  pietmrt$  •/  maOm’t 

mmticismt,  t  pages  qf  mcent  tttritt,  srticitt  ky  •rnmarntUrng  amJ  pUym. 


NEW  BAND  PUBLICATIONS 

•SALUTE  TO  THE  GENERALS  MIKE  McKINLEY  OF  IOWA  U. 

ROAR,  LION,  ROAR  HARVARD  VICTORY  MARCH 

firice  7&C  rack.  'Dance  Orcketiration  7Sc 

AT  AL.L.  DEALERS  OR  DIRISCT  SEND  FOR  NEW  CATAIXKJUKS 

Thornton  W.  Allen,  74  Riverside  Drive,  New  York' 
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abdomen  and  diaphragm  are  expanded. 
It  ie  almoet  universally  recognised  that 
breathing  In  tha  upper  i>art  of  the  chest 
Is  not  desirable.  There  are  several  rea¬ 
sons  for  this.  The  chest  breathing  Is 
more  tiring,  gives  you  less  capacity,  and 
much  less  control  and  power.  I  hope  this 
information  la  an  adequate  answer  to 
your  question ;  if  not,  write  again  and  I 
will  try  to  supply  any  further  Informa¬ 
tion  on  the  subject  that  I  can. 


SaxophotUL  QjWueA,  GnMosMuL 


By  Joy  Arnold 

43-Ot  40fK  St.,  Len9  Island  City,  Naw  York 
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Queation:  I  play  alto  sax  and  clarinet  I  also  believe  that  It  Is  desirable  to  get 

In  my  school  dance  orchestra,  and  clar-  the  added  capacity  that  results  when  both 

inet  in  tha  school  band.  Most  of  the 
other  members  of  the  dance  orchestra  are 
very  much  Interested  In  concert  music 
as  well  as  the  music  we  play  In  the  dain-e 
group,  but  I  have  difliculty  getting  inter- 
sted  in  the  concert  music.  1  hope  to 
make  music  my  profession,  and  I  think 
I  play  dance  music  pretty  well,  and  take 
a  good  clarinet  chonis.  My  school  music 
Instructor  claims  that  In  order  to  insure 
success  in  the  professional  music  world 
I  should  have  a  thorough  grounding  In  all 
phases  of  music.  Do  you  agree  with  him? 

ilMsirer;  Tour  school  music  instructor 
Is  light.  To  tell  you  the  truth,  he  Is 
being  conservative,  if  anything.  If  you 
want  to  lay  the  groundwork  for  a  musical 
career,  here  are  my  recommendations. 

Study  the  saxophone  hard,  and  learn  how 
to  produce  a  nice,  pleasing  tone  with  a 
smooth  vibrato.  Dearn,  also,  how  to  pro¬ 
duce  a  "hot”  tone,  which  employs  a 
vibrato  of  a  different  character.  You 
must  have  a  facile  technique,  a  good 
single,  double,  and  triple  tongue,  be  able 
to  read  quickly,  and  If  you  expect  to  do 
work  In  small  dance  groups  you  must 
have  a  good  memory,  and  memorise  a 
large  repertoire  of  standard  numbers, 
principally  show  tunes.  You  should  learn 
to  play  a  good  legitimate  clarinet.  This 
is  of  great  importance  if  you  expect  to 
do  any  theatre  or  radio  house-band  work. 

Naturally,  you  should  also  develop  your 
take-off  clarinet  playing  too,  which  also 
helps  to  develop  the  ear.  For  radio  or 
theatre  work,  another  double  is  valuable, 
which  could  be  flute  and  piccolo  or  ot^ 
and  English  horn,  or  bassoon.  There  are 
quite  a  few  saxophonists  In  the  business 
who  play  all  of  these  instruments.  You 
will  find  It  helpful.  In  addition  to  these 
things,  to  have  at  least  a  moderate  work¬ 
ing  knowledge  of  arranging.  But  don't 
let  me  scare  you.  There  are  many  success¬ 
ful  saxophonists  who  play  only  saxophone 
and  clarinet.  I  merely  mention  these 
other  things  as  things  you  would  un¬ 
doubtedly  find  useful  if  you  happen  to 
be  ambitious  enough  to  study  them.  To 
the  above  I  could  add,  though,  a  few 
things.  Learn  how  to  play  alto  parts  on 
clarinet,  how  to  play  cello  or  other  bass 
clef  parts  on  alto,  how  to  play  clarinet 
Iiarts  on  alto,  and  If  you  ever  play  tenor, 
learn  how  to  play  alto  or  baritone  parts 
on  tenor.  For  your  own  amusement,  I 
think  you  will  find  It  Interesting  to  learn 
how  to  play  the  saxophone  In  the  top 
register  (above  high  F).  By  this  time 
you'll  probably  think  I'm  an  old  meanie, 
but  seriously,  all  of  the  things  I  have 
mentioned  above  are  extremely  useful  to 
a  professional  saxophonist. 

QttettUm:  I  have  heard  a  lot  of  dis¬ 
cussion  and  read  quite  a  bit  about  proper 
breathing  methods  for  saxophone  players. 

Would  you  please  give  me  some  informa¬ 
tion  on  this? 

Anaioer;  Most  wind  Instrument  teach¬ 
ers  recommend  either  abdominal  or  dia¬ 
phragm  breathing.  The  difference  between 
these  two  Is  that  In  the  former  you  get 
as  much  expansion  as  possible  In  the 
abdomen :  in  the  latter,  the  expansion  is 
in  the  diaphragm.  I  use  and  teach  what 
I  believe  to  be  a  combination  of  the  two. 

I  believe  the  breathing  should  be  low,  but 
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Thousands  of  reed  players  follow 
Peter  A.  Luisetti’s  instructive  col¬ 
umn  in  Mitronome  each  month. 
Advanced  saxophonists  come  to 
New  York  especially  to  study  with 
this  recognized  authority  on  tone, 
embouchure  and  technique. 

That  “Pete”  Luisetti  uses  the 
Dick  Stabile  alto  and  tenor  saxes 
exclunvely  .  .  .  recohimends  these 
instruments  to  his  pupils . . .  should 
help  you  to  decide  in  favor  of  a 
Dick  Stabile  saxophone.  Why  not 
ask  3rour  dealer  to  arrange  free  trial 
of  a  Dick  Stabile  instrument  to<iay? 

WMaanta  Diatrlbutora: 

SORKIN  MUSIC  COMPANY 

Daiil.  SMMI 1 2Sl-4thAva.,NawYorfc 
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A  SUPERB 

FLUTE 

that 

'SPEAKS 

FOR  ITSELF 

.  . .  ap^mkt  with  such  cate 
and  clarity,  finger*  ao  effort- 
lesaly,  reaponda  ao  eagerly — 
that  the  Arat  breath  tella  you 
thia  ia  truly  a  maater  flute. 
You  can  pay  a  lot  more  for 
your  flute  than  the  price  tag 
on  a  ORETSCH.  But  we 
aerioualy  queation  whether 
you’ll  be  getting  extra  qual¬ 
ity  and  playing  pleaaure  to 
juatify  the  extra  coat. 

GBETSCH 

Mada-la  U.t.h.  PWf* 

Like  all  ORETSCH  inatru- 
menta  engineered  for  achool- 
band  uae,  thia  flute  ia  School 
Deaigned,  School  Tettmd, 
School  Approved,  All 
acrewa  and  apring*  are  atain- 
leaa  ateel,  ruatleaa  and  non- 
cofToaive.  The  amooth  key- 
action  ;  excluaive  ORETSCH 
preciaien  head-aet  gauge, 
and  correctly  proportioned 
embouchure  hole  contribute 
to  all-round  performance  of 
America'a  fineat  flute  value 
regardleaa  of  price.  Three 
Model*,  from  $73  to  $100. 

For  a  Damonitration, 
without  obligatiort,  tend 
a  penny  pottcard  with 
your  name  and  addreee 
for  further  information. 

THE 

FRED. GBETSCH 

MFQ.  CO. 

Metical  Inttnumemt  Maktrt 
Smet  lUi 

S»  t  liua  ML  •  CKIM,  KUMS 
■  MMfllT  •  NNUTI.  HI  TM 


GODARD’S  IMPROVED 

All-WDathar  Loose  Ijoaf 
lUnd  Muilc  Folio.  N't- 
tionsllp  pocKiUr.  endorted 
bp  leodinf  bondmaftori  In 
United  Stitet  and  CaiuidR. 
Made  In  flve  eolort:  blarR. 
dark  red.  narp  blua.  olive 
drab  and  maroon.  Our 
new  It4l  ''Swoor  Sanriaa” 
folio  now  readp  for  dallverp 
In  black  and  dark  red  flnlih  li  veep  durable.  Beal 
ne  ever  made.  Aak  pour  dealer  or  write  ut. 

DWIGHT  W.  GODARD 

23  S.  River  St.,  Aurora,  IlL,  U.  S.  A. 


MARIMBA  SOLOS 

Over  200  apaci(d  lour  hammer  arronga- 
manta.  Or  con  ba  uaad  oa  duata  lor  two 
ployara.  Sand  lor  complata  liat. 

FRANK'S  DRUM  SHOP 

238  8.  WABASH  AVE.  CHICAQO 


Send  Your  Renewal 
Nowl 


<2ie£.  97Ze.  dn&waJi, 
3>luisL  QjusMwnA. 

Send  Them  to  Rex  Elton  Fair,  306  S.  Wabash  Ave.,  Chicago 


Ijuration:  1  have  a  Mterlliig  allver  flute 
,  for  which  I  paid  over_  two  hundred  dol- 
larn.  It  playa  eaeily,  and  aeema  to  l>e  in 
l>erfe<-t  tune  except  fur-  Ute  A.  iie<‘ond 
above  the  etaff,  and  it  in  all  of  a  quarter 
of  a  tone  flat.  What  can  l»e  wrong? — K.  H., 
York,  Xrbr. 

Aeavrr;  I'll  lie!  that  there  la  a  little 
lady  at  York,  NeliraKka  who  forgelH  to 
take  her  Hrat  Anger  Ir/t  off  the  i'  key 
,  when  ehe  playa  that  high  At. 

^urxfioH.'  Why  Im  It  that  «»  many  pic¬ 
colo  parta  for  the  band  are  written  for  a 
!»■>  pict'olo?  How  can  theae  parta  be 
played  on  a  <’?  Alao  what  la  meant  by 
■•2  a"  when  written  on  the  mualc? — 
ll.  It.  B.,  Chicago. 

I  Anaicer;  The  I>t  piccolo  waa  deaigned 
for  two  reaaona.  Kirat,  It  tenda  to  keep 
^  the  piccv>lo  parta  in  the  easier  keys,  and 
next  it  ia  inclined  to  be  a  bit  more  brll- 
1  liant  than  the  C  piccolo.  "2  a"  written  on 
I  a  part  where  both  the  flute  and  the  pic¬ 
colo  are  to  be  uaed,  means  that  both  play- 
,  era  ahould  play  in  unison.  When  playing 
;  such  a  part  alone,  your  own  judgment 
!  niuat  lie  exercised  unless  the  director  has 
I  designated  which  inatrunient  he  prefers 
:  on  that  particular  passage.  To  play  It’ 
I  parts  on  the  t',  tranaiaiae  a  half  step 
higher. 

juration:  For  some  time  I  have  been 
the  disturbing  factor  in  the  flute  ae<'tion 
of  our  band,  and  for  the  oovioua  reason 
I  that  my  flute  la  always  flat.  The  other 
I  day  our  director  aaked  me  to  borrow  one 
I  of  the  other  flutes  of  the  band  Just  for  a 
short  trial.  I  played  it  flat  too,  and  then 
I  1  tried  all  of  them,  and  they  were  ALL 
'  flat  when  I  played  them.  I  have  been 
taking  lessons  from  a  teacher  for  whom 
I  have  had  the  utmost  respect.  To  learn 
that  he  has  taught  me  to  play  no  badly, 
to  use  the  wrong  kind  of  an  embouchure, 
etc.  has  made  me  fairly  ill.  What  would 
you  advise  me  to  do? — K.  K.,  Itriivrr, 
Colo. 

Anatrer:  It  is  our  pleasure  to  inform 
you  that  neither  you  nor  your  instructor 
are  wrong,  and  that  you  have  absolutely 
nothing  to  be  worried  about.  Many  of  our 
flnest  flutists  play  with  what  is  often 
termed  "a  flat  embouchure”,  and  have  to 
have  the  head-joints  shortened  In  order 
to  overt"ome  such  difficulty.  It  has  been 
my  experience  that  many  such  players 
get  a  more  delicate  tone,  and  play  better 
so  far  as  general  Intonation  Is  concerned, 
than  many  others.  Just  take  your  flute 
to  a  first  class  repair  shop  and  ask  that 
the  head-joint  l>e  shortened  about  one 
millemeter.  If  that  doesn't  bring  it  u|>  to 
pitch  (for  you)  then  have  a  tiny  bit  more 
taken  off.  This  will  in  no  way  impair  the 
value  of  your  flute,  at  least  for  your  |>er- 
sonal  use. 

Quratiou :  While  playing  at  the  Regional 
this  year,  a  fine  flutist  from  Detroit, 
showed  me  a  new  Angering  for  playing 
sustained  tones  on  high  Ft  and  A.  I've 
tried  many  times  to  remember  what  that 
fingering  was  but  since  I  cannot,  our  di¬ 
rector  suggested  that  I  write  The 
SCHttOL  Ml’SICIA.V  for  help.  Do  you 
know  of  such  a  fingering? — A.  A.,  Jfnrfi- 

SON,  Wfs. 


Aeaicer:  Flay  both  Ft  and  A  In  the 
usual  manner  but  in  addition,  keep  the 
fourth  finger  right  hand  on  the  low  r*t 
key. 

t^Mrattoii :  The  first  violinist  In  our 
orchestra  has  cimiplalned  l>e<-ause  of  three 
trills  that  he  says  are  not  iilayed  cor¬ 
rectly.  They  are  middle  to  Ks,  high  !»■» 
to  Kd,  and  high  tin  to  Ah.  If  you  can  tell 
me  how  to  make  these  trills.  I'll  appre¬ 
ciate  it  no  very  much.  I've  gone  to  all  my 
friends  with  this  problem  and  each  have 
shown  me  different  ways  but  none  seem 
to  be  right. — It.  It.  L.,  lAeroln,  \rbr. 

Anatrer;  Play  middle  Du  with  regular 
Angering,  trill  second  triller  key.  Play 
high  D?  regular,  trill  lioth  triller  keys. 
High  <:•)  regular,  trill  lioth  thumb  and 
first  left. 

OueafioH  .•  I  heard  your  lecture  at 
Aurora  on  May  13th,  and  you  said  that 
there  were  many  objections  to  studying 
music  as  a  profession  but  none  whatso¬ 
ever  just  as  a  hohliy.  Are  you  dissatis¬ 
fied  with  your  chosen  work,  and  do  you 
advise  others  to  avoid  it?  You  don't  mind 
my  being  frank  alxiut  it,  do  you? — L.  It., 
.loHrt,  llliuoia. 

Auatrer:  Indeed,  1  do  not  mind  your 
frankness,  but  I'm  sorry  that  you  misun¬ 
derstood  my  statement.  First  of  all,  I 
wish  to  assure  you  that  lam  very  much 
in  love  with  my  profession,  otherwise  I 
should  not  follow  it  for  another  day. 
What  I  said  at  Aurora  was :  "There  are 
many  problems  that  should  demand  very 
careful  consideration  before  entering  the 
study  of  music  as  a  vocation,  but  none 


GO  PLACES 
with  a 

POWELL  FLUTE 

ALBERT  TIPTON  and 

JOHN  C.  KRELL  of  Slokitwakts 
All-American  Youth  Orrheatra  made 
the  grade  with  POWELL  flutes. 


Send  for  folder. 

Vema  Q.  Powell  Flutes  Inc. 

2K  Haatlagtea  Avaaua 
Boatea.  Maasaekuaatta 
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TONKablnett  ir*  iiwelally 
built  for  Ihit  purtSMe  .  .  . 
hrsutlfullT-rraftfd  rtbirwti  el 
notable  detlgn  that  kaep 
pbonofraph  rerurdi  In  perfect 
order  and  add  dlitinxulihed 
beauty  to  your  muilr  roan  , 
There'i  a  alae  Juat  right  for 
S'Ot'R  ratlcrtlon! 

WgITE  tar  froa  lllnatratad 
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that  1  know  of,  no  far  an  conxiderinit  thr 
xtudy  of  mUHk'  ax  an  ooooaftoN.” 

Varatton;  What  lx  meant  by  a  "ten 
flute”?  Alxu  in  what  keya  are  the  alto  _ 
and  baxa  flutex?  iHi  thexe  flutex  Anger  the  j 
xame  ax  a  regular  C  Aute?  Where  can  I  I 
ret  xome  information  on  thexe  Inxtru-  j 
menta?  I  mean  by  that,  detailed  informa¬ 
tion.  I  of  courxe  realiie  that  your  quex-  | 
tiona  through  your  column  muat  be  Urn-  I 
ited  aa  to  apace.  You  xee,  I  wax  once 
editor  of  our  achool  pa|>er. — J.  S.,  St. 
Louia,  ilo. 

AHttcrr:  The  ten  Aute  lx  in  the  key  of 
l*>,  and  pitched  a  minor  third  above  the 
regular  C  Aute.  clarinet  parta  may  be 
lilayed  on  It  without  tranxiioxition.  I 
might  mention  that  when  one  or  two  of 
thexe  Autex  are  added  to  the  band,  they 
do  much  to  add  additional  brilliancy,  and 
tonal  color.  The  alto  Aute  la  generally 
made  In  the  key  of  <».  That  lx  to  xay 
that  when  the  low  C  lx  played.  It  xoundx 
the  (i  below  middle  C  on  the  piano.  The 
baxa  Aute  lx  generally  made  in  the  key  of 

pitched  an  octave  lower  than  the  regu¬ 
lar  C  Aute.  When  made  to  be  held  in  the 
manner  of  the  clarinet,  it  lx  called  the 
Albixaphone.  I’nder  xeparate  cover  I  am 
xending  you  full  dexcriptionx  of  thexe 
Autex.  There  will  Ih-  no  charge  for  thix 
material. 

Queatioii :  Now  that  the  war  hax  prob¬ 
ably  made  it  impoxxlble  to  import  Ane 
Autex,  what  will  our  artixt  Autixtx  do  (I 
mean  by  that,  the  Arxt  Autixtx  of  our  xym- 
phony  orchextrax),  when  they  muxt  have 
new  Inatrumentx? — /I.  F.  K,  Gmnd  Island, 
Sebraaka. 

Anaicer;  I  am  happy  to  tell  you  that 
(at  leaxt  xo  far  ax  Autex  are  to  be  con- 
xldered)  we  need  no  help  from  Kurope. 
The  Anext  Autex  made  in  the  world  have 
been  made  in  the  good  old  I'.  S.  A.,  and 
THAT,  for  over  a  |H‘riod  of  many  many 
yearx.  It  lx  of  courx*-  inoxt  unfortunate 
for  Ameri<-an  Muxicianx  (and  the  public 
too,  xo  far  ax  that  goes)  that  many  Aiie 
publlcationx  of  all  klndx  of  music,  are  no 
longer  to  l>e  had.  Howevtr,  that  will  be 
cfirrected  eventually,  ax  there  are  several 
committeex  working  on  this  very  |)roblem 
in  hopes  that  we  may  sometime,  in  the 
not  too  far  distant  future,  be  able  to  print 
most  of  the  works  of  the  old  masters  here 
In  this  country. 

Queation :  W’here  can  we  get  a  list  of 
contest  numbers  for  next  year?  Also  If 
you  have  such  a  list,  would  you  be  good 
enough  to  print  the  names  of  a  few  solos 
that  you  would  recommend? — O.  A.  B., 
Peoria,  llliuoia. 

Answer;  The  list  of  Competition  Solos 
for  next  year  lx  not  yet  completed  and 
printed,  but  within  the  next  few  weeks 
you  should  be  able  to  get  the  list  from 
The  National  School  Band,  Orchestra  and 
V'<M-al  Assn.,  64  Kaxt  Jackson  Blvd.,  ('hi- 
cago,  Illinois. 

Queation:  For  some  time  I've  I»een  con¬ 
sidering  the  purchase  of  a  piccolo,  hut 
I've  been  told  that  there  are  many  things 
that  I  should  determine  before  making 
such  a  purchase.  Among  them,  should  it 
be  a  C  or  Dii,  a  wood  one  or  one  of  metal, 
open  or  closed  G>,  and  something  else 
that  I  can’t  remember.  Can  you  advise 
me  in  a  helpful  manner. — L.  O.  R.,  Dea 
Moinea,  Iowa. 

Anawer:  Wood  or  metal?  That  seems 
to  be  a  matter  of  individual  choice,  al¬ 
though  sterling  silver  seems  to  be  quite 
a  favorite  with  the  profession.  Closed  08 
if  you  play  the  closed  Of  Aute.  A  '‘C’’  pic¬ 
colo  if  for  both  band  and  orchestra.  Un¬ 
der  separate  cover  I  am  sending  you  more 
details  for  consideration. 


RiCORDIO-^RO,  A  VartaHIa  kaeordar-Kadh-Playhatk  Coaabmalioa 


WIICOX-GAY  RECORDIO-PRO  HAS  MANY  USES 

DUAL  SPEED  RECORDING  provides  recording  at  standard  78  r.p.m.  or  55H  r.p.m. 
from  microphone  or  radio  programs.  Plays  back  discs  or  standard  records. 

PORTABLE,  SECnONALIZED  design  provides  utility.  Master  unit  can  be  used 
separately  as  radio  or  P.  A.  system.  Sold  with  one  or  both  turntables. 

CONTINUOUS  RECORDING  accomplished  by  using  both  turntables  in  conjunction 
with  master  unit. 

DUPLICATING  or  record  copying  as  well  as  transferring  slow  speed  to  standard 
speed  recording  are  functions  that  illustrate  the  broad  uses  of  Recordio-Pro. 

PUBLIC  ADDRESS  SYSTEM  through  the  powerful  amplifier  of  the  Master  unit. 

SPEOFICATIONS:  Master  Unit  A- 101:  10^^'  x  19j^'  x  16!^'.  Weight  35  lbs.  • 
Turntable  Unit  A-102:  9/4'  x  16'  x  16J4'.  Weight  26  lbs. 

PRICE;  Master  Unit  A-101  and  single  Turntable  unit:  Si  50  F.O.B.  Charlotte. 
Additional  Turntable  for  continuous  recording  and  copying  $50. 

RECORDIO-PRO  IS  PROFESSIONAL  QUALITY  .  .  .  THROUGHOUT 
Saa  H  at  your  Rocerdie  doolar  or  writ*  th*  factory 


Haynes  Flutes-As  AKke  As  Peas  In  a  Pod 


All  Good!  No  Belter!  No  Best! 

Because  Haynes  Products  are  Quality 
Products. 

Flutes  of  Silver— Gold^ — Platinum.  Pic¬ 
colos  of  Wood — Silver — Gold. 

Expertly  fashioned  by  Craftsmen.  Care¬ 
fully  tested  by  Professional  Musicians. 

Everyone’s  Favorite! 

Free  catalog  on  request. 


iviMter  <> 

Craftsman  ^ 

since  18M 


WM.  S.  HAYNES 
Founder 

WM.  S.  HAYNES  CO. 
Est.  IIU 


WM.  $.  HAYXES  CO. 


108  Maatarhusetta  Ave. 
BOSTON,  MASS. 
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“The  Man  Who  Play$  the 
SweeteU  Trumpet” 

'£ajjfL 


CHARLIE  SPIVAK 

’ENTItf  IBUS  lECTION-m  MCN  EOlHPfEO 

Trumprt  men  wilt  argue  for  hour*  about 
their  favorite  "hot"  *tyli*t*  but  there  are 
mighty  few  who  don’t  agree  that  Charlie 
Spivak  ia  the  number  one  lead  man  of  all 
time.  Whenever  a  bandleader  want*  to  *ay 
the  utmo*t  about  a  hrit  trump^  man  it’* 
gonerally,  "He  play*  a  lot  like  Charlie 
Spivaic"’ 

Being  an  authority  on  bran*  instrument* 
Charlie,  a*  expected,  ha*  developed  a  bras* 
team  in  hi*  new  land  that  i*  admired  hy 
horn  men  from  coast  to  coast.  It  Mend* 
heautifolly,  ha*  fault  tea*  precision  and 
achieves  a  range  of  dynamic  effects  both 
unusual  and  effective. 

Seeking  for  iierfectitm,  Charlie  and  his  buys 
— I’hil  Rommel,  Nelson  Riddle.  Ihili  Higgins, 
Bernard  Imng,  Ruddy  Yeager  and  Wm.  Mus 
tard — joined  the  host  of  name  lands  whose 
brass  sections  are  completely  llarh  equipped, 
't'hey  chose  Bachs  for  their  tone,  soliaity, 
and  power,  for  their  ease  of  blowing  and 
for  a  lot  of  other  thing*  that  one  "feel**'  in 
a  brass  instrument  but  can't  describe. 

A*k  for  a  Barb  Trumpet  or  Trombone 
ratuloK.  And  write  in  for  a  FREE 
folder  rontaininp  photos  of  the  coun¬ 
try’s  leading  bra**  section*  that  are 
100%  Bach. 

VINCENT  BACH  CORP. 

622  E.  2l6fh  St.  New  York,  N.  Y. 


OBOE  PLAYERS 

Too  eu  bo  outaUiidlnc  in  your  work 
whaa  yoo  naa  tba  bast  rsada  yoo  eu  vat. 
Dao  ths  "Walaa”  oboa  raada.  Bona  bsttar. 
Flas  rspolrlng  ami  oasrhanllaf. 

6IjmKI>  A.  WALM  lit  tediM  Aaa. 
ProvMawes.  B.  L 


QdsuxAe  ffft,  Band.  fiaJtanJtA!  QtubA. 

EntArtcdniiMnt  and  Moimt  Making  SuggMtiaaBb  Ham  You  Any? 


The  members  of  the  Alliance,  Nebraska 
high  school  biuid  and  orchestra  were  a 
pretty  diaappointed  crowd  when  It  was 
announced  that  they  could  not  participate 
In  the  National  Competltlon-Featlval  this 
year.  So  the  Band  Boosters  came  to  the 
rescue  and  partially  alleviated  their  misery 
by  preeenting  each  musician  with  a  year's 
subscription  to  The  Kt'HOOL  MUBICIAN, 
a  total  of  85  subscriptions,  for  which  we 
were  happy  to  award  them  three  hand¬ 
some  Hpinno  batons. 

The  Band  Boosters  Club  of  Alliance 
was  organised  In  Heptember,  1988  for  the 
purp«>se  of  lending  support  to  the  band 
and  orchestra  program  of  the  Alliance 
city  sch<s>ls.  I’arents  and  friends  of  band 
members  make  up  the  membership.  Dues 
are  ke|it  small  to  permit  all  parents  to 
belong  and  do  their  imrt  In  promoting 
benefits  and  other  financial  projects.  The 
Boosters  raise  the  money  to  send  the 
musicians  to  contests  and  also  provide 
housing  for  out-of-town  band  members 
when  contests  and  concerts  are  held  In 
Alliance.  The  parents  usually  furnish  the 
transportation  when  the  band  ia  sched¬ 
uled  to  appear  in  neighboring  towna 

Rays  Secretary  Mrs.  H.  A.  Settles,  "Di¬ 
rector  K.  V,  Hill  and  the  band  have 
earned  a  prominent  place  in  the  com¬ 
munity  and  the  Band  Boosters  Club  Is 
glad  to  cooperate  with  them  In  promoting 
a  wider  Interest  In  music  activities.'* 

For  the  past  two  years  the  officers  of 
the  club  have  been  president,  Morris  Jones ; 
vice  -  presidents.  Matt  Todd  and  H.  A. 
Stell ;  secretary-treasurer,  Mra  H.  A. 
Settles. 

Ruth  Or9antMf!os 

Back  in  February,  the  Zfth  to  be  exact, 
we  received  a  telegram  from  Mr.  U.  Attree 
of  University  City,  Missouri,  requesting 
us  to  rush  sample  constitution  and  by- 


CLARKE’S 

TROMBONE 

METHOD 

nUOB  i8A« 

ERNEST  CLARKE 

lf1  B.  mtk  Bl,.  Haw  Taak 


laws  so  that  he  could  introduce  them  at 
a  meeting  held  on  the  27th.  We  readily 
compiled  and  now  we  have  received  word 
from  Mr.  Attree  about  the  organisation. 

"Tour  prompt  action  to  my  request 
enabled  me  to  present  a  proponed  consti¬ 
tution  and  proposed  by-laws  to  a  meeting 
held  by  the  Organisation  Committee, 
Thursday,  February  27th  at  which  plans 
were  made  for  a  general  organisation 
meeting  which  was  held  March  10  in  the 
Band  Boom  of  the  University  City  senior 
high  school. 

"At  this  meeting  the  proposed  constitu¬ 
tion  and  proposed  by-laws  were  adopted 
and  officers  elected,  so  that  the  club  is 
now  organised  and  ready  for  work. 

'The  name  of  the  club  Is,  The  Univer¬ 
sity  City  Band  Boosters’  and  membership 
will  consist  of  the  parents  and  friends 
of  the  concert  band,  which  ia  made  up 
of  students  from  the  two  Junior  high 
schools  and  the  senior  high  school,  a  band 
of  90  children.  The  director  Is  N.  H. 
Falkenhainer,  who  Is  also  supervisor  of 
instrumental  music  in  the  University  City 
schoola 

"Officers  elected  are  M.  G.  Attree,  presi¬ 
dent;  8.  Taubenson,  vice-president,  C.  G. 
Allen,  secretary  and  C.  W.  Flfleld,  treas¬ 
urer. 

"Various  committees  will  shortly  be  ap¬ 
pointed  and  plans  made  for  the  program 
of  the  organisation  which  is  to  Include 
the  raising  of  funds  for  new  uniforms." 

Summer  Fsrewsll 

With  this  June  Issue,  we  bid  you  goodbye 
until  we  return  again  In  September  with, 
we  hope,  rafts  of  good  ideas  for  raising 
money.  Wo  caution  you  again  not  to 
completely  break  off  relations  with  the 
liand  and  band  parents  during  vacation, 
but  get  together  once  in  a  r.-MIe  so  that 
there  will  still  be  a  club  whe'.  .q;hool  com¬ 
mences  In  the  fall. 


Contest  Reaultn  from  Page  20 
Allen  Stromberg,  Stromsburg,  Nebr. ;  Bar¬ 
bara  Stark,  Excelsior  Springs,  Mo. 

Bb  Clarinet 

Bob  Ready,  Wellington,  Kan. ;  Carl 
Johnson,  Chanute,  Kans. ;  Glenn  Huston, 
Newton,  Kans. ;  Howard  Pyle.  East. 
Wichita,  Kans. :  Eugene  Dyon,  McCook, 
Nebr.;  Warren  Killian,  North  Platte, 
Nebr. :  Gladys  Marie  Gary.  Orange  City, 
la. ;  William  Buss,  Centerville.  Ia. :  Mor¬ 
ton  Goldstein,  Centerville.  Ia. ;  Donald 
Robinson,  East  Alton  Comm..  Wood  River, 
III. ;  Warren  Cuts,  Blast  Alton  Comm.. 
Wood  River.  III. ;  I..ewls  Baum.  Klrks- 
ville.  Mo. ;  William  Srb.  Central.  Omaha, 
Nebr. ;  Warren  Beilis,  Joplin,  Mo. ; 
Charles  Ducas,  El  Dorado  Snrings,  Mo. ; 
Norman  Brown.  Westport,  Kansas  City. 
Mo. ;  George  Meyer.  St.  Charles.  Mo. ; 
Duane  Hagstrand,  Ltndsborg,  Kans. 

Alto  Clarinet 

Dorothy  Mae  Dreese,  Council  Grove, 
Kans. ;  Dale  Stauffer,  Page,  Nebr. ;  Mar¬ 
garet  Ann  Waggoner.  Centerville.  Ia. ; 
.lane  Goodrich.  Hamilton,  Mo. ;  Connie 
Messenger.  Fklrbury,  Nebr. ;  Charles 
Denny,  Ruhl  Hardman,  Kansas  City,  Mo. 
Bat*  Clarinat 

Rea  Dou  Matson.  Smith  Center,  Kans. ; 
Karl  Johnson,  Benson,  OnruUia,  Nebr. ; 
Charlene  Coomber,  North.  North  Kansas 
Citv.  Mo. ;  Margaret  McKimmey,  Falr- 
bury,  Nebr. ;  Richard  Hudson,  Bloomfleld, 
la. 

Alto  Saiopkona 

Minor  M.  Ix>ve,  Radium.  Kans. :  George 
Sherman.  Sallna,  Kans. ;  Bob  BashfoM, 
North.  Wichita.  Kans. :  Duane  Feeley, 
Toneka.  Kans. ;  J.  E.  Stowers.  Kemper 
Military.  Boonville.  Mo.;  Millard  Pope. 
Platte  City.  Mo. ;  Causbv  Cola,  Raytown. 
Mo. ;  Laodls  Williams,  Southeast.  Kansas 


City.  Mo.;  Bill  Tllson,  Maryyllle.  Mo.: 
Cecil  McQuiddy,  Marshall.  Mo. ;  Richard 
Allen,  Unlyerslty  City,  Mo. 

Tenor  Saiepkone 

Richard  Brown,  Argentine,  Kansas 
City,  Kans. ;  Hewitt  Lovelace,  Argentine, 
Kanaaut  City,  Kans. ;  Orlln  Cosine.  Belle¬ 
ville,  Kans. ;  Franklin  Carman,  Herdon, 
Kans. ;  Bobby  Lee  Meyer,  Superior,  Nebr. ; 
Floyd  Meyers,  Beatrice,  Nebr. 

Baritone  Saioplione 
John  Banks.  Minneapolis.  Kans. 

Bau  Saiopliona 

Tillou  Steele,  Springfield,  Mo. 

Harp 

Anabel  Keller,  Lawrence,  Kans. ;  Bar¬ 
bara  Maffry,  Southwest,  Kanaas  City,  Mo. 
MarimWa,  Xylopkono 

Kenneth  Powers,  Garnett,  Kana;  Loren 
Douglaao.  Wyandotte,  Kanaas  City.  Kana  ; 
Betty  Jeanne  Smith.  Shawnee  Mlaalon, 
Merriam,  Kans. ;  Phyllis  Fischer.  Shlck- 
1e^.  Nebr. ;  Geoi^a  Lee  Bonto,  Sherokee, 

VIofin 

Margaret  Davis.  Atchison,  Kans. ; 
Nancy  FTeeto,  Pittsburg.  Kans. ;  Doris 
Sheppard,  Lanied,  Kans. ;  Sarah  Shep¬ 
pard,  Laimed,  Kans. ;  Dorothy  McCon¬ 
nell,  WInfleld,  Kans. ;  Dean  Wampler. 
Chanute.  Kans. ;  Helen  Pierson.  Law¬ 
rence,  I^ns. ;  Perle  Blby,  North.  Wichita. 
Kans. ;  Dick  Ferrin,  Piatt,  Kans. ;  Peggy 
Kay,  Dodge  City,  Kana ;  IHla  Bryon, 
Wyandotte,  Kansas  City,  Kana ;  Mary  Jo 
McPherson,  Topeka,  Kana ;  Jim  High¬ 
tower.  Valley  Center,  Kans. :  Dorothy  Mae 
Turner,  Benson,  Omaha.  Nebr. ;  Bonnie 
Jean  Marshall,  North  Platte,  Nebr. ; 
Gladys  Marie  Gary.  Orange  City.  Ia. ; 
Doris  Turney,  Edj^rton.  Mo. ;  Elaine 
Rice.  EMst  Alton  Comm..  Wood  Plver,  III. ; 
(Tam  la  page  89' 
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Conducted  by  John  P.  Nooocm 
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At  a  rocent  band  conteal  a  friand  of 
mine,  an  ozcrllcnt  muairian  and  conduc¬ 
tor,  remarked  that  In  hla  opinion,  the 
percuaalon  aectiona  were  not  yet  up  to 
the  standard  of  performance  aet  hy  the 
braaa  and  woodwind  aectiona  and  aaked 
me  why  thia  nhouid  be  true.  At  flrat  I 
waa  inclined  not  to  asree  with  him  aa 
I  naturally  champion  the  drummera’ 
cause  at  every  opportunity,  but  aa  we 
IlHtened  to  various  rroupa  play  and  he 
pointed  out  varioua  flaws  in  the  drum 
sections  I  had  to  admit  that  there  was  a 
lot  of  work  to  be  done  to  bring  the  sec¬ 
tion  up  to  the  high  standards  of  the  brass 
and  woodwinds. 

There  are  several  factors  that  enter 
Into  thia  situation  that  are  determining 
ones.  First,  until  a  few  years  back,  there 
was  no  established  system  of  training 
the  drum  section,  and  most  band  leaders 
had  very  little  Idea  as  to  the  teaching 
of  percussions.  With  the  standardisation 
of  the  rudimental  school  of  drumming 
many  leaders  and  teachers  were  quick  to 
adopt  thia  system  and  devote  attention 
to  the  percussion,  training  the  lndi>’idual 
players  and  the  section  as  a  whole  along 
these  lines  with  good  results.  However, 
there  are  still  a  great  number  of  teachers 
who  are  content  to  allow  the  section  to 
struggle  along  with  little  or  no  training, 
and  have  made  no  effort  to  investigate 
and  study  rudimental  drumming  so  that 
they  may  Intelligently  instruct  the  young 
drummer.  I  realise  what  a  task  confronts 
the  average  band  director  and  teacher  In 
this  regard.  In  most  instances  they  re¬ 
ceived  no  instruction  in  percussion  during 
their  own  training  for  the  educational 
field,  and  thus  can't  be  expected  to  be 
as  expert  as  In  brass  and  woodwind 
teaching.  If  thia  is  true,  it  necessarily 
becomes  a  part  of  the  director's  }ob  to 
take  some  work  with  a  good  drum  in¬ 
structor  to  at  least  learn  the  funda¬ 
mentals  so  that  he  can  give  the  young 
drummer  the  proper  start  and  train  the 
section  to  perform  In  a  manner  that  will 
help  the  entire  band.  Another  splendid 
Idea  used  by  nutny  band  men  is  to  turn 
the  drum  section  over  to  a  competent 
drum  Instructor  for  technical  instruction. 
In  every  case  thia  of  course  isn't  prac¬ 
tical,  due  to  finances,  but  U  Is  certainly 
the  band  leader's  Job  to  see  that  the  sec¬ 
tion  receives  good  instruction  as  in  the 
case  of  other  sections  of  the  band.  It  Is 
true  that  the  band  man  and  teacher  can 
handle  the  section  without  any  specialised 
training  In  percussion,  for  the  drum  parts 
do  not  offer  many  problems  to  the  ex¬ 
perienced  good  musician,  but  drumming  In 
itself  Is  a  mechanical  art  and  must  be 
taught  correctly  from  the  start  with 
emphasis  on  the  mechanical  side,  that  is, 
the  proper  stick  grip,  flexible  stroke  pro¬ 
duction  and  the  proper  sticking  and  con¬ 
ception  of  the  various  rudiments.  After 
these  phases  are  understood  and  con¬ 
trolled,  the  development  of  the  section  is, 
of  course,  a  musical  one  that  the  leader 
can  handle  easily,  but  it  takes  a  knowl¬ 
edge  of  drum  Instruction  to  prepare  the 
student  to  apply  the  mechanics  of  drum¬ 
ming  to  music. 

I  think  we  all  will  agree  that  the 
modem  band  leader  and  teacher  Is  alert, 
aggressive  and  anxious  to  develop  his 
band  to  the  highest  possible  point  of  per¬ 
fection  and  I  have  found  that  every 
leader  is  interested  in  his  drum  section 


and  is  anxious  l<>  improve  it,  but  I  am  ; 
afraid  that  it  isn't  yet  ct>nsldered  as  im-  j 
portant  as  it  should  be,  so  in  the  final 
analysis  it  Is  up  to  the  leader  to  see  that 
the  job  Is  well  done. 

The  next  single  factor  of  Importance 
Is  the  lack  of  good  percussion  equipment 
ill  the  section.  One  cheery  note  in  this 
regard  however  is  the  widespread  use  •>r 
tymiwni  which  are  at  last  coming  Into 
their  own  and  occupying  a  place  in  the 
standard  instrumentation.  However  the 
drum  equipment  In  many,  many  Instances 
is  antiquated,  danutged  beyond  repair  or 
needing  complete  overhauling  to  place  it 
in  playable  condition.  It  is  not  possible, 
for  even  a  highly  skilled  drummer,  to 
obtain  good  results  from  cheap  or  worn- 
out  drummers'  instruments,  for  the  tone 
is  inherent  and  no  amount  of  "coaxing" 
will  bring  good  results.  In  the  case  of 
the  bass  drum,  too  often  the  drum  is 
either  too  large  or  too  small  for  the 
group,  and  in  many  cases  the  heads  are 
totally  "dead"  and  devoid  of  tone.  Cym¬ 
bals  of  poor  quality  are  frequently  used 
which  actually  detract  from  the  musical 
results  of  the  group,  hut  the  most  neg¬ 
lected  instrument  In  the  section,  strangely  | 
enough,  is  the  snare  drum.  It  is  actually 
amas’:ig  to  inspect  some  of  the  snare 
drums  used  in  our  modern  bands  and 
orchestras.  Apparently  no  attention  is 
given  to  the  type  of  drum  best  suited  to 
the  type  of  organisation.  One  is  apt  to 
find  a  narrow  dance  model  snare  drum  in 
a  large  concert  band  and  conversely  a 
large,  sluggish,  cheap,  single  tension  pa¬ 
rade  drum  being  used  In  an  orchestra 
and  it  Just  isn't  possible  to  obtain  good 
results  under  conditions  like  these.  The 
heads  on  the  drums  are  often  patched, 
beaten  entirely  dead  or  old  and  dry  and 
usually  the  snares  are  frayed  or  at  least 
tangled  to  further  prevent  good  tonal  re¬ 
sponse. 

It  is  a  waste  of  money  to  buy  cheap 
drums,  cymbals  or  accessories,  for  the 
results  cannot  be  good.  Drum  equipment 
Is  relatively  lower  priced  than  many  other 
types  of  Instruments  and  when  good  in¬ 
struments  are  purchased  and  taken  care 
of,  they  will  serve  for  a  long  time. 

The  drummers  are  likely  to  abuse  the 
equipment  and  should  be  held  responsible 
for  the  care  of  good  instruments.  The 
tympanist  for  example  should  l>e  taught 
the  operating  principle  of  the  tympani, 
the  care  of  the  heads  and  the  drummers 
should  learn  how  to  take  care  of  the 
heads  and  the  correct  method  of  tension¬ 
ing  their  drums  for  best  results.  Particu¬ 
lar  attention  should  be  given  to  proper 
accessories,  and  their  use  as  well. 

It  is  encouraging  to  note  that  mallet 
played  Instruments  are  t>ecoming  an  in¬ 
tegral  part  of  standard  Instrumentation. 
Quite  frequently  we  And  marimbas  being 
used  with  splendid  results  and  obviously 
such  an  addition  to  the  percussion  section 
increases  its  musical  value  and  helps  to 
improve  the  musicianship  of  the  drum¬ 
mer,  who  should  be  given  some  Instruc¬ 
tion  on  mallet  played  Instruments  as  part 
of  his  training.  In  reviewing  the  entire 
percussion  situation  as  concerns  the  edu¬ 
cational  phases  of  the  school  program,  I 
feel  confident  that  the  band  man  will 
continue  to  strive  to  Improve  the  drum 
sections  until  they  are  on  a  par  with 
brass  and  woodwind.  Much  has  been 
done  but  as  In  the  case  of  everything  else 
we  can  think  of,  there  is  much  fo  be  done. 
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When  iiuentionn  cotne  to  this  column 
niowly,  I  get  to  thinkinar  that  everyone 
knows  all  there  la 
to  know  about 
FYench  Horn.  But  BJ 
then  this  Is  exam 
time  and  I'll  try 
to  put  a  few 
smiles  Into  the 
very  serious  busl- 
ness  of  horn 
playing. 

Meet  Bill 
Gaines,  our  most 
distant  corre- 
spondent.  He's 
from  'way  south 
of  the  border,  and 
sent  a  snap  of 
himself  and  his  |,|| 

piston-valve  horn 

to  the  many  column  fans  who  have  writ¬ 
ten  him  In  response  to  his  request  In  the 
February  Issue. 

Have  you  made  a  record  of  your  horn 
l>laylng?  You'll  be  the  life  of  the  party 
playing  a  series  of  horn  passages  on  your 
victrola,  some  in  tune,  some  not,  some 
tongued  and  slurred,  others  bungled  and 
blurbed.  But  the  recording  will  be  easy 
compared  to  the  old-time  recordings  made 
into  a  big  funnel,  the  horn  players  seated 
on  step  ladders,  backs  to  the  conductor, 
following  the  beat  through  a  large  mirror. 
Try  this  some  time  for  a  demonstration 
stunt  to  propagate  French  Horn  players 
in  school. 

Many  have  asked  me  for  details  of  the 
Atlantic  City  horn  nolo  contest.  Most  of 
the  players  were  a  delightful  surprise, 
especially  the  Junior  High  School  con¬ 
testants,  \>rhose  control,  stamina  and 
range  approached  closely  that  of  the  older 
j  players.  The  girls  had  that  unusual  fea¬ 
ture  (for  girls),  volume,  and  they  pro- 
!  duced  it  gracefully,  testifying  perhaps  to 
j  hours  before  the  mirror.  The  shining 
stars  had  nearly  everything  you  would 
I  expect  from  professionals,  one  or  two  de- 
I  llvering  Town  Hall  ilerformances.  The 
;  horns  most  used  were  doubles,  with  single 
F  horns  and  6-valve  single  B^  horns  rep¬ 
resented.  Judging  them  was  no  secret  to 
readers  of  this  column ;  it  included 
smoothness,  penetration,  tone-tint,  single 
:  edge  attacks,  control  over  both  fortissimo 
;  and  pianissimo,  careful  rhythm,  and  imag¬ 
ination. 

j  Kveryone  seems  to  want  to  play  first 
i  horn.  iMirtly  because  they  get  more  melo¬ 
dies,  partly  for  the  social  prestige  that 
goes  with  being  a  first.  It's  a  great  ambi- 
I  tion,  but  It  may  not  t>e  the  goal  for  you. 

!  Ask  a  bass  singer  how  he'd  like  to  sing 
i  tenor  parts  regularly,  and  apply  his  an- 
I  swer  to  your  horn  problem.  First  re¬ 
quires  a  higher  range  than  Is  comfort¬ 
able  for  sustained  playing,  mistakes  stand 
out  more  noticeably,  more  practice  Is  re¬ 
quired  to  be  good  at  it  and  to  stay  good. 
Rather,  develop  your  low  range  technique, 
rip  through  scales  below  the  staff,  work 
up  a  terrific  attack  on  every  tone  all  the 
way  to  the  bottom,  play  melodies  one  to 
.  two  octaves  lower  than  written  with  deep 
breaths  and  sustained  volume.  This  will 
!  be  work,  but  It  will  show  at  the  end  of 
''  the  summer.  Some  orchestras  put  the 
'  second  and  fourth  horns  on  the  ends  of 
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the  set’tion  ;  iterhaps  a  merit  system  will 
put  a  good  fourth  hornist  In  the  first 
chair  If  he  is  the  best  man. 

The  April  Issue  comment  on  melli>- 
phone-tone  coming  from  the  French  Horn 
has  ('alifornia  worried.  Pat  Carnohaii 
wants  this  fault  identified.  Suggestion.^ ; 
play  a  scale  with  the  bell  held  horis«iii- 
tally  and  compare  It  to  the  same  scale 
when  the  liell  Is  held  almost  vertically. 
The  first  performance  will  suggest  peck- 
horn,  while  the  second  will  suggest  bari¬ 
tone  or  high  tuba.  Somewhere  between 
these  positUins  lies  your  ideal.  Kxperi- 
ment.  Fur  what  band  directors  like,  hear 
Victor  Black  Seal  records  of  Stradella, 
La  Boheme  Fantasia,  and  Sakuntala. 

It  looks  as  though  "Lefty"  Leftwich's 
teacher  read  last  January's  issue  and  sent 
him  to  a  Wagner  opera.  He  asked  what 
the  instruments  were  that  looked  like 
altos,  but  sounded  no  much  better.  Those 
were  Titben,  designed  with  French  Horn 
taper,  using  French  Horn  mouthpieces, 
hut  played  bell-up  like  a  recording  alto. 
Wagner  and  Richard  Strauss  used  them 
for  distant  effects  of  rich  and  noble  qual¬ 
ity.  They  are  much  more  artistic  than 
altos  and  would  recommend  themselves 
for  symphonic  band  whenever  a  manu¬ 
facturer  produces  them  in  this  country. 

School  band  and  orchestra  directors 
seem  very  disturbed  over  the  fact  that 
when  a  horn  solo  comes  along  and  the 
player  tries  to  put  some  artistry  into  it, 
he  generally  does  so  by  spreading  his 
tone  all  out  of  control  and  out  of  tune. 
This  is  the  notorious  "twa-twa"  style  of 
expression  which  consists  of  a  sucession 
of  tiny  crescendos,  lacking  grace  and 
smoothness.  For  a  new  conception  of  solo 
playing,  have  the  boys  try  this  on  them¬ 
selves.  When  a  solo  comes  along,  play 
as  though  in  a  trance,  feeling  as  though 
trying  to  stand  up  white  tied  to  the  chair, 
exhaling  as  though  the  ribs  were  being 
s«iueesed  together  while  struggling  to  in¬ 
hale.  A  larger  mouthpiece  requiring 
slightly  more  cheek  mus<ie  activity  is 
most  conducive  to  getting  the  idea. 

Jack  Kiehl.  In  Canton,  Ohio,  finds  the 
bell  of  his  horn  soils  his  hand.  Does 
anyone  else  ever  have  this  trouble  .  .  . 
what,  never?  Lacquer  Is  very  temporary 
wherever  the  hand  touches  the  Instru¬ 
ment,  and  unless  you  wish  to  lacquer  Just 
the  inside  of  the  bell  yourself  occasion¬ 
ally,  I'd  suggest  the  old  symphony  stunt 
of  having  Just  the  inside  of  the  bell  plated 
in  silver.  Jack  Just  got  a  five-valve  B-t 
single  horn,  and  Is  probably  deep  in  the 
April  issue  for  fingering. 

Summer  vacation.  To  horn  or  not  to 
horn.  Suggestion  I — Run  luke-warm 
water  through  the  entire  horn,  then  put 
it  away  for  the  summer.  Suggestion  2 — 
Practice  at  least  on  the  mouthpiece, 
tonguing,  slurring  intervals,  and  playing 
melodies  in  tune.  Suggestion  3 — Abandon 
the  first  two  ideas  as  not  conducive  to 
progress  for  fall  rehearsals,  and  make  up 
a  simple  routine — make  It  enjoyable  so 
you'll  look  forward  to  it.  Play  a  familiar 
tune  in  every  key  there  Is,  by  ear.  Read 
a  simple  tune  in  all  transpositions  (take 
your  February  issue  along).  Borrow  (and 
sign  for)  the  band  and  orchestra  parts 
you  expect  to  play  next  fall,  and  learn 
the  parts  for  notes,  time,  volume,  and 
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tecliiilque.  Secure  a  copy  of  I’oUhk'h 
“Horn  Paaaacea",  Belwiii  PubllaliiiiK  Co., 
and  learn  the  pnifeaaional  horn  itaasaKca 
that  will  enable  you  to  amase  your 
friends  after  sixty-days'  practice. 

ril  try  to  take  care  of  your  problems 


this  summer  if  you  will  rememiH'r  to  In¬ 
clude  an  eiivelu|ie,  atamiied  and  ad¬ 
dressed.  Write  anyway  to  tell  me  about 
your  discoveries,  accomplishments,  and 
blK  ideas.  My  summer  address  will  be 
Box  70,  Vineyard  Haven,  Mass. 


School  (DcufiCiL  CmuIa. 

Without  one.  no  school  music  curriculum  is  complete 


The  Kond  ol'  summertime  Is  really  here 
and  now’s  the  time  to  forKct  your  L,atin 
and  tireek  and  Kct  busy  on  your  rhythm. 
Polish  up  that  sax  or  clarinet,  draK  out 
that  set  of  drums  and  start  beatinK  It 
out.  Summer's  the  time  for  a  lot  of 
fun, — time  to  dance,  time  to  swina  and 
Just  have  one  arand  vacation.  So  truck 
on  down,  swInKsters,  and  give  the  crowd 
the  kind  of  Jive  they're  looking  for. 

SilhousHed  Rhythm 

“The  .Silhouettes  of  Rhythm”  Is  a  popu¬ 
lar  swing  group  that  goes  to  town  down 


A  siiecial  broadcast  over  WNOX,  Knox¬ 
ville,  was  another  outstanding  success. 
Hut  the  musicians'  greatest  thrill  was  at 
a  reception  and  dance  given  In  connection 
with  the  Hast  Tennessee  Band  and  Or¬ 
chestra  festival  when  |M)pular  Pr.  Frank 
Simon  expressed  his  delight  over  the  way 
the  band  delivered  its  swing. 

According  to  Mr.  Schenks,  "It  is  the 
l>resent  trend  to  study  and  teach  the  |)opu- 
lar  style  of  music.  I  can  see  no  harm 
in  it  as  lung  as  the  student  keeps  one 
vital  |M>int  in  mind  at  all  times  and  that 


Tha  SilhousHst  of  Rhyfhm,  pride  end  joy  of  Everts  hiqh  school  in  Kentucky.  They're 
quiet  now,  but  they  certainly  can  strut  their  stuff.  Forrest  Schenks  is  tha  director. 


in  Kvarts,  Kentucky,  under  the  direction 
of  Forrest  Schenks,  st  houl  band  director. 
Mr.  Schenks  organised  the  outfit  last  fall 
liecause, — well,  the  studes  clamored  for  it. 

The  swing  musicians  are  all  members 
of  the  First  division  high  schtml  hand  and 
average  fourteen  years  of  age.  Youngest 
member  is  twelve-year-old  Jimmy  Somers, 
sixth  grader,  who  plays  first  sax, — and 
Jimmy  plays  with  gusto. 

Often  called  upon  to  give  performances 
at  other  schools,  one  of  the  band’s  most 


Part  of  Cere,  Michigan,  dance  outfit 
era  Allen  Sevanar,  3rd  alto  sex.  Jack 
Vandecer,  tenor  sex,  Morris  Vandecar, 
baritone  sax  and  Lee  Smith,  1st  alto 
sex.  Tha  trumpeters  behind  era 
Robert  Carson  end  Shirley  Wilsia. 
Bend  director  is  Harry  L  Wood. 

successful  affairs  was  their  hour-and-a- 
quarter  Swing  Conc-ert  ( Benny  Uoodman, 
please  note)  followed  by  a  tea  dance  at 
Rule  high  school  in  Knoxville,  Tennessee. 


is,  to  build  a  g<H>d  solid  and  proper  founda¬ 
tion.  With  this  well  In  mind,  there  will 
be  little  trouble  in  regard  to  the  creation 
of  bad  playing  habits.  And  I  might  add, 
the  members  of  the  Silhouettes  have  im¬ 
proved  100^  In  their  regular  band  work 
since  the  swing  group  was  started.” 

Personnel  of  the  group  includes :  Mar¬ 
garet  Allison,  piano ;  Kthel  White,  drums  ; 
Maxine  (lilbert,  sax  and  clarinet;  Patsy 
Parkison  and  Pon  Fagan,  ditto;  Jimmy 
Somers,  sax ;  Oeraldine  Clark,  sax  ;  Jear 
Cawood,  clarinet ;  Bert  Paralari,  bass ; 
Clay  Cupp,  Roy  Karst,  Billy  Strange, 
trombones ;  Sam  Crouch,  (Jene  Byrd  Stew¬ 
art  and  Earl  Williams,  cornets ;  Mary 
(jria,  vocalist  and  Forrest  Schenks,  di¬ 
rector. 

Summer  Jive 

With  this  issue,  we  take  leave  of  you 
for  the  summer,  but  remember,  we'll  be 
back  In  Seiitember  and  we  want  all  the 
doi>e  on  your  summer  Jive.  When  you 
pack  up  the  sax  for  your  trek  to  summer 
camp,  plan  to  Join  up  with  the  camp 
dance  band  and  keep  alive  the  torrid 
rhythms  that  have  made  you,  and  Jimmy 
Dorsey,  famous.  If  you’re  playing  a  nice 
but  tough  engagement  at  some  local  hot 
s|>ot  or  summer  resort,  give  'em  all  you've 
got  but  don't  forget  to  Jot  down  your  ex¬ 
periences  and  get  a  few  good  pictures  for 
publication  next  year.  f)r  even  if  you 
Just  get  together  with  the  gang  for  a  few 
private  Jam  sessions,  shoot  some  pics  of 
the  fellows  when  they  go  "out  of  this 
world”  and  send  us  the  results.  And 
don't  1>e  exclusive.  Olve  your  brother 
swingsters  some  of  your  ideas  that  have 
beei-  successful  through  your  own  column. 
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Swing 

Flags 
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Craddock  Uniforms 


Feature  Your  Band  in 

ULLEY-AMES 
UNIFORMS 

Snappy!  Effective! 
Colorful! 


The  LILLEY-AMES  CO. 

COLUMBUS.  OHIO 

Amtrict’t  Lttdimg  Umiform 
Tailor t 


Write  for 
Catalog  No.  313A 


UNIFORMS 
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DoMOULIN  Bros.  &  Co. 

GREENVILLE,  ILLINOIS 


145  UNIFORMS 

B*autUnlly  Pietufd 

CGLGRS 


CLOTH.... 
60Sk«dM 
13  0u«lltlM 

H  d*ilrMl.  w«  wlU  DESIGM 
untionn  Mpacially  ior  you. 
School  and  Band  Bannan. 

Flaga,  Thro«rtng  Flags. 

•  Spoclal  Foldor  in  Colors. 


Lat  your  band  strut  with 
anap  and  you'll  have 
SUCCESS  I  If  —  L  uni- 
forma  will  do  it— quality 
tailoring  and  unusual 
atyle.  Judgss  always  taka 
a  aaoond  look — audiences 
appUudI  With  If  —  L 
uniforms  you’ll  STRUT 
with  SNAP  and  have 
SUCCESS! 

WRITE  TODAY  for  our 
FREE  style  book.  Scores 
of  color  illustrations  to 
halp  you  plan  your  uni¬ 
forms. 


MAIER  LAVATY  CO. 


Dopf.  S 

2171  Lincoln  Avo.  Chicago,  Illinois 


UNIFORMS 


Specialiging  in 
Designing 
EXCLUSIVE 
Band  and  Orchestra 
Attire 

Tell  ns  what  yon  have  in 

■fnd.  Wa  will  dsaign  and 

subasit  sketches  and  de¬ 
signs. 

MareuaRuben .  Ine, 

Dept.  M,  SB  S.  Bute  St. 

CkkM%  lUiBafa 


UNUSUAL  VALUES  IN  lAND  ACCESSORIES 

Drtit  ■#  your  bond  with: 

Ctutlm  sards 
Ikebe  Psai  Paws 

Crtas-Crsss  sdiosSsbto  whiu  bead  bsMa 
tJsrlaht  and  dresplns  esous  plaass 
Cap  Basiss  wlUi  special  scbaol  Mtars 
ale. 

ffrilr  lor  pritt  list. 

■  RUMaWICR  UNIFORM  A  IRUIPHINT  CO. 
17  Bast  aiBd  Otrsst.  New  Ysrlu  H.  V. 


^  (^mpoAsM' (DutionaJu^  ('“t-z) 

Musical  Tsrmse  irom  English  lo  Italian 

Compil*d  br  Fronds  Howard  MeSor,  Compooor  and  Anemgsr 


T 

(with)  Tact,  Touch,  Pbklino — (coh) 
lotto,  laslata 

(the)  Tambourinb — (if)  (ambnretto 
Tardily — tardameHir 
(with)  Taroinbps — icon)  tardetza 
Tardy — lardo;  a  little  tardy — fardeCto 
Tart — (sharp)  lotto;  somewhat  tart  — 
laztrlto 

Tartly — lattameHle 

(with)  Tartnrsr — (com)  latsetta,  lattlli 
(with)  Taptb — (row)  puoto 
Tastbpx'L — (agreeable,  pleasant)  guotooo 
Tastntttlly — guttooamente 
Trarpul — lagrimooo 
Trarpully — lagrtmotatnente 
(like  a)  Trmpbst — (alia)  trtnprota 
Trm  pertt'oi’r — trmprotooo 
Tbmprstuoi'sly — teniprotoonmcHle 
Trndrr — (CNcro 
Trndrrly — leHeramente 
(with)  TRKttRRNRns — (coh)  Unerotta 
Trrripind — terri/lcolo 
(in)  Trrror — (fa)  terrore 
(the)  Trxtitrr — (lo)  tootilura 
Th* — masculine — II,  lo  (plural — I.  gll)  ; 
feminine — lo  (plural — le)  ;  the  violin — 

I  ^  II  vIoUno;  like  the  violin — olio  violiMo ; 
the  melody — la  mrlodia ;  like  the  mel¬ 
ody — alia  melodic  ;  the  pearls— ie  perle; 
like  (the)  pearls— alle  perle 
Thbatrical — leatrale 
Theatrically — teatralmente 
(the)  Theme — (la)  tema 
Thouohtpttl — pensieroao 
Thouohtpully  —  peHoleroaameHte ;  pen- 
'  sively — penaoaameutr 

1  (with)  Thoi'ohtpulness — with  medita¬ 
tion— com  medltatloue 
I  (llke)THUNnER — (alio)  tuono 
.  Thi-Nderino — (oNaNfe.  touando 
I  Thumpino,  Banoino — (ambHasaNic,  tam- 
I  huoeauda 

'  Thrratekino  —  nienat’iiiR  —  mlNacriaNlr, 

I  mlHOrrloHda,  mluarrioeti ;  (In  threaten¬ 
ing  manner)  menacingly — niiMarcioaa- 
i  mrete 

1  Three  Ktrinom — trr  cordr 
I  Tied.  Rlurred — (one  breath  or  bow)  le- 
j  goto 

i  Tight,  Kgi-sEZEn,  Pushed  On — otretio 
Tiohtenino,  Squereino,  Vroino — atrlHg- 
ente,  etrlugendo 
<  Tightly — alreitameute 
[  Time — tempo 

I  Timid — timido;  somewhat  timid  —  (imf- 
detlo 

Timidly — llmidamente 
(with)  Timidity — (com)  (imiditd,  (imi- 
detta,  timore 
Ti  MOROUS — timorooo 
Ti  MOROUSLY — timorooamen  te 
Tinkling— tiMtiMNaate,  tfatiMNaado,  pono- 
pKanle,  aonagliando 

(with)  Tinkling — (con)  tiatiMaameato, 
aoHogliata 

To  thn  Hign — dal  aegno  (D.S.) 

(like  the)  Tolung  (of  a  bell) — (alio) 
riatocoo 

Tolling  —  rintoceante,  rintocrando  ;  (in 
tolling  manner) — (la  modo  rintoceante) 
(the)  Tonality — (la)  (oaalitd 
(the)  Tone — (II)  tono 
Tonk; — toaico 

Too  Much — Iroppo;  not  too  much — aoa 
troppo;  not  ton  fast  (not  ton  much 
fast) — allegro  non  troppo 
(in)  Torment — (la)  lormeuto 
ToHMMsrwn—tormrHtato 
(with)  Touch,  Tact,  F’eeling — (com)  taa- 
tata,  tatto 


Touching,  Moving,  Pathbtic — toccatiro, 
patetlco;  In  touching  manner — Im  modo 
toccatlvo;  pathetically — pateticamenir 
Tractablb  (pliant) — trattabUe 
Tractably — tratlabllmente 
(like  a)  Tragedy — (alia)  tragedia 
Tragic — tragico 
Tragically— tropica  mea  tr 
Tranbcbndbnt — traacendenle 
(with)  Transformation — (com)  troa/or- 
matione 

Transform  El) — traaformato 
Trbmulour — tremoloao 
Trbmulouslt — tramoloaamrMte 
Trill — trdio  ( tr. ) 

Trio— trio 

Tripping  Along,  Skipping  — aaltallaNtr, 
aaltellando,  aalterrllante,  aalterellandn 
skippingly  etc. — aattrllone 
(In)  Triumph — (in)  trioa/o 
Triumphal — trionfale 
Triumphant — trionfante 
Triumphantly — trloa/aMtemeMtc 
(the)  Trumpbt — (la)  trombo 
Trumpbtbd,  F>roclaimbd — trombato,  trom- 
bettato 

Trumpbttng  —  trombante,  trombaado; 
drombottante,  trombettando ;  like  trump¬ 
ets— alls  (rombe 
(with)  Tumult — (com)  tumnlto 
T'  MULTUOUs — tsMawItwoeo 
Tumuituoublt — iMwiultwoaameatr 
(with)  Turbulekcb — (com)  turbolensa 
Turbulent — turbolento,  tarbofeate 
Turbulrntly — (tspboleatemeNte 
(In)  Turkish  Style — alia  tnrea 
Turn  (the  page) — voltl 
Turn  Quick — oofti  awbito  (V.S.) 

Twicb  as  Fast — double  movement — dop- 
plo  movimento 

V 

I'NabaTED — not  diminished — mom  dimiaa- 
1(0 

I'narating — not  diminishing — mum  dlmlMN- 

CMdO 
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(with) 

Vauak 

Vauai 

(with) 

(with) 

Variai 

Variai 

(with] 

Varia: 

(with] 

Varyi 

(with! 

Vehei 

Vehr] 

veei 

Veiub 

(with 
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(like) 

Velvi 

Very- 
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I’nappbctrd — Inaffrttato 
Cnaftbcteoly — Inaffettatamente  (in  modo 
Inoffettato)  ;  simply — aemptieemente 
I'NALTRRBP— iaalterato;  the  name — aimile 
Unbridlbd,  Untied  —  abrigliato;  unbrid¬ 
led,  dissolute — a/renato 
Uncertain — iacerto 
Uncertainly — Incertamente 
(with)  Uncertainty — (con)  lacertrsM, 
incertltudlne 

Unchanged— not  changed — non  cambiato, 
MOM  caagiato 

Unchakoing — not  changing — mom  cambi- 
ante,  non  cangiante,  non  canglando 
Unconpined— not  confined — non  coa/lnatc 
U  K  DAUNTBD — intrepid — la  trepido 
Undauntedly — Intrepidly — latrepidameMrc 
Undiminishrd— not  diminished — mom  dl- 
minuito  ( aoa  dim. ) 

Undivided— laditSao 
Unequal,  Uneven — diauguale 
Unequally — diaugnalmente 
Untied,  Unbridled  —  abrigliato;  free  — 
llbero;  dissolute,  unbridled — afrenato 
Until  the  End— /lao  ol  /fas 
Unvaried — not  varied — aoa  variato;  In 
variable — iavariabile 

Unyartino — not  varying — aoa  variaate, 
MOM  vmriando 

Utmost — ultimo,  wllima,  aomma,  aommo; 
with  (the)  utmost  expression — con 
aomma  eapreaaione 


Vague — vago 
Vaguely — vagamente 
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^IjouJt,  jAomboruL 
QuaAiiottA.  OnAuaJduL 

Wm.  F.  Raymond.  Band  Loader.  Sth  U.  S.  Cavalry,  D  Paso,  Texas 


Althou(h  we  are  very  aorry  to  say  that 
Mr.  William  K.  Raymond,  conductor  of 
The  SC'HOOL  MUSICIAN'S  trombone  col¬ 
umn.  Is  unable  to  be  with  us  In  this 
June  Issue,  because  of  his  numerous  pre¬ 
vacation  duties,  we  are  most  happy  to 
state  that  he  has  promised  to  continue 
his  trombone  column  during  the  next 
school  year,  and  says  he  will  be  "on  the 
Job  when  teacher  rings  her  bell"  In  Sep¬ 
tember.  Mr.  Raymond,  who  started  with 
The  SCHOOL.  MUSICIAN  back  In  June 
1917  when  he  was  with  the  U.  8.  Army 
Band,  at  Army  War  College  In  Washing¬ 
ton,  D.  C..  has  become  one  of  the  most 
popular  S.  M.  columnists  and  his  reader 
audience  numbers  In  the  thousands.  We 
might  add  that  he  Is  a  favorite  of  the 
editorial  department  of  The  SCHOOL. 


MUSICIAN,  because  of  his  extreme 
promptness  and  cooperation  In  getting  his 
manuscripts  Into  their  hands  substantially 
in  advance  of  the  editorial  closing  date. 
Since  1919,  Mr.  Raymond  has  been  lo¬ 
cated  at  Fort  Wm.  D.  Davis  In  the  Canal 
Zone  as  bandmaster  of  the  Fourteenth 
Infantry  Band  but,  starting  July  1st,  he 
will  take  over  the  position  as  Band 
L«ader  of  the  Sth  U.  8.  Cavalry  at  El 
Paso,  Texas.  He  was  scheduled  to  sail 
from  the  Zone  on  May  17th  for  New 
York,  there  to  spend  a  much-needed 
month’s  vacation  before  reporting  for  his 
new  duties.  We  want  to  wish  Mr.  Ray¬ 
mond  every  success  In  his  new  capacity 
and  are  looking  forward  to  having  him 
back  with  us  for  the  September  Issue. 


(with)  Vaouensss — (cou)  vago 

Vauaxt — valtHte 

Vauanti-t — valentemeute 

(with)  VALoa — (cos)  valore 

(with)  Vaeiahutt — (com)  variabilita 

VAaiABue — variahite 

VAaiABLT — vorlo  bUmente 

(with)  VAaiANca — (con)  vor(<msa 

Vaxiant — varioate 

(with)  Variations — (coa)  oarlasloiil 
Vartino — vorloste,  vanando 
(with)  VBHRMRNca — (coa)  veemeiun 
VXHEllRMT — veemente 
Vehemekti-t — veemrulemente  (la  modo 
veemente) 

VniiMD—velato 

(with)  Veuicitt — (coa)  velocttA;  swift 
— veloce ;  swiftly — veiocemenie 
(like)  Velvet — (alio)  velluto 
Velvety — veltutato 

Vert — molto,  aatai,  di  motto;  very  ener¬ 
getic— eaerptco  motto;  very  fast — atte- 
gro  motto;  very  little — pochetto,  go- 
chlno;  very  very  little — poi-hettiuo 
Very  Well — bea,  beae 
Vibrant — iHbroate 
Vibrantly — cibrnatoaeafe 
Vi  IRATED— uibro  t  o 
ViBRATlNO — vibrando 
(with)  Vibration — (coa)  vibmiiuae 
(with)  VioiLANCB— (coa)  vlgtlama 
VioiLANT — vigtioute 
V  loiLANTLT — ^pilaa  (emea  te 
(with)  ViooR — (coa)  vigore 
ViooaoDs — vigoroeo 
ViooROUSLT — vigoroeamente 
(the)  Viola — (lo)  viola 
(with)  Violence — (coa)  violema 
Violent — vtolcatc 
Violently — vtoleatemeatc 
(the)  VioUN — (41)  vioUna 
(the)  VioixiNCELLO — (41)  violoncello 
(with)  Vivacity — (con)  vivacitd 
Vivacious — vivace 
Vivaciously — t>4vacemeafe 
Vivid — v4v4do 

Vividly — v4v4damea(c;  In  vivid  manner — 
4a  modo  vivido 
Virile — v4r4l« 

ViRiLELY — virilmente 

(with)  ViRiUTT — (coa)  v4r4I4fd 

Vital — iHtale 

(with)  Vitality — (coa)  v4(aI4(d 
Vitally — vitalmentr 

W 

(with)  Waookry,  Banter,  Jestino — (coa) 
bur  la 

Waooish — burlierv 
Waooishlt — burlieramente 


(with)  Waiuno,  Weeping — (con)  p4aa- 
04mea(o 

Waiuno,  Wbepino — piangente,  piangeudo ; 

(In  wailing  manner) — pia$igevolmente 
(the)  Walts — (la)  valz 
Waltxino — valzante,  valzando 
Wanting  (failing,  dying  out) — mancaiite, 
maitcando 

Warlike — puerricro,  guerreaco;  in  war¬ 
like  manner — la  modo  guerriero 
Warm — a  little  hot,  (lery,  ardent — ua 
poco  caloroao 

Warmth — with  heat,  affection — coa  calore 
Weak — debate,  debile 
Weakly — debolmente,  debilmente 
(with)  Weioht,  Heaviness — (con)  peaaa- 
tezza 

Wbiohtilt,  Heavily — peaantemente 
Weighty,  Heavy — peaaute 
Well — bca,  bear;  well  announced — ben 
annuuziato;  well  marked — ben  mar- 
cato;  well  played — bea  aonato ;  well 
timed — bea  ritmato;  (bene  Is  not  found  i 
as  often  as  bea,  beae  usually  follotra 
the  word  it  modifies)  ;  marked  well — 
marcato  bene 
When — allorche 

Whimsical  —  ghirihizzoao  ;  capricious  — 
rapriccioao 

Whispered — anaaurato 
Whispering — auaanranfr,  auaaurando 
Whistled — aaaibilato 
Whistung — aaaibilante,  aaaibilando 
Widened  (enlarged,  slower) — alargato 
Widening — alargante,  alargando 
Wiu>— savage,  wild — aelvatico;  barbarous 
— barbaro;  ferocious — feroce 
Wildly  —  savagely,  wildly  —  aelvaggia- 
mente;  barbarously  —  barbaramente ; 
ferociously — ferocemente 
With — coa 
Without — aenza 
With  the  Bass — col  basso 
With  the  Bow — col  larco  ;  bowed— ar- 
cato;  bow — arco  | 

With  the  Melody — cotta  melodfa,  col  I 
canto  ■ 

With  the  Pedal — col  pedate 
With  the  Point  op  the  Bow — cotta 
puuta  deVarco 

With  the  Voice — cotta  voce 
With  the  Wood  (op  the  Bow) — col 
legno 

With  Utmost  Expression — coa  somma 
expreaaione 

Woody — legnoan;  sylvan,  woody — ailvoao 
Y 

Yet  (again,  still) — ancora;  faster  yet 
(yet  more  moved)— aacora  pin  moaao 
Z 

(with)  Zeal — (con)  zelo 


Contest  Results  from  Page  34 
Oliver  Honke,  East  Alton  Comm.,  Wood 
River,  III. ;  Ljiwrence  Byran,  Butler,  Mo. ; 
David  Majors,  Central,  Omaha,  Nebr. ; 
Mary  Ellen  Tsbow,  Maryville,  Mo. ;  James 

1.. erch.  Central,  Kansas  City,  Mo. ;  Martha 

1.. ee  Troutman,  Joplin,  Mo. ;  Dorothy  Mc- 
Reynolds,  Joplin,  Mo. ;  Catherine  I>enlson, 
Falls  City,  Nebr. ;  Beth  Polhemus,  Hol- 
drege,  Nebr. ;  Kippel.  Soldan,  St.  Louis, 
Mo. ;  Schneider,  Soldan,  St.  Louis,  Mo. ; 
Patty  Skinner,  St.  Charles,  Mo. ;  Uarnet 
Dudley,  Centennial,  Pueblo,  Colo. ;  Jimmy 
Hubbai^,  Centennial,  Pueblo,  Colo. ;  Rob¬ 
ert  1.41  Rue,  North  Omaha,  Nebr. 

Violiacello 

Doris  Steg,  Emporia.  Kans. ;  Merle  Clay¬ 
ton,  Topeka,  Kans. ;  Virginia  Ortman, 
Harden  City,  Kans. ;  Helen  Pearson, 
Burlington,  la. ;  Chuck  Violet.  Southwest, 
Kansas  City,  Mo. ;  Betty  Rice,  Central, 
Kansas  (?lty.  Mo. ;  Sebe  Jean  Sarser.  Cen¬ 
tral,  Kansas  City,  Mo. ;  Minon  Henley, 
Joplin,  Mo. ;  Lois  Jean  Bullock,  Joplin, 
Mo. 

Viola 

Betty  Lightfott,  Dodge  City,  Kans. ; 
Walter  Stelmach,  Wyandotte,  Kansas 
City,  Kans. ;  Katheryn  Benford,  Peru, 
Nebr. 

Strinq  Bats 

Margaret  Buss,  Winfield.  Kans. ;  Bet- 
telee  Krahm,  Fairfield,  Nebr. ;  Calvin 
Bisha,  Bloomfield,  la. 

Balloon 

Jim  Ellis,  North,  Wichita.  Kans. ; 
Duane  Feelev,  Topeka.  Kans. ;  Bill  Spence, 
Springfield,  Mo. 

Piccolo 

Mary  Ixiu  Wilkins,  North,  Wichita, 
Kans. ;  I..eanore  Larson,  Peru.  Nebr. ; 
Carolyn  O’Bryant,  Republic,  Mo,;  Billy 
Upton,  Westport,  Kansas  City,  Mo. ;  Carol 
Swanbom,  Scottsbluff.  Nebr. 

Enqliih  Horn  * 

Wade  Fite,  Winfield,  Kans. 

Fluta 

Olorene  Titus,  Wellington.  Kans. : 
Oeneva  Anspach,  Haven,  Kans. ;  l4iel 
Gray,  Chanute,  Kans. ;  Eleanor  Albright, 
Winfield,  Kans. ;  Max  Falkensteln,  Law¬ 
rence,  Kans. ;  Martin  bfayfleld,  Hutchin¬ 
son,  Kans. ;  Virginia  Campbell,  North, 
Wichita.  Kans. ;  Phlllln  Knowland,  Wyan¬ 
dotte,  Kansas  City,  Kans. ;  Mary  Ellen 
Mclllrath,  Kingman.  Kans. ;  Laura  Ruth 
Wolf,  KIrksvIlle,  Mo. ;  Noel  Hall,  Jeffer¬ 
son  City,  Mo. ;  Richard  Light,  Lamar 
(Tarn  to  page  40) 
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Contest  Results  from  Page  39 
I'liioti,  Lamar,  Colo. ;  Krancea  Sartori, 
Central,  Kannaa  (Mty,  Mo.;  Purdue  tiould, 
Southwest,  8t.  Louis.  Mo.  ;  Mary  Frances 
James,  Siirinffleld,  Mo. ;  Nancy  Hasler, 
Sprlngflela,  Mo. ;  Lovice  Kingsbury,  Ponca, 
Nebr. ;  Flolse  Schofleld,  Lebanom  Mo. ; 
James  Cheek,  BufTalo,  Mo. ;  Betty  Parkin¬ 
son,  El  Dorado  Sprinss,  Mo.;  Maty  Burt, 
Joplin,  Mo. ;  Richard  Brite,  Joplin,  Mo. ; 
Ardelle  Anderson.  Holdrege,  Nebr. ;  Jack 
I>eyda,  Bloomfleld.  la. 

Drum 

Hans  Chorpenning,  Coxad,  Nebr.; 
Benny  Hill,  Hutchinson,  Kans. ;  Robert 
Smith,  I^st,  Wichita,  Kans.  ;  Harry 
Huxol,  Hermann,  Mo. ;  Ernest  Reeper,  Jr., 
Madison,  Nebr. ;  Jean  Friesen.  Fairbury, 
Nebr. ;  Joan  Stark,  Excelsior  Springs,  Mo. 
Baton  Twirlinq 

Bob  Jacobs,  Norton,  t^ns. ;  Kenneth 
Taylor,  Osborne,  Kans. ;  Janice  Hooper, 
Ellsworth,  Kans. ;  Lynn  Postler,  Inman, 
Kans. ;  Jean  Ford,  Clay  Center,  Kans. ; 
Marjorie  Silt,  tloodlan^  Kans. ;  Norbert 
Bollig,  Trego  (^omm.,  Wakeeney,  Kans. ; 
I^etltTa  Palmer,  East,  Wichita,  Kans. ; 
Robert  Wolff,  East,  Wichita,  Kans. ;  Har¬ 
old  Smith,  Wyandotte,  Kansas  City, 
Kans. ;  I.ieota  Acerldge,  Kingman,  Kans. ; 
Beverly  Brown.  Kingman,  Kans. ;  Kelda 
Whipple,  Shawnee  Mission,  Merriam, 
Kans. ;  Mary  Evelyn  Thurman.  Brook- 
fleld.  Mo. ;  Tom  O'Brien.  Shelbina,  Mo. ; 
Francis  Lininger,  Southwest.  Kansas  City. 
Mo. ;  Clay  Barrltt.  Maplewood-Richmond 
Heights,  St.  I^ouis  County,  Mo. ;  Roger 
Miller,  Maplewood-Richmond  Heights.  St. 
Ix>uis  County,  Mo. ;  Donna  Oibson,  Fair¬ 
bury,  Nebr. ;  lone  Williams.  Marceline, 
Mo. ;  Janice  Meredith.  Westport.  Kansas 
City,  Mo.:  Tommie  Jane  Curry,  Westport, 
Kansas  City.  Mo. ;  Jack  Collins,  Joplin, 
Mo.;  tteorge  Belt.  Norborne,  Mo.;  Betty 
I»u  Young.  Slater.  Mo. ;  Betty  I.,ee  Trim¬ 
ble.  Slater.  Mo. ;  Helen  Hunsaker,  Slater, 
Mo. ;  Jeanette  Nelson.  Webb  City,  Mo. ; 
•  Jertrude  Strube,  I^as  Animas,  Colo.; 
ReDella  Erwin.  North.  Omaha.  Nebr. 

It(  OlV.  ENSEMBLES,  Brstt  Quintet 
Emporia,  Kans.;  North,  Omaha,  Nehr. 

Mixed  Brsti  Quartet 
Winfleld,  Kans. 

Brett  Sextet 
Centerville,  la. 

Hern  Quartet 

Wellington,  Kans. ;  Scott  ('Ity.  Kans. ; 
Kf)rt  Scott,  Kans. ;  Jefferson  City,  Mo. ; 
Benson,  Omaha,  Nebr.;  Lyons,  Kans. 
Trombone  Quartet 

Argentine,  Kansas  City,  Kans. ;  Well¬ 
ington,  Kans. ;  Newton,  Kans. ;  I.<awrence, 
Kans. ;  Clay  Center,  Kans. ;  Quinter, 
Kans. ;  North,  Omaha.  Nebr. 

Cornet  Trie 

Clay  Center,  Kans.;  Eureka,  Kans.; 
Cimarron.  Kans.;  Topeka.  Kans.;  Mc¬ 
Cook.  Nebr. ;  Pleasanthlll,  Mo.,  I’nlrerslty 
City,  Mo.;  Kingman.  Kans. 

Cornet  Quartet 

Newton.  Kans. ;  .Sllyer  I>ake.  Kans.  ; 
Springfleld,  Mo.;  Onawa.  la.;  Soldan,  St. 
I^ouls,  Mo. 

Drum  Entambla 

Orsidland,  Kans.;  Benton.  St.  Joseph, 
Mo. 


String  Trie 

l-awrence,  Kans. ;  Joplin.  Mo. 

String  Quartet 

Winfleld,  Kans. ;  Fort  Scott.  Kans.  ; 
Winfleld,  Kans.;  Joplin.  Mo.;  Soldan,  St. 
Louis,  Mo. 

Clarinet  Quartet 

Argentine,  Kansas  City.  Kans. ;  Law¬ 
rence,  Kans. ;  Newton.  Kans. ;  Clay  Cen¬ 
ter.  Kans. :  North,  Wichita,  Kans. ;  North 
Platte,  Nebr. ;  KIrkaville.  Mo. ;  East  Alton 
fomm..  Wood  RIyer.  III. 

Ruts  Quartet 

Winfleld.  Kans. ;  Oxford.  Kans. ;  Fort 
Scott,  Kans. 

Sexopkona  Quartet 

Clay  Center,  Kans.  ;  To|»eka.  Kans. 

Saxophone  Sextet 

Clay  Center,  Kans. 

Woodwind  Trio 

Wellington,  Kana  ;  Wyandotte.  Kansas 
t'ity,  Kans. ;  LIndsborg,  Kans. ;  Winfleld. 
Kans. :  Peru  Training,  Peru.  Nebr. ;  Cen¬ 
terville,  la. ;  Monroe  City,  Mo. ;  Spring¬ 
fleld,  Mo. ;  Joplin,  Mo. 

Woodwind  Quartet 

Excelsior  Springs,  Mo. ;  Monroe  City, 
Mo. 

Woodwind  Quintet 

Winfleld,  Kans. ;  Lawrence,  Kans. ; 
.Springfleld,  Mo. 

Twirling  Trio 

Fairbury.  Nebr. 


I  Wcmt  to  Be  a  Director 

tCoMtifiurd  from  psgc  7) 
his  theory  courses  has  won  the  key 
hy  which  and  throuKh  which  one  in¬ 
terprets  music.  Let  the  student  attain 
Bucceas  in  music  theory  and  his  inter¬ 
pretations  will  bear  the  stamp  of  au¬ 
thority.  He  will  then  NOT  be  the 
mere  copy-cat  without  an  original  idea 
in  his  head,  but  through  this  mastery 
over  matters  theoretical  he  will  gain 
an  insight  far  beyond  the  mere  printed 
score.  He  will  he  enabled  to  “hear 
with  his  eyes  and  to  see  with  his 
ears”,  which  after  all  is  of  paramount 
importance  to  the  successful  conduc¬ 
tor  of  high  school  and  college  bands 
and  orchestras.  The  mastery  of  the¬ 
ory  will  give  him  poise  and  self-as¬ 
surance  in  conducting,  because  with 
this  knowledge  of  the  music  itself 
comes  the  certainty  that  one  knows 
specifically  and  precisely  and  to  the 
minutest  detail  exactly  how  things 
should  sound.  As  'a  conductor  it  is 


at  this  point  that  a  knowledge  of  the 
instruments  is  most  beneficial.  This 
knowledge  of  the  instruments  will 
help  you.  the  conductor,  the  re-creator, 
if  you  please,  to  get  the  exact  effects 
that  you  desire  from  the  various  in-'j 
Btruments.  All  else  in  the  great  and 
difficult  art  of  interpretation  is  at  the  ] 
mercy  of  the  Interpreter's  under8tand-|] 
ing.  or  lack  of  understanding,  of  the  ; 
musical  problems  involved.  I 

The  high  school  graduate,  in  choos¬ 
ing  a  college,  a  conservatory,  or  a 
university  to  attend,  should  shop 
around  as  though  he  were  buying  a 
suit  of  clothes  or  a  new  spring  outfit. 
Be  absolutely  sure  that  the  school  you 
plan  to  attend  offers  those  things 
which  will  fit  your  personal  needs. 
Find  out  the  scholastic  standing  of 
the  institution  in  question.  Is  that 
school  noted  for  placing  most  of  its 
graduates  in  positions?  How  do  these 
graduates  succeed  after  they  have 
positions?  Does  this  particular  insti¬ 
tution  maintain  the  same  high  stand¬ 
ards  of  scholarship  that  prevail  in 
other  first  class  institutions  through¬ 
out  the  country?  Be  satisfied  that  the 
school  you  choose  to  attend  is  quali¬ 
fied  and  equipped  to  give  you  the 
background  necessary  to  make  of  you 
a  well  integrated  personality  keenly 
aware  of  all  that  is  about  you. 

It  is  true  that  music  is  one  of  the 
most  expensive  and  one  of  the  most 
difficult  subjects  in  which  the  student 
iwn  major.  Yet  music  pays  hand-, 
some  dividends  if  the  student  is  will¬ 
ing  to  burn  the  midnight  oil  regu¬ 
larly.  The  handsome  dividends  are 
not  always  lucrative.  You  as  a  mu¬ 
sic  director  will  be  paid  in  a  large 
measure  for  your  long  hours  of  cease¬ 
less.  uncompromising  labors  by  the 
thrills  received  from  conducting  a 
group  of  eager-faced  boys  and  girls 
through  a  clean,  sparkling  perform¬ 
ance  of  a  Haydn  or  a  Mozart  sym¬ 
phony — and.  by  the  pride  that  swells 
within  your  chest  until  it  pops  the 
buttons  off  your  vest,  at  the  conclu¬ 
sion  of  deftly  executed  maneuvers  at 
an  important  athletic  event— and.  by 
seeing  the  warm  look  of  admiration 
burning  in  the  eyes  of  a  former  stu¬ 
dent  when  you  grasp  his  hand  after 
years  of  absence— these  are  the  real 
dividends  which  come  to  the  music 
director  who  can  live  in  the  realm 
of  inspiration. 

In  closing,  let  me  leave  this  thought 
with  you  to  be  remembered  always: 
Self  confidence  and  poise  come  to  us 
AFTER  we  have  attained  a  mastery 
of  that  which  we  are  doing,  and  the 
things  which  above  all  else  help  us 
to  become  THE  I. NSPI  RATIONAL 
teacher  are  a  sincere  love  of  and  a 
devotion  to  that  which  we  are 
teaching. 


Before  You  Select  Your  Band  Uniforms 
Write  for  Our  Free  Tbiw 

1942  CATALOG 

.Voif  Being  Prepared 

This  beautiful  new  catalog  will  be  off  the  pres^  and  ready 
for  mailing  on  September  1,  1941.  Reserve  your  copy 
now,  to  be  mailed  to  you  in  time  to  make  your  seleetion 
of  uniforms  for  the  new  school  term. 

UNIFORMS  by  OSTWALD 

18  EAST  16  STREET  NEW  YORK  CITY 
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WANTED 


INSTRUMENTS  AND  REPAIRS 


UR  30  YEARS  o(  proirstional  experience  be- 
'ihI  all  merchandise  we  offer  (or  sale.  Send  for 
»  free  price  list.  What  do  you  need?  Will 
nd  anythins  on  trial.  Everything  guaranteed. 
Henry  E.  Glaxx  Co.,  14  .South  18th  St..  Hhila- 
drljihia.  Pa.,  Eatahlilhed  1919. 

CARL  WuInDERLICH,  21  key.  Heckel  »T»- 
1  haxsoon,  in  case,  like  new,  $175.  Ask  fo: 
pection.  E.  M.  Hoskinson,  1011 — 34th, 
.''ioux  City,  Iowa. 

MUSIC  SUPERVISORS  Ywr  music  appro- 
pri.ation  will  go  further  at  Terminal  Musical 
Snpjily.  Send  for  amazing  48  page  money-sav¬ 
ing  supply  catalog.  Defit.  M.  113  West  48th 
St.,  New  York  City. 


FOR  SALE  King  E^  sousaphone,  silver-plated, 
Kold  liell,  in  case,  fine  condition,  $12.5.  Bliss 
Kacey,  Caldwell,  Ohio. 


WM.  S.  HAYNES  piccolo,  reconditioned,  like 
new.  only  $65.  Wm.  E.  Strassner,  112  McKin¬ 
ley  Ave.,  N.  W.,  Canton.  Ohio. 


VIOLINS,  CELLOS  Bows  revaired.  Expert 
service.  Professional  endorsements.  Send  for 
list  of  old  and  new  instruments.  Edward  Kaegel, 
638  Porter  St.,  Jackson.  Miss. 


GLOCKENSPIEL-  25  bars,  aluminum,  includ¬ 
ing  zipper  cover,  mallets,  plumes  and  carrying 
halter.  New,  usH  for  display  only,  $39.50.  We 
carry  everything  musical  and  can  save  you  money. 
Everything  fully  guaranteed.  Will  send  on 
trial.  What  do  you  need?  Henry  E.  Glass  Co., 
14  S.  18th  St.,  Philadelphia,  Pa.,  Established  1919. 


STERLING  SILVER  FLUTES  for  the  vir¬ 
tuoso  and  student  alike.  Specialists  on  repairing. 
Write  Wm.  S.  Haynes,  Mgr.,  Haynes-Schwelm 
Co.,  4196  Washington  St.,  Boston,  Mass. 


BUFFET  BASSOON,  French  system,  case,  good 
condition,  $54.  Bettoney  Ob  piccolo,  silver, 
Boehm  system,  closed  G3,  case,  go^  as  new,  $41. 
.Martin  BBg  sousaphone,  silver-plated,  gold-lac¬ 
quered  bell,  fine  tone  and  condition,  no  dents, 
$128.50.  Also  Conn  BBb  recording  bass,  silver- 
plated,  bell  front,  top  action,  $98.  What  do  you 
need?  We  can  save  you  money.  Everythimi 
fully  guaranteed.  Will  send  on  trial.  Henry  E. 
Glass  Co.,  14  S.  18th  St.,  Philadelphia,  Pa., 
Est.  1919. 


SUMMER  BARGAINS— Buy  now.  Prices  are 
going  up.  Order  now  for  fall  delivery.  500  bar¬ 
gains  waiting  for  you.  What  do  you  need? 
Tympani,  alto  clarinets,  bass  clarinets,  sousa- 
phones,  cellos,  violas,  oboes,  bassoms.  Street 
drums.  Everything  musical  at  bargains.  Crest¬ 
line  Music  Shop,  Crestline,  Ohio. 


DRUMMERS’  ACCESSORIES  —  Snare,  bass 
drums,  tom  toms,  speed  pedals,  cymbals,  brushes, 
sticks,  all  of  leading  makes.  Send  for  our  new 
free  price-list  and  be  convinced.  Will  send  any¬ 
thing  on  approval.  Everything  guaranteed.  What 
do  you  need?  Henry  E.  Glass  Co.,  14  South 
18th  St.,  Philadelphia.  I^..  Establish^  1919. 


SELL!  SWAP!  BUY! 

This  clauifiud  adv«rKt!n9 
department  was  established 
for  the  benefit  of  bandmasters, 
directors,  students  and  indi¬ 
viduals  having  used  instru¬ 
ments,  uniforms,  etc.  to  sell, 
swap,  or  those  who  wish  to 
buy  at  a  bargain. 

Look  over  the  ads  in  this 
issue.  You'll  find  many  items 
of  interest.  Perhaps  you  have 
an  extra  sexophone  you  would 
like  to  <ell  or  trade  for  a 
French  horn  or  trumpet.  Take 
advantage  of  the  opportunity 
this  department  offers  you. 

The  special  service  rata  is 
only  $1  for  25  words;  each 
additional  word.  Sc.  Cash 
must  accompany  order.  No 
billing  or  bookkeeping.  Send 
orders  to 

Classified  Advertising  Dept. 
The  SCHOOL  MUSICIAN 

230  N.  Michigan  Avenue 
Chicago,  Illinois 


RECONDITIONED  INSTRUMENTS  of  all 
kinds.  The  right  kind  of  merchandise  for  school 
hands  at  school  prices.  I-arge  stock  on  hand. 
Write  us  your  needs.  We  buy,  sell  or  trade. 
Write  for  free  bargain  list.  Adelsons  Musical 
Instrument  Exchange,  446  Michigan  Ave.,  De¬ 
troit.  Mich. 

WE  BUY,  SELL  and  exchange  all  types  of 
musical  instruments.  Complete  stock  of  rebuilt 
like  new  instruments.  For  bargains,  see  us. 
Send  for  largain  list.  Musicians  Supply  Co., 
Elkhart.  Ind. 


ROCK  BOTTOM  PRICES  to  schools.  Oboes, 
bassooiis,  alto  and  bass  clarinets.  We  import 
our  own,  pass  saving  on  to  you.  Deferred  pay¬ 
ments  if  desired  on  properly  signed  orders. 
Renier  Music  Co.,  Dubuque.  I  a. 

MEYER’S  BARGAIN  ANNOUNCEMENT  of 
guaranteed  reconditioned  and  new  band  instru¬ 
ments  for  1941  is  yours  for  the  asking.  We  ship 
to  schools  on  approval.  454  Michigan,  Detroit, 
Michigan. 


HAYNES  SILVER  FLUTE,  like  new,  $135. 
Other  makes  low  as  $15.  Piccolos.  Buffet - 
^Imer  clarinets.  Other  makes  low  as  $15.  Alto, 
tenor,  baritone  saxophones.  Bargains.  Werner’s 
Repair  Shop.  3421  Medill,  Chicago. 


REEDMAKING 


OBOE  REEDS — Special  tested,  guaranteed  easy 
blowing.  None  better.  75c  each,  plus  old  tubes, 
6  for  $3.85.  Try  them.  Russell  Saunders,  Box 
157,  Elkhart,  Ind. 


Tk*  SCHOOL  MUSICIAN 
doai  not  knowingly  accapf 
for  publicafion  any  advorfiio- 
montt  fhaf  mitroprotonf  mor- 
ekandito  or  tarvica.  If  you 
know  of  any  suck  misraprasan- 
tafions  wa  would  appraciafa 
your  raporfing  fkam  diracf  fo 
tka  Adv,  Dapf.of  fkit  magaxina. 


THE  ROCHE  GRADED  OBOE  REEDS 
Soft,  Medium  and  Stiff.  On  the  market  for  the 
last  17  years  have  proven  their  dependability. 
-Adopted  by  leading  players.  Handmade  by  my¬ 
self,  formerly  with  V/alter  Damroach’s  New  York 
Symphony  Orchestra.  Each,  $1.  Also  bassoon 
reeds  and  genuine  V’ANDOREN  saxophone 
reeds.  Fernand  Roche.  202  West  93rd  St.,  N.  Y. 


OBOE  REEDS — Handmade,  French  type,  best 
quality  and  perft, nuance.  Paris  Conservatory 
measurements.  Price,  85c,  3  (or  $2.40.  Attrac¬ 
tive  price  to  schools  and  dealers.  Joseph  Ruth, 
3145  N.  Lawndale  Ave.,  Chicago,  III. 


LITKE  HANDMADE  bassoon  reetls,  $1  each, 
14  doz.  $4.50.  Money  order  or  check  with  orders. 
Special  advice:  How  to  Preserve  Bassoon  Reeds 
by  Paul  Litke,  61-14  84th  St.,  Elmhurst,  L.  I., 
N.  Y. 


DEPENDABLE  OBOE  REEDS— Exactly  like 
I  use  in  Indianapolis  Symphony.  On  your  tubes, 
80c  each,  six  (or  $4.25.  Harvey  McGuire,  1235 
Central  Ave.,  Indianapolis,  Ind. 


BASSOON  REEDS — The  Ferrell  bassoon  reeds 
are  nationally  known  among  school  bassoonifls 
for  their  satisfactory  service.  Ready  to  play, 
easy  blowing,  responsive  in  attack,  big,  brilliant 
tone.  Four  (4)  reeds,  $3.40;  $9  per  dozen. 
John  E.  Ferrell,  3535-A  Juniata  St.,  St.  Louis, 
.Mo.  ( Bassoonist  with  St.  I-ouis  Symphony  Or¬ 
chestra,  15th  season.) 


WALDO  OBOE  REEDS  —  Guaranteed  hand¬ 
made,  not  a  commercial  but  a  custom-made  play¬ 
er’s  reed.  Selected  cane,  easy  blowing,  beau¬ 
tiful  tone,  perfect  pitch,  as  used  by  me  in  Phila¬ 
delphia  Orchestra,  Goldman  Band.  Each  reed 
rings  “A"  tuning  gong  sympathetically.  Test 
your  Embouchure.  Professional  model,  $1.  3 

(or  $2.75.  Maxim  Waldo,  1475  Grand  Con¬ 
course,  Bronx,  N.  Y. 


HINES  "STAR  ARTIST’’  REEDS  are  used  and 
endorsed  by  leading  music  supervisors  and  pro¬ 
fessionals.  Clarinets,  saxophones  in  six  strengths 
— Genuine  handmade  oboe,  English  horn  and  bas¬ 
soons.  Highest  grades  at  sensible  prices.  Ample 
supplies  on  hand  at  all  times.  If  reeds  are  not 
obtainable  locally,  write  Luther  P.  Hines  (Sole 
Distributor),  Box  S580,  Gulfport.  Miss. 


OBOE  REEDS — I  will  make  your  reeds  perfect 
as  the  ones  I  use  in  Cincinnati  Symphony  or¬ 
chestra.  Easy,  beautiful  tone,  perfect  pitch. 
Mounted  on  Loree  tubes.  $1  each,  6  for  $5.50. 

I  OBOES,  new,  used.  Andre  Andraud,  National 
Music  Camp,  Inte^lochen.  Mich. _ 

OBOE  AND  ENGLISH  HORN  REEDS,  each 
made  with  particular  care,  mounted  on  Loree 
tubes.  7Sc.  (Charles  B.  Burk,  Jr.,  1616  St.  Paul 
St..  Baltimore,  Md. 


SEND  SIX  CENTS  for  high  grade  clarinet  alto 
or  tenor  reed.  Special  low  prices  in  54  or 
dozen  lots.  Send  twenty  cents  for  pair  high- 
grade  drum  sticks,  band  or  orefiestra.  Prepaid 
in  United  States.  Band  leaders  will  want  Band 
News,  first  issue  May,  listing  all  new  band  music 
as  published.  Send  post  card.  Gurley-Clasgeiw 
Music  Co.,  Utica,  N.  Y. 


SCHOOLS 


HIGH  SCHOOL  BAND  graduates-  Plan  to  at¬ 
tend  Florida  Southern  college.  Play  in  the  band. 
Study  conducting,  instrumentation,  composition, 
arranging  and  regular  college  courses.  All  fully 
accredited  and  degrees  awarded.  Full  informa¬ 
tion  furnished.  Kd  Chenette,  Bandmaster,  F.  S. 
C.,  Lakeland,  Fla. 


INSTRUCTION  in  violin,  piano,  voice,  theory, 
harmony,  composition  and  counterpoint.  SpMial 
teachers’  course.  Accompaniments  written :  Vocal 
and  instrumental  arrangements.  Bissing  Master 
School  of  Music,  1529  Kimball  Hall,  Chicago, 
III. 


AKNOID  RRILHAkr 


YOUR  3000  MILE  BARGAIN  COUNTER  (Contmued) 


SCHOOtS  (Cont) _ 

SCHOLARSHIPS  open  lo  oalsundinc  musi¬ 
cian*  who  are  ready  for  colleRe  in  September. 
Addret*  Dr.  R.  D.  Perry,  Bsylor  Unireraity, 
Waoo,  Texas. 


UNIFORMS 


BARGAINS -2.1  while  Upel  hand  coats,  $46. 
35  green  coats,  $70.  New  tiand  caps,  assorted 
colors,  $1.50.  ftireclors'  suit*.  $5.  Capa,  $i2. 
41  capes,  maroon,  $100.  25  white  jackets,  $50. 

50  black  mess  jackets,  $75.  White  orchestra 
coats,  $2.  Black  tuxedo  trousers,  $4.  Beautiful 
red  velvet  curtain  (20x60)  like  new,  $125.  Black 
velvet  cyke,  $50.  35  black  band  coats,  $50. 

Majorette  costumes,  assorted  colors,  $3.  ^  New 
shakos,  made  to  order,  $5.  Free  lists.  Wallace. 
2416  N.  Halstrd,  (^icago.  III.  _ 


BAND  UNIFORMS  Capes,  shakos.  Boys  khaki 
uniforms,  $2  suit.  White  dock  band  uniforms, 
$1.50  suit.  Slightly  used.  Jandorf,  172  West 
RIsl  St.,  New  York  City. 


TWIRLING 


LEARN  TWIRLING  this  summer  at  home 
from  All-American  Drum  Major.  Take  advan¬ 
tage  of  reduced  summer  rate*.  Write  Bush 
Mumpower,  Jr.,  Box  26,  Fairfield,  Ala. 


MUSIC  AND  . 


LEARN  COMPOSING,  arranging  at  home.  Big 
pro6t*.  Information  free.  Also  we  do  band  ar¬ 
ranging.  Send  your  melody  for  free  price*. 
(  henettr,  202  E.  Park  St.,  I.akeland,  Fla. 


NEW  COMPOSITIONS  by  Jim  Mack.  Premier 
Amour  Valse  (orchestra  only).  Taller  march, 
hand  and  orchestra,  75c  (coin)  for  full  band  or 
orchestra.  3  Walnut  Court,  Alton,  III. 


CLARINETISTS — Mendelssohn  Clarinet  Sonata 
Iteing  published  for  the  first  timet  Write  for 
special  subscription  offer.  Sprague-Coleman,  Inc., 
62  West  45,  New  York  City. 


BASSOONISTS!  New  and  interesting  music 
for  Bassoon  Solo  and  Ensemble.  Write  for  spe¬ 
cial  list.  Sprague-Coleman,  Iin..,  62  West  45, 
New  York  City. 


DANCE  ORCHESTRATIONS— Unused,  as¬ 
sorted  back  isasies.  10  for  $1.  Build  up  your 
tibraiT.  Sead  for  Ksl.  Dept.  M.  Terminal  Musical 
Supply,  113  W.  48th  &.,  New  York  City. 


DALBBY  OILS-  Perfect  lubrication  for  slides 
and  valves.  Long  lasting ;  smooth  as  velvet ;  will 
not  gum;  preventa  corrosion  and  wear.  Sold  at 
all  music  stores,  25c. 


MISCELLANEOUS 


EQVlf  YOUR  BAND  with  light*  for  night 
maneavers.  Flashlight  and  clamp  to  fasten  on 
cap,  45c  single,  $4. HO  per  doe.  P.  O.  Box  24, 
Crestline,  Ohio, 


RECORDING— 1895  1935.  Cbrke.  Kryl,  Rogers, 
Pryor,  Cimera,  Zinunerman.  Every  instrument. 
Greatest  singers.  Early  Bing  Crosby,  Cohimho 
pUtters.  ITEMIZE  WANTS.  Josephine  Mayer, 
Santa  Barbara,  Calif. 


ALL-METAL  directors’  stands,  $2.50  each  in 
docen  lots.  Adapted  for  school  use.  Sample  sent 
for  above  price.  Carl  C.  Miller,  514  Pleasant  St., 
Waterloo,  la. 


KEEP  YOUR  PIANO  IN  TUNE— Simplified 
authentic  instruction  to  do  your  own  piano  tun¬ 
ing,  $4.  Tune  fur  others.  Free  literature.  Prof. 
Ross,  456  Beecher  St.,  Elmira,  N.  Y, 


SWING  FLAGS  -Any  color.  Balanced  birch 
wood  shaft.  Satisfaction  or  mos^  back.  $3.25. 
Carroll  Copeland,  Box  34,  Mt.  Summit,  Indiana. 


Trade  Winds 


Heard  Over  Radio  Stetien  WENR 
The  following  paragrapha  are  from  a 
ncrlpt  of  the  NBC  Radio  Fiinfare  program 
6:00  to  6:15,  May  2nd  over  WENR. 

"Mentioning  muaiciana  reminda  me  of 
a  note  about  muaical  Inatrumenta.  The 
men  In  Roy  Shleld’a  orchestra,  heard 
from  here  over  the  Author's  Playhouse 
dramas  at  nine  o’clock  on  most  Wednes¬ 
day  nights  aren’t  much  worried  about  the 
fact  that  the  war  has  cut  off  the  supply 
of  Fluropean  Instruments.  It  seems  that 
the  home  craftsmen  are  now  able  to  sup¬ 
ply  almost  any  instrument  that  the  music 
makers  might  want. 

“One  of  the  first  men  in  Shield’s  group 
to  discover  that  the  native  product  is 
definitely  OK  is  Ennio  Bologninl,  concert 
cellist  with  the  orchestra.  Bologninl  is 
now  playing  an  all-American  cello  that  he 
swears  is  one  of  the  finest  he’s  ever  had. 
Differing  from  European  instruments  In 
several  respects,  the  new  instrument  uti¬ 
lises  plywood  In  top  and  back  Instead  of 


solid  wood  panels — resulting,  Bologninl 
nays.  In  greater  resistance  to  weather 
changes  and  better  tone  volume.  Accord¬ 
ing  to  other  Shield  instrumentalists, 
hereto  imported  items  like  basses,  bas¬ 
soons  and  various  woodwinds  can  now  be 
obtained  right  here  at  home.  The  brasses, 
of  course,  have  long  been  a  standard 
American  product.  So  It  seems  that  there 
la  to  be  no  blackout  on  musical  Instru¬ 
ments.” 

Pssslls  Combinsi  Publifhis9  Wifh 
CompotisQ 

Among  the  best-known  marches  Issued 
by  FVank  A.  Panella,  composer  and  pub¬ 
lisher,  are :  On  the  Square,  Mothere  of 
Democracy,  Our  Fighting  Men,  American 
Red  Crote,  Vniveraity  of  Dayton,  The  Fez, 
and  Onr  Joe.  All  of  these  are  said  to  be 
solid,  snappy,  melodious,  and  practical. 
Sample  lat  comet  parts  of  any  or  all  of 
these  numbers  will  be  sent  to  qualified 
bandleaders  on  request.  Address:  FYank 
A.  Panella,  Publisher,  Crafton,  Pa. 


Pleeie  mention  THE  SCHOOL  MUSICIAN  when  entwering  eJverti^meittt  in  this  megaxine. 


Juas,  IMI 


